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ABBREVIATIONS 


Ap: = Apabhramáa. 
Bong. = Bengali. 
Bailar. ~ Balaramayana. 


THQ =Indian Historical Quarterly. 
JAOS = Journal of the American Oriental Society, 
JDL =Journal of the Department of Letters, 
4 Calcutta University. 
K. ^ KM. as reconstructed by Sten Konow. 
Kavyami. —Kavyamimamsa of Rajasekhara. 
KM. = Karptramaijari. 
Lanman =Lanman's Translation of the Karptra- 
mafijari- 
M. 7 Maharastri Pkt. 


"Maharastri = Maharastri, a late phase of Sauraseni 
by Manomohan Ghosh in JDL. 
MIA. = Middle Indo-Aryan. 


NIA. > New Indo-Aryan. 

Pkt. =Middle Indo-Aryan of the Second Period. 
Raj. =Rājaśckhara. 

8. =Sauraseni. 

Viddh. — =Viddhaéilabbanjika. 


Vr. = Vararuci's Prakrtaprakaáa. 


N.B. References to the KM. in the Introduction and Notes 
usually relate to Prof. Konow's edition. 





past since Prof. K ono w’s critical 
was published (1901), and discovery of 


having considerably modified some of the 

scholars on which Konow, Pisce he! 

1 to depend, a new edition of the KM. in 

later researches will parhaps not be consi- 

n For example, it is no longer possible 

very of the Buddhist drama-fragments by 
‘and the fragments of the Pkt. Dhan 
il de Rhins, to maintain an 
the exbaustiveness of the anci 
Pischel, Grammatik, pp. 45-49)- 
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modern editors’ (of Pkt. works) including Konow have up — 
till now tried to correct their texts. Thus we find that in- 

numerous passages Konow rejected the testimony of his 

best ms. on the plea that it went against grammatical 
rules, Tt will be shown later on (5 11) that since Pkt. 
grammarians have not taken into notice all the various 
kinds of Pkt. current or available in literature in thoir time 
and since they have confined themselves only to n few 
late dinletots neglecting others, their rules should not have 
the same binding force on our texts ( unlike what we are 
entitled to do in the case of classical Sanskrit, where 
insistence on the rules of grammar can be legitimately 3 
made) and hence they should be used very cautiously t 








"dn reotifying the alleged errors of mas. (cf. Konow, pp. 


202-203). 

2. But this procedure by itself cannot be said to have 
injured much Konow’s edition of the KM. The saddest 
harm came from elsewhere? The antiquity of the tra 








3. There are, however, some notable exceptions. 
उ. Charpentier in his critical edition of the 
Uttaradhyayanasütra, Uppsala, 1922, seenis to have followed 
the best ms. Johannes Hertel has very strongly 
protested against the procedure of correcting Prakrit texts 
according to Prakrit grammars. (‘Mupdaka Upanigad’, 
Indo-Iranische Quellen und Forschungen, Heft IIT. Leipzig, 
1924, PP- 7" ). 

2. Another aspect of Konow's edition that should be 
mentioned here is his well-intentioned introduction of the 
peculiar forms of the two dialects ( Maharüstri and Saura- 
seni ) even against the reading of all mss. ( p. xxii ). 


We न 





ofa drama has been accepted by most scholars without 
मचा In following this tradition Sten Konow 
7 was badly misled in his reconstruction of the text of the 
For in opposition to the testimony of the m»s., 
Cede he made violent changes in the 

i of the metrical portions of the play to give 

. it # Mabaragfr feature. Though such an interference 
with the testimony of mss. is against the accepted 
principles of textual criticism’, yet for reasons stated 
above Konow felt justified about it. It will be shown 
below ($ 21) that the dictum about the use of M. in the 
‘metrical Pkt. passages of a drama, which later became a 
tradition (at least in later works on poetics ), is not 
enrlior than the tenth century and probably much later, 

E ‘and hence Rajasekhara had no chance of foll 
Besides this we learn that a saffaka should be 

one language which should be neither M. nor 
"Thus we find that the KM, was written entirely ५ 

EJ 8. The mss. of Pkt. works though they appear often 
to be full of mistakes are, in many cases, not really so 


1. See note 1 in p.z. Hertel's view in a way streng- 
thens the accepted principles of textual criticism in case of 
Pkt, works, 
. In his Kavyanuéisana Hemacandra defines 
the saffaka as follows : 
viskambhakapravefaka-rahito vastv ekabhiisaya bhavati / 
a-prükpta-samskrtaya sa sattako nafilci-pratimal // 

(Cp. 3२5, ed. 






































avyamialii ) 






) The word ‘Prakrta i 
in his grammar Hemacandra doe: 
क्ण and treats this under the name *Prakrta 
prükyta- vat, iv, 286 ). 








(see 





aspects (which are not many) they are ordinarily good 
guides in reconstructing a text. The real significance 
of the corrupt nature of Pkt. mss. will be explained 
later on ($$ 12-19). It was probably due to the apparent- 
ly confusing nature of the mas, of the KM, that Konow 
did not venture to take any ms. as the basis of his 
eritical edition, and he reconstructed the text in, what 
may be called, an eclectic fashion. But such n pro- 
cedure in the critical reconstruction of texts is not 
commendable. And the best ms. of the KM. as we 
shall seater on ($ 8) represents the author more faith- 
fully than Konow or Pischel could ever have imagined. 


These, then, are the principal points on which a fresh 
critical edition of the KM. may be justified. Besides these 
there are others too. In spite of the great care and caution 
bestowed on the work by Profs. Lanman and Konow 
m few passages have still remained without any satis- 
factory explanation, An attempt has therefore been 
made here to throw fresh light on them. The literary 
merit and the personality of Raj. has also been judged 
from a new stand-point, and fresh materials like the 
Kavyamimamsa have been used for the purpose. 


4. It should, however, be mentioned here that, though 
in the Harvard edition of the KM. there has now been dis- 
covered scope for some improvement, it has the honour 
of serving most gloriously the cause of Pkt. studies for 
the last thirty-five years, and the present editor is fully 
conscious of his deep debt to the work which considera- 
bly stimulated his enquiry in the domain of Pkt. philo- 
logy, and begs apology of Profs. Sten Konow and €. R. 
Lanman for his occasional criticism of their views. 
Our constant reference to their joint work will most 














xut 


clearly demonstrate how indispensable it will remain 
: for: some time to come for the study of this important 
text. 

5. The Critical Apparatus. As our principle of 
reconstructing the text of the KM. has been different from 
that adopted by Konow, we could use, in addition to some 
new materials, all that he very carefully collated for a 
critical study of the work. The following is a short 
account of the eleven mss. of the text which he used. 
This is based on his Critical Account of the Manus- 
cripts, (pp. xxiii-xxvi). 

A. Devanagari ms. See Bhandarkar, Report on the 
search for Skt. mss. in the Bombay Presidency during 
1882-1883, Bombay 1884, p. 156, no. 418. An incorrect 
ma. Aspirates are doubled ; nd is often substituted for 
nt. This ms. comes from a Jain source. 

B. Devanagari ms. Pkt. text, Skt. translation, and 
some glosses. Contains Act I. the beginning of IL. ax 
farashidadyajjam(1,1)andthe end from si 
rayanamayi(IV.19). See पाला, Report on 

* the search for Skt. mss. in the Bombay Presidency 
during 1880-81, Bombay, 1881, p. 83, 
1600. The ms. comes from a Jaj 

L to Konow this is very corrupt- But in spite o 
the ms. B often gives valuable help 
the text, especially in some few places wh 
ms, fails to satisfy us- 

©, Devanagari ms. See Bhandarkar, lc. p. 156, no. 
419. Contains Act IT, This ms. has the 
ties as A and seems to be 
comes from a Jain source. 

N. A modern Devanagari ms. Text wi 













our best 









its continuati 





h a Skt, trans 


lation. Conclusion of the text is wanting. Sec Web 







der Sanskrit- und Prukrit-handschriften der 

Meare Bibliothek in Berlin, Berlin, 1886, no. 1555. 
The aspirates and occasional writing of nd for nt point 
toa South Indian origin ; and forms suchas di mona 
for dimbha and a few instances of ya-éruti show 
influence from Jain mss. 

O. A modern Devanagari ms. Prakrit text with 
some glosses. Sometimes corrections in the margin, In 
a fow places defective. Seo Aufrecht, Catalogue of the 
Bodleian mas. p, 146b, no. 313. 

P. Copy from a Jain ms. Complete text and trans- 
lation. Modern and very incorrect, See Kielhorn, le. 
p. 83; no. 23. 

R. Copy of the ms. No. 417 of the Raghunitha 
temple library. See Stein, Catalogue of tho Sanskrit 
Manuscripts in the Raghunatha temple library of his 
Highness the Maharaja of Jammu and Kashmir, 
Bombay, 1894, p. 77, incorrect ; some lacunas ; conclusion 
wanting. Text with the commentary of Vasudeva. 

W. Devanagari ms. froma Jain source. Complete 
text with marginal paraphrase. See, Weber no. 1557. 
Date, Samvat 15281 varse dake. ‘The groups (fA and. ddh 
are as a rule not to be distinguished in this ms. Prof 
Konow has not properly appreciated the value of this ms. 
and has omitted to mention its other features. Tt uses 
dy for jj and often writes short e and short o ns # and w 
respectively. Its occasional use of single consonants for 
double ones should be noticed. "This is the oldest (c. 1470 
A.C.) among the mss. of the KM. available at present 


and is the bost one, We have discussed below ( $ 8 ) 
its value. 








1, Prof. Konow dates it wrongly as Sam. 1520. 








scripts, Grantha, Malayalam 
anagari mss. three belong to 
maining one as well as 
belong to the Southern 
being described below. 


ral. 
|. Countrymade paper, bound 
fall leather. ‘The volume contains other 
Tt bears the no. I-E. 25 in the 


a chiya up to ta iha 
Konow, II- 291%). It is not very carefully 








written but has an unmistakable resemblance to the 
ms. O of Konow and does not add to our knowledge 
of the text. Its conclusion is as follows 


Vidū. bho vaassa bhamario dijjantu buavahe laja- 
homo kiradu- 

Raja (yathoktam! nitayati )- 

Bhaira, ( Rajanam prati) kim te bhtyah priyam 
upakaromi (0. 

Raja. bhaavam tuha passena esa laddha- 

Rajni. paridedu maharao savvaünm paceakkho. 

Raja (KarpOramoamjorim pariniya yoginam prati 
samskrtam Wéritya ) avamims tvacaaraparavinda-vaéataly 
Áphgsrasmjivini laddha pamensarapriya nonu maya 
Karpüramafjary asau/  tallabhena ca cakravarti-padavi 
loke samAsüdità kim kim neha karoti..... mabatim 
sandaríanam jantusu // 

ifi nihkrīntā sarve caturtham yavanikiintaram. samipti 
ccyam Karpürama/jari, samvat. 1878. 

G. Devanagari ms. in the Library of the India 
Office, London. See India Office Catalogue no. 4163. 

"This ms- resembles most the ms. N of Konow. We 
are giving below its conclusion which is very similar to 
that of N. 

Vid. bho vaassa bhimario dijjamdu, hudabahe 
lajsmjnliao ehippamdu. 

Raja (bhramanam nataynti ). 

Karpüramafüfjari (dhtmena vynvrtamukhi 
tisthati ). 





1. Punctuation, and brackets enclosing stage direc- 
tions in this and the following extracts do not occur in mss, 


CH 





XVI 


Vidu. dijjat acali acaliassa dakkhina- 
JRRj vaassa gima-sahassam diņpam- 
Vian. sotthi hodo (iti nrtyati )- 
Bhaira. mabaraa uno vi ki te piam kunemi- 
Raja. joisara avaram kim piam vattadi, 


kumtale x x karapphamsapphara-sokkha-sithilikae-sagze(?) 
mülayami(f-a mahiala-rajjam cakkavatti-paaviramanijjam, 
gp taha-vi edam. bhodu ; 


sattho namdamdu sajjanipa saalo vaggo khalanam 
khijjadi, bahmanajano sahummi-o(?) savvada / 

meho mumeatu samciam pi salilam sassa(?)yiam 
bhtalnm loo loha loha-parammuho'pudiaham — dhamme 
mahim(?) paadu // (iti nih-krantah sarve). 

caturtha-javanikintaram. samaptam idam  Karpüra- 
mamjari-sattakam. 

‘Phe existence of the last passage (sattho pamdamdu 
ote.) uttered by the king in the ms. N has been attested by 
its chaya (see Konow, p. 114). This ms. is not caro- 
fully written and has many lacunas. It does not add 
to our knowledge of the text of the KM- 

I. Devanagari ms. in the library of the India 
Office, London. See India Office Catalogue no. 4162. 

This ms. agrees to a great extent with the ms. R 
used by Konow: It often omits the anusvara and substi- 
tutes d for ff. Tt seems however to have been « 
nated by O, for the conclusion agrees to some extent with 
that of the latter (O), and is as fallows : 

Vida, bho vaasaa vamira dijjattu huavahe ै 
hopu. 

Rain ( tathaiva bhramapam natayati )- 

K—3 











anaiai 





Nāyikā ( salajjam avanatamukhi ). 
( vivāham nirvartya sotsiham yatharham abhyareya 
sarvan visarjya cakravarti bhütva tayob saha rajyam 


Bhaira. (rzjinam prati) kim te bhüpab priyam 


Rājā. ६०७७ pasīeņa laddha osa. 

Rajini (sakalam avagatya ) paripida( ? )mahārīeņa 
Kappüramamjari tumhāņam [pa]ecakkham [ERE AN 
ahappiam (?). 

Raja. (yoginam prati samskrtam afritya ) 
svimimé taccaraparavindavaéatab éràgarasamjivini 
labdhi pamoasarapriya nanu maya Karpüramamjaryasau | 
tallübhena ca cakravarti-padavi loke samisadita 
kim kim neba karoti mahatim sandaríanam prinigu // 


This ms. too does not add to our knowledge of tho 
text of the KM. 


J. Devanügari ms. in the library of the India 
Office, London. It is a recent copy of some South Indian 
ms. and resembles the mss. T and U of Konow except 
in the verse at the conclusion. 'The concluding verse in 
this ms. is the same as that in the ms.S of Sten Konow. 
See India Office Catalogue no. 7378. This ms. too does 
not add to our knowledge of the text of the KM. 

X. Telugu ms, palm-leaf pothi in the library of 
the India Office, London. Sce India Office Catalogue 
no. 7379. The conclusion of this ms. agrees with that of 
3 above, and TU of Konow. But in other - 
matters it occasionally differs slightly from J. This ms. 
is not at all accurate, and has suffered gravely from 





XIX 


worm-holes. 'This ms. does not know sthapaka 
appears in TU of Sten Konow and in J. On this 
point alone the ms. gives a new information. 


Y. Telugu ms, palm-leaf pothi in the library of 
the India Office, London. See India Office Cotalogue 
no. 7380. This ms. agrees very much with X but does 
not know any sthapaka, This is the only important 
feature of the ms. 

* % Malayalam ms, palm-leaf pothi in the library 
of the India Office, London. See India Office Catalogue 
mo. 8197. The conclusion of this ms. is shorter than 
that the rest of the mss. of the Southern recension, 
It lacks the verses 23 and 24 of the Act IV, (ed, Konow). 
It resembles partly T- and to a very small extent B. 
But unlike these mss. it hassntradhara instead 
of sthipake. As sthapaka is a familiar figure in mss- 
of plays available in Kerala, his total non-existence in 
this ms. hailing in all likelihood from the same place 
may be said to give us enough ground for presumption 
that the original work of Raj. knew no sthiipaka who 
has been introduced into the work by some late inter- 
polator. For details on this point see $ 25. In this point 
alone the ms. has given valuable help in reconstructing 
the text. 


अ. Grantha ms, palm-leaf pothi in the library of 
the Visvabharati, Santiniketan. It bears the number 
2210. ‘The ms. is worm-eaten and very much w 
With great difficulty we examined the beginning and the 
end. It resembles the ms. T of Konow very much and 
has sthapaka only after the a the 
beginning. It does not seem to be a c: 
Tt has a tendency to substitute words which are 





di 





















to be found in of the rest of the mss. ( Northern 
or Southern) hitherto used. For example it bas 
vinddha for chailla (L1^) and navaram 
for kovalam (1. 69). It is sure that some inter- 
polator tried his skill in Pkt. in this ms. or its prototype. 
"This ms. too does not add to our knowledge of the text. 


6. Besides the eight mss. not used by Konow we 
have examined afresh the three printed texts of the KM. 





published in India. Among them the editio princeps die 
) 


which appeared in the Pandit, Old Series, vol. vii ( 1872 
is uncritical. It seems to have been prepared from 
a ms, agreeing more or less closely with N. of Konow- 
‘This printed text could scarcely be used. for any improve- 
ment, The edition published from the Nirnayasagar Press 
( First edition in 1887 and the Second edition in 1900) 
resembles most the mss. NR of Konow. "Though it can- 
not be called a critical edition it may be said to have 
retained its ms. value. The good edition of Vasudeva’s 
commentary which it prints has been of much help. 
The edition published by Jiv&nanda Vidylisigar in 1889 
is however of no value. The new commentary it gives 
is sometimes misleading. 





Bat, as the ms. materials used in connection with 
the present edition are not of equal value we shall discum 
below their relative merit. The fact that Konow has not 
given any clear and explicit conclusion or opinion about 
the relative authenticity of his mss. requires that we 
shall include them also in our discussion. For the sake 
of convenience let us take them first. 


7. The chief characteristic of the Southern recension 
of the KM. mss., as has been pointed out by Konow, is 
the conclusion of the play. It is cither altogether 


aeu 748 








E xxi 


missing or different in the mss. of the Northern 
recension ( Konow, p. xxv ). Any consideration of the 
relative value of the mss, of the KM. should be preceded 
by a diseussion of the relative nuthenticity of the two 
available recensions. Following the familiar principle of 
“tho textual criticism that the shorter text is, other things 
being equal, to be preferred to the longer, we may at once 
assume that the mss. of the Northern recesion which lack 
the conclusion occurring in the Southern recension follow 





WRG’s original composition better than the other mss., and 


the mss. of the Southern recension having the longest 
conclusion are of less value than those of the Northern 
one. Konow too in spite of his adoption of the conclu- 
sion! or epilogue given in the Southern recension (as 
‘against its absence in the Northern one ) in his edition 
has indirectly given his verdict against the same. For 
‘example in the prologue to the KM. Konow rejects the 
peculiar readings of the Southern recension in thirteen 
cases quoted below? : 

+ व. 10 pavatfadu; 3० o; 4? jano disai ; 4° sajjiame 
A'"apphalopphalana ; 4!'*gidaam; 4? *disaha; 6° bhan 
qa suumalo; 7" tattia; 9१ nibbharadevassa ; 
dhavaledi ; 10" anucitthaha ; 















1. The conclusion of the play or the Bh. a 
according to the testimony of the Nalya&istra is not neces 
sarily an integral part of it. Hence its interpolation 
mss. of a play can easily be assumed. jetails see 
Manomohan Ghosh, ‘The Bharata i Vol. 
VI. 1930. pp. 485, 486- 

2. References cited below and ever afterwards in 
the Introduction will be, unless otherwise mentioned, to the 
Harvard ed. of the KM. 
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As against this he accepts only rarely (e.g. in 
I. 15° "simantininam) the testimony of the 
Southern recension. Though it is not possible to agree 
with Konow as regards his acceptance or rejection of 
particular readings we can consider his judgment about 
the value of the Southern recension as fundamentally 
correct. But even if this Southern recension is inferior 
to the Northern one, it is not without its value. For, in a 
very small number of cases, it supports the readings of 
our best ms. as against the inferior or later mss. of the हळ 
Northern recension, and in some rare cases it seems to 
have retained the original reading better than its rival 
recension. 

But the inferiority of the Southern mss. is not quite 
due to verbal interpolation only. Such interpolation and 
emendation indeed there are, but emendations occur 
unoften in the matter of orthography too. Hence we f 
that in many cases these mas. substitute phonetically, 
developed forms for older or archaic ones. A systematic: 
occurrence of this phenomenon more or less in mss. of all 
tho Pkt. works surely deserves our closest attention and 
should not at all be hastily ascribed to the carelessness or 
ignorance of scribes. We shall try later on ($8) to 
account for a systematic substitution of developed 
forms in a ms., and it may be assumed for the present 
that later the ms. the more developed are its forms 
phonetically. So much so that §- passages of a work in 
its very late mss. hax often the chance of appearing as M. 
(See the various readings of verses 20, 21, 108, 134, 135 
and 155 of the Mudrarikgasa in the edition of A. Hille- 
brandt). Considered from this point of view also the 
Southern recension seems to be much younger in age 
than the Northern one- The following are a few cases 

















But in spite of this the Southern recension, though 
very rarely, proserved some older or original forms, og. 






B Thus we may conclude that the Southern recension is 
Joss authentic than the Northern one, though in some rare. 
cases it may have accidentally retained what may be 
considered the right reading. 

8. As for the Northern recension we 
discuss severally all the mss. of this class. Fron 
of the first twenty-five cases in which seven or more m. 
(which otherwise differ among themselves ) 
regards the presence or absence of a reading we c 
a very dependable estimate of the rela! antiquity and 
sa Sn ee aa eS 


















1 The final Anusvara in fact represents the nasaliza 
tion, and its disappearance in the subsequent age can € asily 
be assumed (see below $ 19 ). 








probable authenticity not only of the Northern but also 
of the Southern recension as well. 
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A' esa 


mauli(matili) 
11> *medami* 
12" paripedi 
12° om. sthapakah 
bhava ehi 












ABPWNOR T 
ABPW STU 
ABPW ORS 
ABPWNO STU 
ABPWNOR 

A PWNOR T 
BPWNORS U 
AB WNOR T 
ABPWNOR 

A PW O STU 


ABPWNORSTU 
ABPWNORS U 
A PWNOR T 
ABPWNOR 
ABPWNOR 
ABPWNOR 

B WNORSTU 

BPWNORSTU 

BPWNORSTU 
ABPWNORSTU 
ABPWNO 8 U 











xxv 
"The result of the above study can be gathered in the 





SN wune om mom 23 
B mm on ^ 21 
Nw n» - 21 
HS m. ^ DES CH s 
A ^ soe Li "» 19 n 
T om ७ mo w 10 u 
8 mw a Sn 
U ” so” ^ „m Wow 





Now we have seen before ($7) that the Southern mss. 
STU, us regards their age, are the youngest on account of 
their haying the most developed forms in certain words 

- to Konow W and B are relatively old among 

_ the Northern ( Konow's Jaina ) mss. ( p. xxv ). Thus we 
haya W and B as being older than tho rest of mss. used by 

—Konow. Of those two, B however is dated later than W. 
Hence W becomes our oldest ms. Now we are to consider 
along with this the other fact that the readings (or abse 
of readings) with reference to which we have made the 
preceding study, occur with a single exception in the 
oldest ms. W. Hence it may probably be claimed that 
the degree in which the different mss. agree 
may well be considered as an indicator of tl: 
authenticity, and probably also of their age; that 
'O which agree with W 23 times are more auth 
B, N and R which agree with this 
authenticity of A is still less, for it agrees with W 
times. The inferior value of the Southern mss. 
by another means (sce $ 7) has been corroboj 
for none of them agrees with the oldest ms. W more than 

K—4 



























G times. And this last figure is the indicator of its 
inferiority to the mss. of the Northern recension. Thus 
we may say without any hesitation that W is the best 
among the mss. used by Konow. Asno ms. older and 
better than this is available we shall use this as the 
basis of the present edition. 

9. After having some more or less accurate idea of 
the relative worth of the mss. used by Konow we may 
proceed to an examination of the additional materials 
that have been used for the present edition. Now from 
the nature of our mss. this becomes an easy task. For 
none of these eight newly consulted mss. are in any way 
unique. It has been possible to find, among those used by 
Konow, mss. very closely resembling them. For example, 
the ms. D resembles the ms. O of Konow. and the ms. G 
has similarity to Konow's N, while the ms. I seems to 





for the five Southern mss. they agree mostly with T and U 
used by Konow. The points in which the now mss. D 
G I cto. vary do not add to our knowledge of the text. 
From these data one can easily ascertain their relative 
worth, which is practically nothing. - 

10. Principles of Reconstruction. Any discussion 
about the principles which should be followed in editing a 
Pkt. work divides itself into two parts: the one, gencral, 
and the other, particular. The general part is to deal 
with facts which should be taken into consideration in 
applying the accepted canons of textual criticism to Pkt. 
works, and the particular part is to treat in detail the 
mutual disagreement between mss., doublet readings 
occurring in each of them and such other aspects that 
they may present. A wholesale inaccuracy of the Pkt, 
mss, as well as carelessness of Indian editors have often 
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been postulated by Pischel and other scholars. The 
grounds of their assumption are: (i) the readings of 
mss. often violate the rules of ancient Pkt. grammars; 
(2) and in the case of Pkt. passages occurring in plays, the 
distinction between different dialects seem occasionally 


latter charge is to be met with in connexion with Konow's 
‘conjectural emendation of the verses of the KM. He as 
well as his guru Pischel and other scholars believed that 
in Indian plays Pkt. verses have always been in the Maha- 
rüstri dialect’. Though the early mss. of the KM. had in 
tho clearest manner given the verses in $, Konow did not 
care to examine the age and authenticity of the socalled 
old tradition about the assignment of M. to versified Pkt. 
ofa drama. While editing the Pkt. verses of 
tho Bharata-Natya&istra and Bharata’s observation on Pkt. 
occurring in it, the present writer was brought face to face 
with the question ; and after his careful investigation, it 
turned out that the above-mentioned tradition about the 
‘use of M. does not occur in the Nityasistra, the oldest 
extant work on the subject, and it does not eve rin the 
"Daéarüpaka which is slightly anterior in time to the KM*. 
Hence, there being no positive evidence about 
existence of this tradition at his 
3. A. Hillebrandt was probably the first scholar 
to produce evidence affecting such a view, but he too 
believer in it in a modified manner (see his Mudrariksasa, 
Breslau, 1911 ; Neudruck, 1935, p. iii). 
2. There is however in the Daartipaka a 
Which may be interpreted as giving support to the tradition 
of using M. for the verses in a drama, But it has been 
shown elsewhere ($21) that such an interpretation is wrong. 
(see Maharistri, p. 19). 


















me we should have no 















un ior कळाव Tent B used M. in the metrical 
portions of his KM- Evidence of the mss. goes very 
strongly to support our view in the matter. We have 
already seen that, according to Hemncandra's definition 
of n» saffaka, the KM. could not have been composed in 
more languages (bhasa) than one (see $2). All this 
very clearly demonstrates the soundness of the accep- 
ted cannon of textual criticism which is for placing 
greater reliance on the ms. that can be considered the best 
on the ground of its age as well as its degree of accuracy. 


11. The postulate that the Pkt. mss. which go against 
the ancient grammars are corrupt is based on a very 
erroneous assumption, viz., the Pkt. grammars have the 
same binding force on the Pkt. literature as the Skt. ones 
on the Skt, literature. The cases of the grammars of 
the two languages are entirely different. Skt. grammar 
had its origin in priestly circles, and the accuracy 
of speech which they aimed at establishing or maintain- 
ing was demanded primarily in connexion with the 
performance of Vedic rituals’. Hence the study of Skt. 
grammar was given from very ancient times an attention 
quite unique in the history of human culture. But the 
ense of the Pkt. grammars was different. Pkt. was the 
current language of every day use, and hence its control, 
even when it was given the dignified status of a vebicle 
of literature, was out of question, and for obvious reasons 
such rules were composed only very late- Thus we do 
not meet with great ancient names like Panini, Katyayana 





1. See the introduction of the Mahibhisya, raksür- 
tham Vedanim adhyeyam Vyakaranam, ed. Kielhorn, 
vol.I, p. 1; artvijinah syim ity etad adhyeyam Vyüka- 
rapam, ibid. p. 3+ 














and Patafijali in the field of Pkt. grammar. Canda (? 300 

AG. ), Vararuci ( ? 600 A.C. ), Kaccayana ( ? 809 A.C.) 
and Hemacandra ( 1100 A.C.) come comparatively late, 

their works can in no way bear comparison with the 
performance of the Three Sages ( Tri-muni ) And by 
no means should this be considered disparaging to 
these grammarians ; for, the circumstances under which 
‘they had to work have been considerably different from 
those in which the Skt. grammarians wrote. In the 





‘aged. For in the Garuda-purana (Parva, 98, 17) there is a 
passage which exhorts Brahmanas, Ksatriyas and Vaidyas 
to avoid among other things Pkt’. Hence Pkt. was cared 
for by Jains and Buddhists only- But they did not care 
for preserving intact the lingu form of their ancient 
texts, as did the Brahmapas, by means of Siksa ( phone- 
tos) and Vyakarapa (grammar). It may therefore be 
assumed a priori that Pkt. grammars were written late 
to meet some very limited practical need, such as the 
"understanding of old Pkt. works, be they Jain canonical 
works and old dramas, or the composing of the new Pkt. 
poems or plays, and as such they had probably to be 
based on those texts only which were accessible to their 
respective authors. A typical instance of such limited 
Knowledge has been displayed by Vararuci, who: 

| do not give us any information about the Pkt. of Aśv 
ghoga’s drama or of the Kharosthi Dham 
the Jain canons, while Paiéaci, used ir 
has been treated in them. Hence 
possible to retain an absolute and unqua 
the exhaustiveness and infallibility of the Pkt. gram- 


1- lokmyatam kutarkam ca Prakytam mlecchabhasitam / 
ffrotavyam dvijenaitad adho nayati tad dvijam // 
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m » though Pischel was always ready to regard 
them with utmost confidence ( sce Grammatik, $$ 42f )?. 


12. Apparently such a view may be said to render 
impossible a critical edition of a Pkt. work, the mss. of 
which are very often not only in mutual disagreement 
with one another but also have internal inconsistency in 
themselves as regards the orthography and other matters. 
Such a condition of mss. is indeed discouraging in the 
beginning; but if one follows the accepted principles of 
textual criticism, which require to find out the best 
ms. (when such is available) and to reconstruct the text 
on its basis, one will have enough reason to be optimistic. 
Disagreement of other mss. with the best one as woll 
as a want of accord between each other of these will, with 
n few negligible exceptions, appear to him then to be not 
due to any mistake, while the internal inconsistency in 
each of them will often represent things other than seribal 
errors, Let us cloar these points by quoting suitable 
examples from the KM. 

13. We have already shown (§8) by referring to 
Konows opinion how he has in a way considered 
W to be the best among the mss. of the Northern 
(Konow's Jaina) recension and by discussing along with 
this, his various readings from different mss- it has been 
concluded that W can be considered the best among the 














1. This attitude, however, landed him at times in 
curious difficulties. For example when two grammars 
were found to differ he had to accept almost arbitrarily the 
testimony of one and to repudiate the other, much to 
the detriment of his wholesale regard for the Pkt. grammar 
as a class. (See IHQ. vol, VIII, no. 4, supplement, 
pp» 6f. )- 





eleven mss, utilised by Konow for his edition. We are 
discussing below some passages with various readings 
from different mss. to demonstrate further the great worth 
of the ms. W. 

‘The following is a passage in the KM. (I. 20°) occur- 
ring in different mss. used by Konow as follows : 

W kavvam jjeva de kavittanam  pisuņedi 

B kathidam „ 





A kavvam ^" kaittanam ^ 

N » ^ ^ E 

P ^ yyeva — - ” 

o E jevva de ^ ^ 

R ~ jievva — E ^ 
SU ~ eva 70 » 

TT kah pakal vam evvam de kaittanam 





13n. Let us take the variants of each word one by 
one. B. kathidam for kavvam in tho best 
ms. and almost all the restis evidently due to a later 
omendation. T. ka} paknb vam is evidently an 
error. 

Jjewa occurring in four mss. including the best one 
is the correct reading though Pischel will not allow the 
doubling of j after an anusvara (Grammatik $ 95)'- A 
wrong idea about the phonetic value of the Pkt. 
is responsible for this view- For the vowel with an 
following it, as we shall «ec later on (519), is a 
and hasa short quantity in Pkt except where n 
demands otherwise- 

The reading STU. e v v a (m) is evi 
form. Readings P. yyeva, O- 


















1. In this matter A. Hillebrandt follows Pischel in 
his Mudrarakgasa, Breslau, 1911, Neudruck 1 











ijevva are all traceable ७ jjeva- As for the 
development of va into v va we shall discuss it later. 

De is a word though existing in the best ms- and two 
others, can be taken for an interpolation. For it can well 
be left ont without in any way injuring the sense of the 
sentence ; besides this, as far as we can ascertain, it does 
not in any way embellish the expression. In view of the 
fnot that the tendency of scribes was generally for 
adding to mss., we may well be sure of an interpolation 
here when the majority of the mss. does not record the 
word. This however seems to minimise the authority of 
our best ms. But as there are different independent mss. 
to check its readings, we need not lose our faith in the 
best ms. which, being written about five centuries after 
the time of Raj. is liable to contain some interpolations or 
mistakes. But in course of our progress with the text 
we shall sec that cases of bad corruption in the best ms. 
are not many. 


WB. kavittanam is evidently the original 
reading. We aro not sure if the intervocal v in Pkt. 
was still pronounced in Raj.’ days- But there can be no 
harm in assuming that though very weakly pronounced it 
was written as such in his time. Indeed the mss. AN- 
PORSTU have all changed ka vi into kai but this 
latter reading should not be considered to have its origin 
in any error. For we shall sce below that in other cases 
too these mss. record readings which are phonetically 
more developed than that in the best ms. or mss. standing 
close to it. A systematic use of developed forms in a ms. 
simply gives indication of the relatively young age of it- 
self or its prototype: These remarks in connexion with 
k a v i applies also to STU pisunciforpisunedi. 
It has been shown elsewhere that the socalled Maharastri 











is most probably a development of Sauraseni (Maharastri, 
JDL, XXIII, 1933). This in a way finds corroboration 
from the cases of words discussed above. The form 
pisunedi only is allowable in Ś Hence the reading 
pisunei takes us to the necessary conclusion 
prototype of these mss. came into existence at 
a time when the forms like pisunedi with its d 
sound existing had already gone out of use and its place 
wns taken by pis unei which will be usually taken as 
nM: form. 


14. The substitution of later forms mentioned above 
‘ean be explained in two ways: by considering the stage- 
convention regarding the use of various languages 
play, and by assuming an influence of the speech-habit of 
“the writers of different mss. Let us first take notice of 
the principle of linguistic usage in the ancient Indian 
stage. Though it will be out of place to ss here the 
subject elaborately yet we may give here in brief impor- 
tant data and our conclusions regarding them. The prac- 
tice of using Sanraseni and other Pls. in the stage arose 

+ undoubtedly nt a time when Skt. could mostly be under- 
stood by the speakers of Pkt. (see Winternitz, Hist. « 
Indinn Lit. volo I. p.43). The discovery of the di 
fragments of A&vaghosa, which, contain 
of Saurasen and other dialects, standing 















the speakers of the later Pkts. such as the Saurusen 
in dramas, could also grasp without much diff 









~ that Skt. held its place beside the dev 
"due to its any degree of intelligi . but bec 











xüpakas had for their plots, stories from well-known Epics, 
Puranas, collections of folk-tales ete., and were depicted on 
the stage with a very elaborate and familiar code of suit- 
able gestures (a bhinaya) considerably slackened 
the demand of the audience belonging to the masses with 
regard to the intelligibility of the Skt- passages used in 
them. It may not however be assumed that the producers 
of such plays (sütradhzaras) were completely 
indifferent to such an intelligibility. Bound though they 
were by convention in the case of Skt. passages they 
appear to have sometimes assimilated their Pkt-, as far 
as possible, to the current popular speech just to make the 
Pkt. dialects used in dramas appear like living languages, 
This assimilation mostly consisted of a phonetic (and 
henee orthographic ) change, or substitution of new 
inflectional and conjugational forms. Kai used in some 
mss. instead of the original kavi occurring in the best 
ms. can thus be explained. 





15. Another way of explaining the appearance of 
such developed forms is to assume that Pkt. being a 
language not bound down by grammars and lexicons, mss. - 
of this language very easily imbibed the influence of the 
contemporary speech of North Indian scribes who 
spoke some kind of Apabhraméa, be it of the old, middle 
or late period*. One important aspect of this Ap. is that 





1x. For a treatment of such gestures see the 
Nandike§vara’s  Abhinayadarpapa edited by 
Manomohan Ghosh in the Calcutta Skt. Series No. V. 
Calcutta 1934- 
2. Jacobi has suspected similar influence of 
New Indian Vernaculars on the writers of Apabhrarpéa. 
See The Bhavisattakaha, Abhandhlung 7, 1 ( p-54* )- 





er passage from the KM (I. 


kim dappanens 


these fe: 
that, M. is nothing 


n elsew] 
(See Maharasri). Hence no wonder 









जाऊं ` 


T 
S 
T 
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Here B. aha is against all the rest of the mss. inclu- 
ding the best one. Though not allowed by Pischel 
( Grammatik $ 203 ), aha as a Ś form is correct. according 
to Hemacandra. The form hatthe as well as hat- 


thammi is equally correct for $. though Pischel objects 
to this also $366»). We have shown elsewhere 
the untenable nature of his opinion (IHQ. vol. VIII, 
1932, supplement pp. 9£). But hatthe in tho pre- 
sent passage existing in the best ms. should be accepted 
as occurring in the original work. 








Tho reading WNOPST kañkaņam seems to 
be better though kaitkane is not wrong, But 
the passage is quite good without the introduction of 
Sanskritic locative absolute ( bhāve sa pt ami) which 
seems very much like a later emendation. Readings 
like pekkhiadi pekkhiadi, lakkhijja- 
di are evidently late additions by pandits who probably 
tried thereby to make the entire passage clearer. 


Thus we sce that the disagreement between different 
groups of mss. has not always occurred as a result of 
accidental mistakes, and this disagreement sometime gives 
clue to the relative age and authenticity of the groups of 
mss, in question, and may, though indirectly give assistance 
to the proper reconstruction of the text- 


So far about the orthographic or other disagreements 
among the different groups of manuscripts. Besides these 


, pekkhi-, IV. 9'* 
34»; 








m Now this variety of forms appears very much 

‘due to confusion. We do not know whom to hold 
responsible for this, and an uncerteinty in the matter 
makes the task of the editor difficult indeed- But on 
looking more carefully into the matter, these fluctuating 
forms may not appear to be so very inconvenient. Pkt. 
as we know it is based on a living speech controlled by 
no grammar, and hence it could possess many varying 
forms to express the same thing. Pkt. grammars with 
their very copious conjugational and declensional forms 
will corroborate us in the matter. And it can be assumed 
that old and new forms existed side by side in writing 
and probably to some extent in the spoken language a» 
well. From such a consideration we may accept the 
above-mentioned varying forms as an evidence of the 
living spirit of the language which was nt the basis of 
the literary Pkt. 

17b. Let us discuss below the different groups of 
forms ( mentioned above ) one after another. 

G) As for the various forms of the root bht 
in §. Hemacandra allows bh as well as h (IV. 269) 
though Pischel seems to have given his verdict 
against hodu and hodi in Ś (Grammatik $ 476 ). 
That doublets like bh o du, hodu existed ín S. can 
be corroborated by referring to New Indo-Aryan verna- 
culas developing out of S. For example in the follow- 
ing Rajasthani couplet we have bhai as wellas hoy 
both tracing their origin in bho di: 
va$cadbi nafani kabai hota no natiyo koy | 
mai nat kar natani bhai natai so natani hoy" // 


1. N. Svāmī, Rijasthinrs Doha, Delhi, 1935. 
p. 4o- 








Prükrta-prakiáa] 
d of tumam 


RENS 


» changed the same for 
tuvam., As tuvam 
in the Trivendenm plays? 


| But i cription ks>(k)kh and ks (c)ch 
occur’ o-cal Maharastri chapters ( 1—IX ) 








of Vararuci, too, this change has very clearly been treated 
as an exception. For by his sttra gka-ska-ks em 
khah (वा. 29) he has given n general rule for the 
reduction of ks into (k)kh, whereas his sutras aksyR- 
disu chab (TIL 30) and ksgama-vrksa- 
ksanesu vi (III. S1) he merely restricts the 
gencral rule and says that in special cases ks may develop 
into (लोळ ax well Hemacandra too gives likewise hin 
general and special rules regarding ks in his IT. 3, 17, 18. 


All these facts seom to give reasons to doubt the 
validity of the view held by modern scholars on tho basis 
of inscriptions that (lOkh «ks characterised the East and 
Midland dialects of the MIA and (c)ch<kg those of the 
North-west and South-west ( Jules Bloch, Langue Mara- 
the, $104, p. 112 and S. उ. Chatterji, Bengali 
Language, $ 259, p. 409 )'. And this doubt is further 
strengthened from a study of those words of the Setu- 
bandha, which have in them development of ks. The 
evidence of New Indo-Aryan Vernaculars® on this point 
does not give us any real help, for (k)kh as well as 
(c)eh represent ks in all the dialects; and it is very 
difficult to be sure of their origin, assumption of inter- 
influence not explaining all the cases. For example, Hindi 
chai Marathi khai and Gujarati kh are all derived from 








1. See Appendix for a criticism of this view, based 
on a discussion of relevant words occurring in the Setu- 
bandha, a poem written in M, 

2. See Prof. R.L. Turners study of the distri- 
bution of the two typical developments of 4g in connection 
with Skt. d4geff and Pali acchati in Modern Indo-Aryan. 
Bulletin of the School of Oriental Studies, London, Vol. 
VIM, 1936, p- 767+ 
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OIA (Sir George A. Grierson, On the Modern 
TAY. $ 178, p. 94). Here according to the modern theory 
the geographical distribution of (k)kh and (लेले 

to that Hindi borrowed the 

chai from the West and Marathi and Gujarati 


khai 

seems to be very confusing. Hence in the 
absence of any very conclusive data to support the 
view referred to above we may not interfere with forms 
Tike pecch- and pekkh- both from preks in W. 

(v) In the case of various passive forms too we muy 
assume the existence of doublets or triplets. 

Tt may, therefore, be not wrong to credit Raj. himself 
with these, and hence, 

(a) W will be considered the best ms. and it will 
form the basis of our reconstructed text. Its readings 
will not be given up except for very strong reasons ; and 

(b) doublets or triplets occurring in the best ms. will 
not be reduced to a single form. 

18. Acceptance of these principles will creat 
some difficulties. For example, the best ms. has 


in some places*. To be consistent, we are to 
ya-éruti too. But on account of such ya-áru 





for us 












3. Similarly the ms. G used for S. P. Pandit's 
edition of the Vikramorvasi (Bombay, 190r) and mss. 
SNDRI wed for Pischel's edition of the Abhijn 
4akuntala ( Kiel, 1876 ) however record ya-fruti in quite 
mumber of cases, About his ms. G, S. P. Pandit writes 
ME appears ...to be about two hundred years old, possibly 
older. So far as it goes it is very correct’ (Critical 
Notice, p. 1). And according to Pischel his ms S is the 
‘oldest ms. of the Bengali recension and N is a good ms. 
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A. 


in the ms. fragments of the Bhagavati (a Jain canonical 


work) Weber considered this to be one of the exclusive 
characteristics 


of Jain Pkts. (Ueber ein Fragment der 
Bhagavati, sus dem Abhandlungen der Koengl. Akademie 
der Wissenschaft zu Berlin, 1865 pp. 3971). But in the 
use of the ya-&ruti Jain mss. follow no uniform practice. 
For example, in the mss. of the Kalpa-sütra and the 
Acariiga used by Jacobi for his critical edition of these 
works he has noticed erratic practice in this matter 
( ७०० the Kalpa-sütra, Leipzig, 1879, pp. 20, 21; The 
Acariüga:sttra, London 1882, p. xv ). 


Hemacandra in his grammar ( I. 180) has prescribed. 
ya-Sruti after a and #, but in his commentary he has said 
that occasionally it is seen elsewhere also. Now his rule 
is partially confirmed by some mss. Le. they have the 
ya-fruti after a and & only, while many mes. have yn after 
ii, u ७, eand o too. On this state of affairs Jacobi 
comments: "From an etymological point of view, it ix more 
self-consistent that ya-íruti should be written after all 
vowels because itis the remnant of a lost consonant" 
( Kalpastitra, p. 21). Now according to this very sound 
view even if such has not been expressly held by Vara- 
ruci and ya-éruti does not usually occur in most of the 
mss. of dramns, it should not be considered a linguistic 
feature characterizing the Jain P! Pischel 
in his second part of Hemacandra’s Pkt. Grammar 
(published in 1880) remarked ( notes to sūtra I, 180) as 
follows : 











x. Dr. L. Alsdorf also seems to take ya-fruti merely 
as a characteristic of Jain mss. Der Kumarapalapratibodha, 
Hamburg, 1929, p. $2, $ 2. 











"Thus we sce that Pischel too once expressed his view 
restricting ya-4rati to the Jain Prakrit alone, 
later on in his Pkt. grammar he considered it as a 
of the same Jain Pkt (see Grammatik, 
६865, 187). Ie should however bo remembered in this 
connexion that Kramadiévara who was not a 
prescribed ya-fruti for all Pkt. dialects (ibid. 
7! $187). Hence we can well allow ya-éruti to all Pkts, 
Where intervocal stops have been elided. 


The New Indo-Aryan vernacular: also having the yn- 
frati in their numerous tadbhava words give us suffic 
ground to assume tho existence of ya-frati in all kinds 
Of Pkt. from which those words have come down (see 
ह. K. Chatterji, op. cif. $ 170, pp. 838 त. Sir George 
A, Grierson, An Introduction to the Maithili Dia! 
of the Bihari Language as spoken in North Bi 
pt. 17, Grammar, Calcutta, 1909, $ 24, pr 

Prasad Dwivedi, "Hindi Ya-éru 
Madhuri, vol. 9, 1988 Vikram Sam 
with this should be noted the fact that 
sporadically appears (see Geiger, Pali Lit. 
"Hence words occurring with ya-éruti i 
maintained in their original form in the 
texte But this procedure requiring emenda! 
words where ya-éruti does not oceur (but c: 
we have not adopted this. 16 may be hoped 
not in any way diminish the usefulness of the text. 




























Another difficulty 
acceptance of W, is that it does not use the so-called 
anunasika sign (^ ) and always uses anusvara instead 
SOnacoount of an abasbos of this in the met, naed 
Konow questions Kajaéekhnra's linguistic skill 
(p. 203). But it seems that such an opinion was ex- 
without sufficient consideration. Whitney (Skt. 
" $$ 706 ) has made a very elaborate discussion 
about the nature of ansuvüra on the basis of Panini and 
the Prati&Wkhyas of different Vedas,’ and has concluded 
that the two (the anusvara and the anunisikn) are doubtless 
originally and properly equivalent, and the anusvara is 
a nasal sound lacking that closure of the organs which 
is required to make a nasal mute or contact-sound and in 
its utterance there ix nasal resonance along with some 
degree of openness of the mouth (ibid. $ 70). This 
statement is to some extent supported by tho Siksa 
ascribed to Pipini (23, Rk recension). ‘These views 
of Whitney on anusvara though not accepted by 
Wackernagel ( Altindische Grammatik, I. Laut- 


lehre, $ 223 ) soem to be very sound and explain better 
the following facts 5 


G) Itis avery common feature of the Pkt. espe- 
cially Apabhrarpía mss. to use anusvara for the so-called 





1. For the phonetic value of the anusvara in the 
Pratifikhyas and the Śikşīs see Siddheshwar Varma, 
Critical Studies in the Phonetic Observations of Indian 
Grammarians, pp. 1488. 
2. In Pkt, and Ap. mss. the nasal element of a conso- 
mant group including a nasal consonant seems to be often 
by an anusvara. Some scholars especially Jacobi 
is for assumming this and for substituing for such an 


~ yore 








anunasika (^ ) sign ( see Jacobi, Bhavisattakaha, Abhand- 
Sanatkumiracarita, Einleitung, p. XXXI; 
[न pp. 52, 53, 84 ). 


- Wü) In the tadbhava element of the Hindi, anusvara 
a long vowel, even before a mute consonant denotes 
द्या: nasalization, e.g. ‘somtha’ pronoun- 
‘so th’ not ‘south’, 'cámda' pronounced cad and not 
‘cand etc. (see Kellog, A Grammar of the Hindi Langu. 
age”, pp. 14, 549). 


All this however does not clear our difficulty about 
the anusvara which can be considered to be the nasalization 
of the vowel it follows. For in Skt a vowel with an 
anusvüra is always long while in Pkt. and Apabhramía 
versification we optionally have short orlong quantity 
in short vowels with anusvara. Jacobi in his critical 
editions of the Bhavisattakaha and the Sanatkumara- 
carita has used the so-called anunasika against the anu- 
svära sign (of the mas.) for the cases which required to be 
vend with a short quantity, but has retained the anusvar 
(क) for all cases which do not have such requirments ( see 
Bhavisattakaha, p. 23° and Sanatkumáüracarita, p. XX XI). 
anusvāra the nasal consonant of the group to which the 

consonant belongs, i.e. for pamka (ms.) Jacobi will 
write paüka. We are not sure whether this is 
correct for Ap. What is the bar to its being pronounced 
as päka? For such pronunciation see Alsdorf, o^. cr. 
p.53. Side by side with this existed a pronunciation in 
which anusvira existed as a reduced nasal or we know 
that the tadbhava element of the NIA which devel 
out ofit is pak. Cf Sir George A. Grierson, On the 
Modern LAV. $5103, 215; in $271 he thinks thatm is a 


‘wrong mode of indicating nasalization. 








together 














a clever reader of Pkt. poetry. ( We may remember here 
‘the Arabic writing with no vowel sign ) Want of clever- 
ness in this matter among other things was probably n 
ground of censure with speakers of living Pkts. Hala 
writes. amiam  püwa-kaevam padhium soum-a je ma 
 Jánanti...te kaham ya lajjanti (I. 2.). But in spite of this 
kind of remarks Pkts. gradually ceased to live and hence 
length of short vowels with anusvara required to be pre- 
cisely indicated. "This gave rise to the so-called anı 
C ). Jacobi however thought that anusvira and 
were two different kinds of sound and hence should be 
represented by two different signs. We have given above 
the view of Whitney which contradicts the conclusion of 
Jacobi, 1618 now plain that the Pkt. writers considered 
the short vowel with anusvüra to be as good ax a pure 
vowel having a variable quantity. That the vowel with 
an anusvira is as good axa pure vowel in the Hk Veda 
has been partially admitted by the — Hkpratisükhya 
(Whitney, Skt. Grammar, $ 71 d). If we can accept 
the Pkt. vowel with an anusvara to be like a pure vowel 
we may optionally give it short or long quantity accor- 
ding to the dictum of the Prakrta-paiügala (ed. BI. 8 ). 
The soundness of this view i» corroborated by the 
tradition among the Hindi-spoaking Pandits who style the 
so-called anunisika, or eandes-bindu (^ ) as ardh anu 
svar or balfanusvāra? (Pandit Hazari Praxad Dwivedi 
of Santiniketan has kindly brought this fact to my notice). 
This term as I subsequently discovered has beon used in 
the mss. CD, of Capda's Prakrtalaksana exactly in this 
sense (see the edition of the work by R. Hoernle, p. 45)- 


But such a distinction was not necessary to one who was 








1. The Malayalamspeaking Pandits too have the 
same name for the candra-bindu (^ ). 











. and Apabhramé writers is also seen in their 
Hess of the alphabet for expressing the 


initial n, and intervocal -nn- occurring in our ms. 
mot find the sanction of Vararuci, and Hema- 
does not allow them except for the Jain Pkt. 
i. Hence we do not accept these features 












“Whe anusvara is of two kinds: final and 
The general Pkt. tendency of shortening the 
mg final vowels has sometimes made the 

Anusyvira short, but the Pkt. rule of shorter 
he long vowel before a conjunct consonant made t 
Vowel with anusvara always long. For anvsvara 
Was a substitute for the nasal stop added to it 









i ESS convenience of modern readers we have 
reconstructed text the so-called anunisika sign 
the short pasalized vowels. 





id 


20. It has already been mentioned ( $ 8 ) that the ms. 
reconstructed 


W has been taken as the basis of the text 

here. Hence, variants of those readings only of W, 
which from the testimony of other mss. appear to be un- 
original will as a rule be recorded. Variants from the 


newly consulted mss. will not be recorded for they are 
scarcely unique. ‘The cases of Konow's emendation 
unsupported by any ms. will not be recorded, for they 
have been subjected to a general discussion ( see $ 2 ), 
Evident errors of scribes, substitution of है, and u for 
short e and o respectively as well as abbreviated writi 
such asm for class-nasals will also be passed over in 
silence. When Konow gives his reading on the basis of 
some mss. including or not including W they will 
be indicated by K. while the readings of the remain- 
ing mss., which Konow rejected will be indicated by the 
name of those mss. 





21. The Language. According to Sten Konow the KM. 
has been composed in two dialects of Pkt.: S. and M!. 
But we have already € § 2 ) mentioned some facts which 
go against such a view. Here we shall discuss in details 
the principal argument that might be given in favour of 
changing the §. stanzas of the play into M. The Natya- 
stra not to speak of prescribing M. for the metrical 
portions of a play, does not even recognize any dialect 
of this name ( Keith, Skt. Drama, p. 336). And we find 
that neither Raj. nor any writer of poetics older than he 
gives any place to M. in a play. Hence it may be assumed 
that M. had not been one of the dialects used in the 














1. There is yet another view that the language of 
the KM. was Avanti Pkt. mentioned in the Nifyakistra 
(see Ind. Ant. vol. 50, 1921, p. 8. ). 
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the passage in question assigns in a play M. to women. 
But this interpretation is not right. Wo are discussing 
below the passage in question which is as follows = 
trim tu Prükrtam prāyah Sauraseny adhamesu ca / 
TPi&icatyanta-nicadau Paisicam Magadham tatha / IT, 60. 

‘According to one interpretation this may mean: "Prü- 
krta? is generally (to be the language) of women, and 
$: in (= for) the characters of low rank ete.’ (G. C.O. Haas, 
"The Dagartpa, N. Y, 1912. p, 75 ) This interpretation 
brings in M. in plays and assigns it to the entire 
women's speech whether it be in prose or verse*, But 
even if writers of poetics later than Dhanaijaya assign 
M. to women's verses or rather githis, and in some 
recensions of the classical plays we find women’s gatha 
in M- form, the use of M. prose by any female character 
is attested neither from any play nor from any work 
on poetics ( see IHQ, VIII, 1932, Supplement, pp, 6,7; 
Keith, Skt. Drama, pp, 142, 212). Hence this inter- 
pretation seems to be altogether erroneous. 








1, ‘Prakyta’ in a narrow sense means the Mahürastri 
dialect of Pkt. and is generally treated first of all in 
ancient grammars. 

a. It is not clear on what evidence Keith states th 
the 0808500553, Mahárastri is assigned to the verses of persons 
‘who (normally ) use $. (Skt. Drama, p,336). There is 
no other passage in the Daéarüpa than the one discussed 
above’ which treats of the language to be used by different 
characters. 


NR 
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According to a second interpretation the Daśarūpa 
passage means : "The dialect used in cases of women is 


generally §. and the same is prescribed also for male 
Characters of low rank ete. Now this interpretation 
explains facts much better, For §. is exclusively the 
language of women and of men of low rank in all available 
ancient Indian dramas. Thus we can conclude that M. 
had no chance of having a place in the KM, and Rij, 
wrote this play entirel S. ; and the testimony of the 
best ms. W. gives strong support to this. 

22. We are discussing below the characteristics of 
Raj.’s §. But we should again take notice of the fact 
that our best ms. of the play is nearly five hundred years 
later than the time in which it was actually composed, 
and hence the reconstructed text can be taken to represent 
approximately the original reserving mostly the essential 
characteristics of the dialect used by Raj. As far as 
phonology is concerned we have reasons to think that 
in a few cases our best ms.. may not report the original 


state of affairs. But these could however be judged by 
an intensive study of the text. 


Phonology. Consonants. The chief phonological 
peculiarity of §. as available in plays and for that matter 
the §. of other works seems to be the maximum retention 
(i.e. non-elision or non-reduction ) of stop consonants. 
Some mss. of the KM. later than the best one scems to 
have occasionally (though not systematically) retained 
words in their full phonetic form, while the best ms. 
records them with elided or reduced consonants. An 








1, Pischel probably followed this interpretation when 
he wrote :5. als sprach der Frauen nennt auch das Dafa- 
ropa, 2. 60 ( Grammatik, § 22), 








LI 


‘attempt has been made before ($514, 15) to explain the 
cause of such a change. In the reconstructed text however 
we have adopted the reading of the best and the oldest 
mms, for the fuller forms might as well be due to later 
emendations in a period when Pkt. became more or less 
a dead language. At that period the 'Sprachgefuehl" 
for Pkt. being lost, mss. had the chance of being 
emended with the help of grammars which gave’ very 
vague rules’ regarding elision or reduction of stop 
consonants- 

Apart from the general feature of S. mentioned above 
the following points about the É. sounds ofthe KM. 
merit discussion + 

G) The anusvara developed from the final ‘m’ of the 
gen. pl. is sometimes elided in metrical passages, e.g. 
apRügaraipa = anaügaratipam, nettána  netrigam. 

Gi) "The original ‘m’ of the anusvara before a vowel 
is sometimes restored in metrical passages (for the sake of 
metre), e. g karanam-atthi—karanam-atthi ; kumari- 
nam-afiga=kumarinan-afga. 

Note. This feature of the S. of the KM. is just 

a continuation of the OIA. phrasal c : 

Gii) Cases of spontaneous cerebral: 
occur, e. ह. padaa = pataka 

(iv) Intervocal ‘4 and ‘s’ are in some few cases 
changed to ‘h’, o- g. divaha = divasa ; 

Note. This seems to be an instane 

Maharagstris m (See Wooln 
to Pkt. ch. IV. § 27). 























on is not allowed when 
a aşti tatra 


13. Bhámaha remarks that eli 
non-elision promotes euphony ( ya 
ma bhavaty eva on Vr. IT 





a fratisukh 














(v). Initial ‘¢ is changed to ‘e’, in the word citthadi+ 


(vi) Initial consonants of enclitics when they are not 
after an anusvàra are treated as medial ones, e. g. avi-a= 
api-ca ; ko-mpa —knh-punab. 

(vii) “Y” of the word yasthi changes to ‘I’ giving rise 
to latthi. 

Note, Markandeya a Pkt. grammarian of the 17th 
century is expressly against recognizing latthi to 
be a S. word (yasthyiim la$ ca na syat). But Hema- 
candra (12th century ) sanctions such a form 
for S. ( 1. 247), and his opinion bas certainly more 
weight than that of Markandeya who came about 
four centuries after the latter. (See Pkt. Verses of 
the Bharata-Natyafastra, IHQ. vol. VIII, 1932, 
Supplement, p. 10). Sten Konow seems to think 
otherwise (see pp. 2021 )'. (Linguisticians how- 
over suggest a different origin for Intthi). 

(viia) The termination "-di', du’ of the present indica- 
tive and imperative 3rd person singular, often appear 
as -i, -u ; see notes on deu ( p. 1. 1. 9 ). 

Note. Klision of ‘a’ in such cases occurs in Bhavabhüti 

as well (see Todar Mall, ‘The Mabivirncaritn 
p. xxxyiii) and has been considered to be due 
his confusing of two Pkt. S. and M. ( ibid ). 

(vii) Compound Consonants. Kh 
Oat) ns well as ch (cch) from kg, occurs in & of the 
KM. On the strength of Markandeya, . Pischel and 
Konow would like to see kh (kkh) restricted to S. but 


13. A similar view has beeü expressed, though on a 
different ground, by Dr. Truman Michelson, See JAOS, 
vol 43, 1921. p. 462. 
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solder grammarians do not countenance such a view 
į has been discussed before ($ 17b, iv). Mss. 
E ee, the older ones always allow in all dialects 
Pkt- both the developments kh (kkh) and ch (ech), 

would, however, blame in such cases the 
"Ueberlieferung" of the mss. (Grammatik § 317). But 
this view appears to be no longer tenable. 


Note. 1. In Bhavabhüti's Mahaviracarita too we come 
across ‘ech’ as well as ‘kkh’ for ‘ks’ e. g. pecchi- 
jianta ( p- 51- 1. 1. ) and pekkha ( p. 56. 1.3. )- The 
editors have not taken notice of the fact. 


Note. 2. Markandeya too does not give any general 
rule restricting kh (kkh) and ch (cch) to particular 
dialects. 


Gx) Vowels. Of the various developments of the 
vowel *y’, ‘i’ and ‘w’ (after labials) have been assigned to 8. 
and ‘a’ has been reserved for Malarastri, Ardhamagadhi 
Pali and Girnar Asokan (R. L- Turner, The Position 
‘of Romani in Indo-Aryan, § 8 ; J. Bloch, Langue Marathe, 
§ 31; 8. K. Chatterji, Origin and Developm 
the Bengali Language, $ 173 ). Of this assum: 
division on the basis of the development o! 
Indian Pkt. grammarians are silent, In the S. of t 
and in classical dramas too, we find all the dev 
of this sound, e g kada =krta, ki 
dps; ^ puttha =preth: 
phenomenon is accounted for by 
of dialects, 


Note. In the Mahaviracrita be find kada (p. 46, 1. 1. 
kadanta (p. 155, 1,7) and kida oc 
late mss. of the work ( see v.l, of kad: 
Mall's edition). It may be mentioned 



























s in very 
a Todar 


here that 








in Pischel's first edition of the Sakuntala there 
were forms like maa (—mrga), kada (=krta) 
which have been changed by him to mia and kida 
inthe second edition (See pp. 250. of the 
Harvard editon of the Sakuntala ). 





(x) Sometimes the diphthongs ' and ‘an’ are 
represented as ‘ai’ and ‘ail.’ og, Bhairavinandat = 
Bhairayanands, maüli = mauli- 


(xi) Short'e'and short *o' non-existent in Skt, are 
available in $. The final vowel coming after a long 
penultimate vowel is optionally short: e.g. Sarassaie= 
Sarasvatyni, añgaņīo = aAganáb, 

(xii), Lack of vowel-sandhiin a compound word is 
sometimes noticeable : e, g. punpima-indu. 

22a. Sten Konow has assumed that the KM. was written 
in two dialects of Pkt., Ś. and M., and of these the latter 
was used in the metrical passages. It has already been 
shown ($ $ 2, 21) that such an assumption was unwarran- 
ted and the KM. was written solely in $ But Rāj'.s 8. 
when tested by the Pkt. grammar of Markandeya, is 
found to be incorrect (see Konow, pp. 202-203). This is 
the reason why Konow has concluded that "Raja£ekhara's 
linguistic skill was not so remarkable as he likes to tell 
us? (ibid p. 203). We have pointed out before ($ $ 1, 11) 











1. Mss. of the KM. except SU have Bhairavünanda. 
That no ms. reads. Bheravipanda and SU read Bhajra? is 
the reason for assuming the form Bhairavàpanda. The 
Pkt, ‘ai’ sounded shorter than the Skt. ‘ai’, and it was some- 
thing like the ‘ai’ of Modern Hindi (See Sir George 
Grierson, On the Modern IAV, $ 110). Pischel quotes Mi 

a's view to say that the Skt. ‘ai’ does not occur in 
Ga ʻai’, See Grammatik $ 61. 
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the inherent defect of the assumption which seeks to 
correct Pkt. texts with the help of the Pkt. grammarians’ 
m ‘This disposes of Konow's claim of testing 
. by the grammar of Markandeya. And we may conclude 
that Raj's linguistic skill was not a» so defective as 
Konow likes us to believe (loc. cit). Occasional use of 
developed or so-called M. forms like -i, jabs, jaha, iha 
(besides the fuller forms -di, jadbā and idha) in the KM. 
‘even if they were not due to late scribes, should not be 
made a ground for reproaching Raj. with an ignorance 
of the characteristics of different Pkt. dialects. For all 
we know & does not seem to be genetically different from 
M. and Raj's fisage in a way support the view that M. is 
a late phase of ४१. If he has sometimes used developed 
forms instead of uniformly using archaic ones and thus 
thas not made his composition look exactly. like 5. of 
early dramas we may think that he was writing merely 
to give aesthetic pleasure to an audience and not 
fabricating a document of archaic Pkt. That he could 
write some sort of S, accurate enough to give such 
pleasure amply justifies his claim of being ‘one skill. 
all languages’ (savra-bhüsa-cad ura). This way of lool 
it may however lessen the value of the KM. as a d 
ment of Pkt. But we should sider the fact that 
Raj. being in all probablity a speaker of some sort of 
Early New Indo-Aryan was notin a posi 
the É. of classical plays, which was by tha 
language. Hence any assumption about the gre 
of the KM. as a document of Pkt. was fun 
wrong (cf. Konow. p. 203). The KM. is evide 
n Pk 
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that of the classical plays by Kālidāsa, Südraka, ete. That 
the KM. contains a number of dei words, much larger than 
that occurring in any such classical play, is one of its late 
features. Developed forms if they have been actually 
used by Raj. can be considered another of such feature- 


23 The Original Feature. The KM. has been one 
of the fow plays written entirely in Pkt. and as such it 
has a special claim to our attention. This exclusive use 
of Pkt. by all the characters ina play has not however 
been sanctioned by the Bharata-Natyagitra (c. 500 A. C. 
in its present form) which is the earliest available autho- 
rity on the subject. Nor does the Dasarftpagf Dhanañjaya 
who was younger than Raj. by about two generations 
mentions saífaka or any kind of play in which Pkt. alone 
isto be used. (Dhanika however quotes in his Avaloka 
on the DR. a passage from the KM. but he never men- 
tions saffaka in his commentary) Thus we may well 
assume that this rather unconventional use of Pkt. for the 
entire play was an original idea with Raj." 

But before we can give him any credit for this bold 
innovation we must try to find out what artistic purpose 
it served. Besides the KM. Raj. wrote three or more 
plays and in them he adhered to the rules given in the 
NS. about the assignment of Skt- and different dialects of 
Pkt. to different characters- Can it be said that the KM. 
just because of its language, is more excellent than other 
plays? No, Raj. was well aware of the fact and he seems 
to have anticipated the criticism of the upholders of con- 





1. The word satfaka is said to occurr in the form of 
saiJaka in the Bharhut inscriptions ( Konow. p. 195). But 
sadaka does not probably mean a drama, It might as best 
have meant a kind of dance in which six members took part. 








taken a composition in Pkt ?” and answers the same in 
the person of the pariparsvika by saying that, "a poem is 
peculiar way of expression, be the language which- 
soever it may.” (The passage about Pkt. being sweeter 
than Skt. is spurious. On this see Notes). This how- 

. ever seems to be avoiding the real answer in a very clever 
way. The very fact that Raj. quite against the conven- 
tion used Pkt. for the entire play shows that he had 
some very weighty reason behind the step. Now can this 
be merely for the display of his linguistic ability ? For did 
he not mention himself as an expert in all languages 
ieee Bn )? Ithas already beon mentioned that 
in the KM. Raj. used only Sauraseni; hence we cannot 
assume that he wrote this to show his skill in using 
different languages. (cf. Konow, p- 203). 


The real reason behind the innovation seems to be 
Raj.’s desire for poetic experiment about which he as an 
artist cannot take the audience into confidence. Hence 
his rather evasive answer quoted above. It is possible 
that in his experiment Avantisundari," his talented wife, 
gave him hearty encouragement. For it was at her 
instance that the play was staged for the first time. And 
it is very likely that this first performance of the play 
‘own residence where a sclect 

















1. Hemacandra in his Deginimamala mentions Avanti- 
sundari, the authoress of a Pkt. Desikoga. She may be 
"identical with Rij.'s wife. See Annals of the Bhandarkar 
Oriental Research Institute, vol. VIII, 1927, P- 64 
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the actual condition under which the 
it goos without saying that this noyel 
pleased the audience and it was afterwards circula- 
ted far and wide and gmve rise to divergent recensions 
and at times readings of pretty bewildering nature. 

24. Allthismay be said to point to its great papularity 
which, it ix probable, was achieved partly by the beautifal 
dance introduced into it and partly by its exclusive uso 
of Pkt. which was more comprehensible to the common 
people of those days than Skt. As for dances in the 
performance of the KM. we shall take up the subject later 
on ($26) and shall discuss here only how the Pkt, used 
in the play might have made it popular. At the time 
of Raj. ( e 900 A. C.) speakers of Indo-Aryan languages 
were already using in their daily life somo kind of 
Apnbhrarpáa! which was going to develop in course of two 
or threo following centuries into a more or less analytic 
language (an early stage of the New Indo-Aryan verna- 
culars ). Thus it is almost sure that the common people 
of those days were already finding it difficult to follow 
Skt in prose or verse, though conditions were quite 
different some four or five centuries before Raj. when ` 
Kālidāsa and others wrote their dramas. S. of the classical 
dramas thoughit had some features of a synthetic language 
was far simpler than Skt. and was obviously more 





~ easily intelligible to speakers of Apabhram£a which was 
“then slowly developing. Hence it may be assumed that 


the common people of Raj.'s time could enjoy his KM. 
written entirely in Pkt. better than other plays in which 
Pkt was assigned a minor position. 





1, By Ap. we mean that stage of the MIA. which came 
after the Pkt. of the dramas and poetical literature. 





24a: Its Literary Value. Though Raj. might have written 
his play entirely in Pkt. for making it intelligible to 
common people, it did not in any way lack embellishments 
of a Skt. dráya-kavya. From his very mangalácarana in 
which he mentions the three ritis we can assume bis 
intention of applying all these ( Vaidarbhi, Magadhi and 
PüneRli)in the KM. And actually we seo that the play 
has been written in an intermixture of Vaidarbhi and 
Paficali with occasional examples of Magadhi or Gaudi ax 
it has been named in the Kavya-mimarpsa ( p. 8) by Raj 
In his classification of ritis Raj. agrees with that of 
Vamana (eirca. 750-825 A.C.). For Bhamaha (c. 700 
AG.) and Dandin ( 6. 700 A.C.) have named two ritis, 
Vaidarbhi and Gaudi. To these, Vamana has added n 
third, Pancali, while in Rudrata’s Kavyalamkara we meot 
with a fourth, Laf (Nobel, Foundation of Indian 
Poetry, p. 123; also S. K. D e, Skt. Poetics, vol. Il. 
p. 16). 

‘A suitable intermixture of three different ritis in the 
diction of the KM. has given it a varied charm which is 
not usually met with in the latter-day Skt. dramas. A 
great variety of Skt. metres including the most compl 
ted ones like Sardülavikridita, Vasantatilaka and 
dhar& etc, which he has used, has also given hi 
whole a delicate yet forceful rhythm which best 
neute nrt-sense of Raj. Indeed he has i 
predecessors like Kālidāsa, and Sei in br 
plot, but both in. bis language and character-painti 
has shown considerable skill and ability (ef. I 
pp. xivf- and also Konow, pp. 204f.). 

25. Historical Value. Konow writes : 
mafijari is also of importance for th 
Indian drama in ge 


































the thetorical literature, one must suppose that in 
early times, a sthapaka (as well as a sütradhara) had to 
do with the arrangement of the play. But in the most 
known plays the sthapaka disappeared...... 

In the Karptramafijari, we still find the sthapaka in 
action" (p. 196). 

He admits, however, that the most of of mss. do not 

the reading sthapaka in the place of sütradhara 
(ibid), and has tried to raise his suggestion to n theory by 
discussing the last prose passage in the prologue of the 
KM. (1.127?) which is as follows ; 

td ehi anantara-karanijjam sampiüdemha jado mahü- 

rüa-devimam  bhümiam ghettuna ajjo ajjabhüriü a 

Javaninatare vattanti. 

Buton a reconsideration of the passage which has 
variant readings we are inclined to believe that it was 
due toa misunderstanding of the original passage that 
it came to be corrupted, and the corruption introduc 
in some mas.’ the sthapaka in the place of the sütradbi 
We are giving our reasons below. 











1. Konow does not expressly mention which mss. read 
sthiipaka. But from the mss. cited we can gather that 
the following will be a true statement of the testimony of 
his mss. on this point 





1.2! PRT sthüpaka ANBW snütradhüra, OS silent 
ANPWORSTU " BA 
all mss, 

३,१०५ S sthapaka ABPWORT  " 


Of the mss. PR of the Northern recension which record 
sthāpaka, P was influenced by the Southern recension 





" frin o mss. WANB including the best one uniformly 
put the passage in the mouth of the pariparsvika and 
| nal arrangement The passage seems to have been 
.  eorrupted ina peculiar fashion and the mischief came 
/. most probably form a misunderstanding of the expression 
"aj ajjabharia-a" which occurred in the original version 
‘of the passage instead of ‘ajo ajjabharia-a's The inter- 
- polator who changed the entire passage considered 
» a (= Skt. ca) as equivalent to ‘and’ but in fact a here 
meant ‘beside’. ( Our suspicion in the matter in a way 
finds corroboration from the ms. P which reads 'ajja 
ajjabhāriā' instead of ‘ajo ajjabhāriā-a' and has the verb 
- vaffadi in the singular). Now reconstructed in the light 
.. ef above mentioned facts the passage will stand thus : 
bhüva! ehi. anatnara-karanijjam sampüdemha- Jado 
*"mahürüa-deie bhümiíam ghettuna ajjà? ajjabhāriū- 
4a javaniantare citthadé 
[ Tr. Come sir, what we have at once todo let us 

















(p.xxvi). This probably shows that sthapaka was a later 
insertion in the prototype of some of the Southern mss. 
‘This Southern recension is as we have seen (57) is of inferior 
| vale., And R, on this point is suspicious too. New mss. 

- examined especially those of the Southern recension give 
ws enough ground for suspicion. 
1. ABPWNOR bhava ehi, CST tà chi, A ehi div 
2. N mahariassa deie, the remaining mss. n 
devipam. 
so 3. Bapps,P aja. 
2004. P omits 
ह. W eifhamti, PN, vattadi, AV, vattamdi, T vattai, 
R oxdadi. 














accomplish ; for her ladyship Mrs. Director is on her part 
in the tiring room after finishing her make-up for the 
role of the chief queen of the king. ] j 

It is apparent how the interpolator has added ‘t (ām ) 
to & to change it into £4t«-t- 41a! ( devinam ). and 
citthadi has been changed to citthanti. 

This we may think disposes of the view of Prof. 
Konow who has tried here to give support to Pischel's 
well-known theory of the pnppet-play origin of Indian 
drama, which according to Keith "cannot be regarded ns 
plausible" (The Sanskrit Drama, p. 56). We are not 
concerned here with the validity of this theory ; but it can 
be safely said thatthe materials are quite 
find in the Karpüramafjari any evidence 


26. The KM., though it does not give us any help in 
studying the origin of the Indian drama, surely throws light. 
on some minor points connected with its nature and later 
history. The prologue gives us a very graphic picture 
of the activities of Kugilavas nt the beginning of n play. 
The dhrava songs about which the Natasi devotes 
one entire chapter (X XXII) have been mentioned hero. 
We nlso learn from it the names of various musical instru- 
ments which were in use in the orchestra of the time 
(6, 900 A. C.). The beautiful dance which occurs in act 
TV. and has been described by the Vidüsaka, illumines to 
some extent the usage of applying dance in the Indian 
stage. Besides this, the bhramari performed by the king 
atthe end of the play gives also similar help to the 
student of the Indian drama. 


21. The KM. has also some importance for the 
religious history of India. In it occurs one of the early 
references of the Tantric teachings. — Bhairavananda 











a ite support. 


















wrongly taken to be a magician by Konow and Lanman 
was in fact a siddha-purusa of the Tantric sect- It was 
believed formerly that a person who has rightly exercised 
himself according to the method prescribed by the Tantric 
tradition not only attained n spiritual height but also 

some occult powers (siddhis) by means of 
which he could accomplish miracles. Any one who could 
thus work miracles in this way was called a siddha- 
puruga. Hence Bbairavananda was not a magician 
in the ordinary sense but a siddha-purusa having attained 
a spiritual height as well as occult powers according to 
the common Indian belief. And he was first a religious 
teacher and incidentally a maker of miracles. Konow 
and Lanman have thoroughly misunderstood the charac- 
ter of Bhairavananda, for Raja4ekhara cannot be said to 
have any grudge against this Tantric siddha-puruga to 
paint him as a magician and charlatan. For 
met we sce that the queen makes him her spiritual gn 
(guru) If Bhairavananda were a mere magician his 
acceptance by the queen as her spiritual guide would have 
been improper, It is not possible that Raj. lowered her 
dignity by purposely making her the disciple of a 
To the general reader who will superficially read t 
words of Bhairavananda on his first entrance in the act I, 
they will appear very improper. But they had 
meaning and have been explained in the Notes. 
showed himself as a drunken person 1 certain 
things which are apparently vulgar and immoral. But 
this apparently disgusting feature of his words is a way 
of concealment. The inner meaning‘of his words will be 
clear from the following transla d 






























MI do not know any mystic formulae (mantra) or 
scriptures (tantra), neither any meditation had 1 to 





practice; (all this liberty was) due to the favour of 
my spiritual guide (guru). I shall drink, and enjoy the 
company of a woman ( i. e. my own wife) and shall attain 
the salvation attached to the Kaula tradition,” 

"A widow or a candala woman I may take as my 
logal wife. Wine may be drunk and meat may be eaten ; 
begging will bring me (lit. be) food, and a piece of hide 
will be the bed. To whom will these Kaula ways not 
appear as lovely ?" 

"Gods like Hari and Brahman say that the salvation 
will come from meditation and the performance of Vedic 
sacrifices. Only (Siva) the consort of Umi has scen 
salvation along with wine and woman."* 

In the above translation which keeps close to the ori- 
ginal we find nothing objectionable. For the teaching» 
of the Tantra go against asceticism and hence a follower 
of this religious tradition will not admit that the company 
of one’s wife or a moderate quantity of meat and drink 
will stand in the way of one's attaining salvation. Caste”, 
Vedio rituals and customs also were discouraged by 
the followers of the "Tantra. Hence Bbairavananda said, 
that the Tantra permitted one to take हक widow or a 
canals (a very low class) woman as his wife, and Vedic 





1, Lanman's free metrical translation of these passages 
gives only one of their two meanings, Any one taking this 
translation as their only meaning will do an injustice to 
Rijs clever composition. 

2, We may remember here RajaSekhara’s marriage 
with a Keatriya lady. If Raj. wasa Brahmin then this 
marriage is likely to have occurred in the Tantric from 
or his was the time-honoured pratiloma marriage. 





| that Bhalrevananda bad a perfect method behind his 
pretended madness. His apparently vulgar and immoral 
i words invested as they were with a double meaning 
wero intended to produce some dramatic effect. All this 
information is very valuable for the history of Indian 
religion especially of the Tāntric sect. 


} E IO. RAJASEKHARA 
. 98. His Date. From the evidence supplied by his 
dramas we learn that Raj- was the wpadhyüya of 
"Muhendrapüla king of Kanauj and was also patronized by 
his son and successor Mahipila.' Now the Siyodani 
.. inscription informs us that Mahendrapala reigned between 
903-907 A.C. while his son Mahipala about 917 A. C. 
- (Epigraphia Indica, i, p- 171). There are, besides, other 
data for making an estimate of Raj-'s time. In the 
Kavyamimamsa he quotes, among other authors, Udbhata 
and Anandavardhana who flourished respectively during 
| tho reign of Kashmirian kings Jayapida (719-813 A.C.) 
. and Avantivarman (857-884 A. C). And he in bis turn 
. was referred to by Somadeva and Soddhala (or Sotthaln) 
who flourished respectively in 960 A. C. and 990 A. C. 
From this it can be concluded that Raj. lived and 
had his literary activities cirea 850-920 A. € 
29. His Place of Origin. From the Bilars 
we learn that some among Raj.’s ancestors were inbabi- 
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या Prof, Konow on the ground of some epigraphic and 
literary references has conjectured that Raj. at some time 
of his life had connexion with the Cedi court. But the 
“name of Cedi curiously enough, does not occur in the 
Ind of India given in Rijs Kavyamimamsà (Sce 
pP: 93t- e) 
K—9 

















LXVI 


tants of Maharastra. Konow has identified this country with 
Vidarbha nnd Kuntala (p. 180) but after the discovery of 
Raj.’s Kavyamimams’ we can no longer accept this ideti- 
fication, for in this work Maharastra as distinct from 
Vidarbha and Kuntala, has been mentioned as a part of 
the Daksinapatha or the Deccan (3rd. ed. p. 93).! But 
whatever be the location of Maharastra it appears by no 
means certain that Raj. had this locality as the place of 
his origin, Reasons for our doubt are as follows: We 
all know how Dapdin has eulogised the Mahara:tri Pkt. 
But Raj., though we know him from his works to bea 
great lover of Prakrit has described it as the favourite 
language of the inhabitants of Latadega (Kavyami. p. 51) 
has not in any way associated it with Maharastra. This 
isan occasion where Raj. might have given us some clear 
indication about his assumed birthplace- It cannot be 
said that out of modesty he has remained silent ; for a 
person who boldly styles himself as the master of all 
languages (sabbabhasü-cadura) can scarely be credited 
with such weakness with regard to his native place which, 
if we are to believe Dandin, possessed the best kind of 
Prakrit Hence it becomes difficult to believe that 
Maharastra was the birth place of Raj. But this view 
may be objected to on the assumption that cither the 
reputation of  Mabarastra as the home of the most 
excellent Pkt. no longer continued, or it may be that 
Dapdin's Maharastra ( identical with Raj^s ) was some- 
where on the southern border of the Indian Midland 


1. In the Bálar&mayaga Rij. identifies Vidarbha with 
Kuntala. (IL 50-52, X. 74-75). Mr. Mi ra ७ h i says 'Kun- 
tala is generally taken to referto the Southern Maratha 
country’, Annals of the Bhandarkar Oriental Research 
Institute, Poona XI. p. 366). r: 








(and not in the Western Decean as supposed by Konow, 
soe p. 180) and was linguistically indivisible from it (See 
M. Ghosh. Maharastri, esp. $ 7). We have already shown 
the doubtful nature of the tradition recorded by Dandin 
(ibid). Raj.’s absolute silence about M. seems to give 
strong support to our assumption that Dandin's praise of 
the M. wasn putriotic exaggeration’ (ibid $35). From 
the fact that Raj. who recorded the tastes of different 
kings of the past with regard to their patronization of 
different languages, did not mention any of the kings of 
Maharastra who, if we are to believe Daydin, can be ex- 
cepted to have patronized the Mabarastri Pkt. (see Kavya- 
mi. p. 50). On the other hand we find no data on the 
basis of which we can conclude that Raj.’s indifference to 
‘Maharastra in connection with Pkt. might be due to this 
country falling, at his time, from its past linguistic or cul- 
tural supremacy. Let us now discuss the second nlter- 
native. As Sir George Grierson applies the name Mahi 
Taşra to the locality lying south of the area where 
speeches directly descended from Sauraseni prevail now- 

Survey of India, vol. VIL p. 
does not appear to be improbable that Mahirastra of. Raj. 
was contiguous to the Midland. But even then it will be 
difficult to connect Raj. with Mahirastra. For he s 
to have given a very clear indication about his relati 
to the Midland. These are as follows : 


3. Mr. S.S. Ra masw ami is for identifying Pravarasena 
the author of the Setubandha with Vakafaka Pravarasena, II 
{@ 405-435) the king of Kuntala. This identification will 
be acceptable if Maharastra of Dandin is to be conside 
‘another name of Kuntala. But Raj. has two differ 
countries with these two names ( Auvramh p.03). Ir 

400) occur the two different names Kuntala 
(VI, 5, 29 ; 7, 27)- 
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- @ In the Kavyami. he says: yo madhyndesam 
nivasati sa kavih sarvabbagi-nisanpah (p. 51). (The poet. 
who lives in the Midland is well-versed in all languagés). 
This taken witk the fact that Raj. calls himself a master 
of all languages (sabbabhüsü-eadwra) gives grounds of 
presumption to have the Midland as his birth place. 

Gi) He glorifed Sauraseni, the Pkt. of Midland 
origin by writing one entire drama in it. (I have shown 
elsewhere that the term Prikrta mentioned in his Kavya 
mimamsia can be nothing other than S. See Mabirastri,$ 38). 

(iii) Rāj/s partiality for Kanauj and Panczlas too 
signifies more than his love and admiration for his pupil 
and patron both kingsof Midland which had then Maho- 
daya (Kannuj) for its capital. He says that directions 
should be reckoned from this city and describes it as 
n very sacred place and its Indies as leaders of fashion in 
the matter of female dress, ornaments, speech and manners 
ete. for other Indian provinces ( Kavyami- p. 8, Bailar. 
X, 88-90. For the Pañcālas he has n great praise 
(Balar., X. 86)- 

" From the above three points we may be nclined to 
believe that Maharastra was not Rijs place of origin 
even if this place was not the western Deccan. The 
traditions regarding Raj.’s origin and his own statements 
and predilections may be reconciled by assuming that 
his ancestors came to Madhyadeía from some place in 


30. His Family. Raj. has given some information 
about himself and bis family. From bis Balar. (I. 6, 13) 
and the Viddha. (I. 5?) we learn that he belonged to the 
‘Yiyavarakula. Bat it is not possible to gather from this 
whether he was a Brahmapa or Ksatriya. His marriage 
with Avantisundari who was Ksatriya lady of Cauhana 
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Fr he was a Ksatriya. But 
‘marrying a Ksatriya should not stand in the way of his 
hàving been a Brahmans. For in those days amuloma 
marriage, i. e. marrying below one's own varya was per- 
haps not yet prohibited. Or it may be that Raj. as has 
‘been conjectured by Konow was Saiva (p. 180) and as 
such he could marry according to Saiva rites wife from 
any varna without degrading himself in the least. But 
Konow, too, following Apte considers Raj. to have been 
a because he is said to bave been an incarna- 
tion of Bhavabbūti and it was unbecoming for a Ksatriya 
to be n guru or upadhyaya (loc. cit). "The first objection 
fia not at all strong; as for the second, this too does not 
‘seem to be allowable, for the verdict of the Dharmasttras 
nro not against this ; Raj. might have been an upadbyaya 
of the king and a Ksatriya. That Raj.’s father Durduka 
"was the chief minister ( mahdmatra ) of a king ( Balar. I, 
18" ), however, inclines us to believe that he was a 
Brahmana ; for we know of some famous Brahmana minis- 
ters viz. Capakya, Sayana etc. But we have no means to 
be sure on this point. As Brahmanas have sometimes been 
the chief commander of the army (senapati ), post to 
which Kgatriyas should naturally be entitled, Ksatri 
too at times might have occupied the posi 
ter. Works like the Kamandakiya Nitisara h: 
layed down any rule that Brahmanas only would have to 
‘be made ministers. 

The Yayavara family whether it was Brahmana or not, 
bad a great reputation for producing men of letters- Raj. 
"has several times mentioned this fact. But among these 


















different branches of this family. The fact that Raj. in 





a passage quoted in tho Snktimiktavali (see Kavyami. p. 
XXX) speaks of yayavara-kulasreni, or series of Yu; 
vara families, justifies us to hold the above view. Even 
if these great names did not belong to the branch of the 
Yayavara family to which Raj. belonged his family was 
surely much distinguished for learning and manifold 


activities, for his father Durduka came to occupy the 
position of a mahamatra. 





31. His Personality. Born in such a cultured 
family Raj. could receive a good education and become 
acquainted with different branches of the contemporary 
Hindu learning, From the fact of his display of great 
versatility in the newly discovered Kavyamimamsa we can 
infer all this, His enumeration, in connextion with the 
equipment ofa poet, of the various arts and sciences 
in the chapter VIII of this work gives usan idea as to the 
liberal education of his time. Raj. being himself a poet 
and applying to himself the proud title of a "Kaviraja^ 
who is above a "Mahikavi' it will not be wrong to assume 
that he himself came up to the standard he set. up for the 
poets and had a fair acquaintance with different branches 
of studies besides literature in which he was a master, 

But Raj. was not merely a scholar, He had some 
literary powers which have won for him a permanent, 
though not a very high place in the Sanskrit literature. 
Indeed he has freely drawn ideas, motifs, imageries ete. 
from his predecessors like Kalidasa and Bhavabhnti 
but he has always displayed sufficient skill in assimilating 
them and giving on them a stamp of his own by 
introducing at times novel expressions. From a 
study of the chapters XI-XIII of the Kavyamimamsa 
where he discusses very elaborately the art of borrowing 
in course of literary compositions he shows a «great deal 




















"artistic sense as well as great command over the Sanskrit 
language. 

32. Rüjaiekhara's Works. Four plays of Raj. are 
‘extant, and a work on poetics by him named Kavya- 
mimamsa has come to lighta few years ago. In his 
‘Kayyanuéasana Hemacandra has named a poem (kavyn) of 
Raj. named Haravilasa. Thus we have altogether six 
works from the pen of Raj. It is not however known 
for certain how many works he composed. In his 
prologue to the Balaramayana we are informed that he 
wrote six works most probably including that play- 
But as we have no reliable evidence as to the order 
in which his available works were composed this informa- 
tion may give us varying numbers of his literary produc- 
tions V. S. Apte and Prof. Konow conjectured the 
chronological order of his works (available before 1901) 
as follows: Karpüramafjari, Viddha&alabhanjiki. Bala- 
Tàmayana and Balabharata. On the basis of this view Raj 
works would be no less than nine. There is also a view 
that would take the Balar&mayana and the Balabhürata 
as early productions of the poet. In pursuance of this 
we shall have the number of Raj.’s works as not less than 
mine or ten. There is yet another view (of Mr. V. V. 
"Mirashi!) which considers the Balar. to be the earlies 
JHaj^s works and this would make the number of Rij ‘s 
‘works as not less than ten. Mr. Mirashi's view seems 
‘to be the most plausible. 

From the Balar&mayana passage it appears that the 
drama itself was the first play of Raj. and he wrote before 
that five or six kavyas ( possibly of different types ) 




















J. ‘The Chronological Order of Rájajekhara's V 
in Pathak Commemoration Volume, Poona, 1934, pp. 











were not very much appreciated ; for Rij. 
says that even if the erities would not care to study his 
purely poetical works so remarkable for their clevér 
expressions the actors would for a long time recite his 
(dríya) kavyas threadbare. The Haravilasa mentioned 
by Hemacandra must have been one of the early kavyns 
of Raj., which have been lost. This view would make 
the number of Raj/s works no less than ten. 

In the chronological order of Raj.’s works suggested 
below we have followed Mr. Mirashi (loc. cit.) as far ns 
possible. 

(D. Six Early works. Most probably they were 
poems to be read ( éravya kavyas- poems to be heard ) 
and the Haravilasa might probably have been one of such 
kavyas- (ii). Bülarümüyama. This was probably the first. 
play of Rij. (iii). Balabharata. This seems to bo the 
next production. Its alternative title Pracandapandava 
seems to refer to Mahipala. Mr. Mirashi gives argument 
why it should be placed before the Karpüramafjari (iv). 
Karpuramafjari. Konow took this to be the first play 
of Raj. (p 184). Bat the circumstances under which the 
play was originally produced go against such a view (see 
Introduction $ 23). (v). Viddhasilabhanjika. This play 
was written at the court of Yuvarajadeva I, who dealt a 
heavy blow to the declining power of the Pratibára dy- 
nasty during the last years of Mahipala's reign. Accord- 
ing to Mr. Mirashi Raj. seems to have come back 
to Tripuri the home of his ancestors. (v. Kavya- 
mümümsü. ‘This seems to be the production of his 
declining age and Mr. Mirashi thinks it was composed at 
-the court of Tripuri. But omission of Cedi from his 
list of countries in this work cannot be explained on this 
assumption. 9 











+ APPENDIX 


Is the SETUBANDHA written in Maharastri? 

Ancient Hindu grammarians of Prakrit never gave 
any rule or rules which may be taken to prove that the 
Middle Indo-Aryan developments like ks>kxh-, kkh,- 
ks>-ch,-ceh- in any way determine the dialectal affinity 
of the language in which they occur. But modern 
‘scholars have however tried to view the matter indepen- 
dently, and they suggest after a study of various data that 
these developments indicate a dialectic division of India. 
‘According to them ks>kh-,-kkh- is connected with the 
group of dialects including AMg.. Mg. and É., and ks>ch-, 
-cch- to M., and cases which would not admit of explana- 
tion by means of this theory are explained on the assump- 
tion that some mixture of dialects has occured. In the 
present note we like to test this theory on the language 
of the Setubandha (Ravanavaha) which according to 
Dandin has been written in M. 

‘The following are the words from the above-mentioned 
Pkt. poem, in which Old Indo-Aryan ks has developed to 
either kh--kkh- or ch-,-cch-. ( These have been collected 
from the glossary of G ol dsc h m i d t's edition.) 

G) Words having Ah--e-«ks : akkha ( AN. pr. ): 
akkhara , a-rakichasa ; ahikkheva ; ikkha (Skt. iks) as i 
pekkhasa, pekkhijjanta, pekkhai, padikkhanti, apavekkhia 
knkkha ; kaikha, kaükhanta, kaükhia ; khaa ; p 
khi as in khavei, khaventi, khavijjai kbavia ; khip as in 
mhkhivai, akkhitta, samakkhettüna. ukkhiventi, ukkhip- 
pant, ukkhippanta, ukkbitta, samukkhitta, parikkhitts, 
yikkhitta; kbubh as in khubbbai khubia, khobenti, 

K-10 





















coger Khohijjanta, Xhobin, ukkbohia, pakkhubbhantan, 
pakkhuhia, semkhohia; khaa; Khana, takkhana ; kheva ; 
Akhoha ; gavakkha ; cakkhu ; pakkhatta; pikkheva ; 

kkhiņāaņa; dakkhinna ; dhummakkha ; pakicha, -vak- 
paccakkhe ; parikkhaa ; parirakkhapa ; parokkha ; 
mokkha rakkha; rakkha- asim rakkhijjui, 
rukkhia, parirakkhasu, parirakkhanta ; rukkba ; Jakkha 
Cksya-, -ksm); -Iakkha a» in lakkhijjai, ®jjanti, lakkhei, 
lakkhijjanta, lakkhi, alakkhis, dullakkha ; vikkheva i 
vimokkha #mukkha ; samkhaa ; supkboha ; hirappakkha. 

Gi) Words having ch--ceh-<ikq, accha (eve) -acchan 
(= vrkqaka) : acchi; acchivatta (akgi-) ; ioch (Skt. ike) 
as im pecchámi, peechal, pecchanti, peccba, pecchasu, 
pecchaha, pecchanta, pecchimm, pecchin, pecchinvva i 
uechevana १ chip a» (n ucchippanta, ucchitta (often vl. for 
"kkhi* aee also khip. above), chunda (णत) as in chundati, 
anacchupa, occhuntanti *ai, occhupa, agacchupa : dacchi- 
hisi, hi , dacchāma, deechimha (?) from draksw; duppe- 
coha (= "prelcsya) ; riccha (rkga) ; Incchi, Jacchia; vacchn, 
vacchala. 

From a study of these words we find that kb-, -kkh- < 
ks which is a non-M. feature appears in ax many ax 81 
‘cases, while ch- -cch- «4 kẹ which ix a M. feature only in 
about 30 enses. Thos the number of non-M. loan-words (81) 
in the Setubandha which might well have had doublets 
with M. phonetic character (with reference to original ky) 
are much in excess of words which have actually that 
character. 

AN this tends to shaken very much our faith in the 
modern theory about the dinlectal division of MIA on 
the basis of the divergent developments of the OIA ks. 
As the Setubandha has been written in M. which aocor- 
ding to Dandin was Pkt- per excellence (prak rs tam 
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of the Setubandha is not M. it must be any 
dialects AMg. Mg. and §. containing ks. 
z) in the work in overwhelming 
as compared with ks. > ch-, -cch- which 
For obvious reasons the language of the 
t AM, or Mg. and hence it may be 5. 
rivalry between S- and M. to claim the 
its own is indeed a difficult problem, and 
‘easily solved unless we are to assume a 
tio the two MIA dialects 5 and 
x suspected by R. Hoernl: 
present writer too found reasons to have 
matter and the results of 
line have already been publ 





we gave the following reasons in support 
MIA. dialect came to be recognized very 
















a grammarians of Western India (which is 
very contiguous to Puer) such as Hemacandra, 
Subhacandra and Srutasa; did not name any Pkt. Rr 
(ii) Early (before 1000 A.C.) writers on poetics 
except Dandin, did not know any M. 

2. The difference between S. and M., which is very 
meagre may be explained by assuming a chronological 
distance between the two. 





+ In Cowell's edition the colophon of this chapter ex- 
preasly ascribes it to Bhümaha the commentator. Thi 
fact escaped my notice while writing the paper mentioned 
above. 








ww भोदु 'सरस्सईऐँ कइणो णन्दन्तु वासाइणो 
$ अण्णाणं-पि परं पअट्टदु वरा वाणी छडइलप्पिआ । 

श्वच्छोमी तह मागही फुरदु णो सा किं-पि पत्बालिआ 

शीदीआ ओलिहन्तु कव्वकुसला जोण्हं चओरा “विअ ॥१॥ « 
अकलिअपरिरम्भविब्भमाई अजाणिअचुम्बणडम्बराईँ दूरं । 
अघाडिअघणताडणाइँ णिच्चं णमह अणङ्गरईण मोहणाइं ॥ २ ॥ 
( 5 नान्यन्ते ) usum | 
ससिहण्डमण्डणाणं “संमोहणासाण सुरअणपिआणं | s 
गिरिसगिरिन्दसुआणं संघाडी वो सुहं देउ 3 
अवि-अ 


ईसारोसप्पसादप्पणदिसु बहुसो सग्गगङ्गाजलेणं 
आमूळं पूरिदाए तुहदिणकरकला रुप्पसिप्पी रुदो | 18 
णदमउलिणिदित्तग्गहत्येदि दोहिं 
अर्घं सिग्घं-व देन्तो जआदि गिरिसुआपाअपक्केरुहाणं ॥४॥ 


X. W mgto K बरसू. 2- Kov, W बत्योनो, 

G ww, Nd. 3. ABPW Gre (चो) लिन NORT 

- QO fawn, K रोईचो दिलि, G faaea- 4- K few, BW wa. 
Ls. P demara, NG detener, BWO समोहणासाण- 





ea 


( परिकम्य नेपच्याभिमुखम अबलोक्प ) कि-पुण णइपअट्टो विअ 
दीसदि अम्हकुसीलवाण पवश्चो। जदो एक्का 'पत्तोचिआईं 
'सिचआइं उद्चिणोदि । इअरा कुसुमावलीओ गुम्फेदि | अण्णा 

« '“पडिसीसआईं पसारेदि । “कावि-हु vmm वण्णिआओ ÈR d 
एस dap ठविदो ठाणे । इअं वीणा पडिसारीअदि | 





ततः प्रविशति 
पारिपाडिबिंक: । आणवेदु भाओ । 
n eel किंन्पुण णड्पअड्डा विअ दीसघ | 

पारिपादियेकः । gest णजिदव्वं । 

खज़घारः। को-उण तस्स कई । 

वारिपा दिर्बेकः । 

15 भाव कहिजदु एदे को भण्णइ रअणिवलहसिहण्डो । 
रहुकुलचूडामणिणो महिन्दवालस्स को-अ गुरू ॥ ५॥ 


x. AB «जियाई, W «किचाईं- 2. P fowats, A fewer, W 
fufeute. 3. G ofefaeee. 4. G काणि wf D कश पाए, 
5. + a, W ef. 6 GDOR quaqua, W qaan- 
qma, 7- BP ges, WI gee G ores, O ween, 
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प्रथमं जवनिकान्तरम्‌ 3 
rere: । (Rer) अए पण्होत्तरं एदं । (पकारं) राअसेहरो । 
वारिपादिर्वकः । सो एदस्स कई । 


amare | (eru) कथिदं 'जेव छइलेहिं । 
सो सझ्ओ-त्ति भण्णइ दूरं जो “णाडिआएँ अणुहरदि । 
किं-पुण पवेसंअविक्खम्भआइ इह केवलं णत्थि ॥ ६॥ 
विचिन्त्य । ता fef सक्कअं परिहरिअ पाईअबन्धे 
quip कई' । 
पारिपाडिविकः । *सव्वभासा-चदुरेण तेण भणिदं "p “जहा 
अत्थविसेसा ते चिअ सद्दा “ते चेव परिणमन्ता-वि । 
उत्तिविसेसो कव्वं भासा जा होड सा होउ ॥ ७ di 
खलभारः । ता अप्पा किं ण वण्णिदो तेण । 
पारिपादिबकः । सुणदु | वण्णिदो जेव तक्कालकईणे मज्झम्मि 
मअङ्कळेहाकहाकारेण अवराइएण, "जधा 
बालकई कइराओ णिब्मरराअस्स तह उवज्झाओ | 
Wea जस्स quí& परम्पराएँ माहप्पमारूढं ॥ ८ ॥ 
सो एअस्स कई सिरिराअसेहरो तिहुअणं-पि धवलेन्ति | 
हरिणङ्कपाडिसिद्धीँ fraser गुणा जस्स ॥ ९ ॥ 
p. Rowe, 5 a, W aga. W afes, P ofrar 
उ. # कि, We 4. See Notes. s. K 


Rew, Bata, \ Ge. 7. Kom, W 
fees. 9. ६ जधा, Wom. 10. G इदि meas 





«OW चतुरेण, 6. 








. ह. B wae, W 






Wem अध्या 


पारिपादियेकः । 
चाहुआणकुलमउलिमालिआ राअसेहरकइन्दगेहिणी 1 


भत्तुणो किदिमवन्तिसुन्दरी सा पउञ्ञइदुमेदमिच्छादे? tol 
Rex a 


चण्डवालधरणीहरिणझ्को चक्कवड्रिपअलाहणिमित्तं 1 
एत्थ सड्अवरे रससोत्ते कुन्तलाहिवसुदे परिणेदि d ११ ॥ 
ता भाव एहि । अणन्तरकरणिजं `संपाडेम्ह । जदो 


"aio भूमि घेततूण "अजा अजभारिआ-अ 
जवणिअन्तरे "चिठ्ठादे । ( इति परिक्रम्य निष्क्रान्तौ ) | 


प्रस्तावना । 
ततः प्रविशति राज्ञा देवी विदूपको विभवतश्च परिवारः | 
सर्वे परिकम्य यथोचितम्‌ उपविशन्ति | 
राजा । देवि दक्सिणाद्दिवणरिन्दणन्दणे* बद्धावीआसे वसन्ता- 
रम्भेण । जदो 
free बहलं ण देन्ति मअणं णो गन्धतेलाइरा 
वेणीओ विरअन्ति Sa ण तहा अन्जम्मि कुप्पासअं । 





४. K “विश, W ear 2. K “दि, W «ति. 3. 
Warme, K dut. 4- N eregu, W orae. 5. N Sia, 
Werd. 6. ? आज्या, K mno 7. G fes \ चि 
PN nfe 8. OW eu, K fafa. 


5६ 
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प्रथमे जबनिकान्तरम 5 
जं बाला मुहकुङ्कुमम्मि-वि' घणे वन्ति ढिछाअरा 
ते मण्णे सिसिरं विणिजिअ बला पत्तो “वसन्तूसवो ॥१२॥ 
देबी । अहं-पि पडिवद्धाविआ भविस्सं । जघा 
*छोल्लन्ति दन्तरअणाइ गदे तुसारे 
ईसीसि चन्दणरसम्मि मणं कुणन्ति । 
एण्हिं सुवन्ति घरमज्झिमसालिआसु 
*पाअन्तपुल्िदपडं मिहुणाईं पेच्छ ॥ १३ ॥ 
८ नेपथ्ये ) वैतालिकयोरेकः । जअ पुव्बदिगङ्गणाभुअङ्ग चम्पा- 
चम्पअकण्णऊर राढाजणिदराढ चज्ञत्तणणिजिदकामरूब हरि- 
केलीकेलिआर *अवमण्णिअकण्णसुवण्णदाण सब्वज्ञसुन्दरत्तण- 
रमणिज्ज सुहाअ देवस्स भोदु सुरहिसमअसमारम्भो । इह fe 
पण्डीणं गण्डवालीपुलठअणचवला कश्चिबालाबलाणं 
माणं दोखण्डअन्ता रदिरहसअरा चोडचोडालआणं | 
कण्णाडीणं कुणन्ता कुरलतरलणं कुन्तलीणं पिएसुं 
गुम्फन्ता णेहगण्ठि मठअसिहरिणो सिंघला एन्ति वाआ ॥ 
( s) द्वितीयः । 





m कुङ्कुमपङ्कलीढरमणीगण्डप्पहं चम्पर्ज 
थोआवडिददुद्धमुद्धकुसुमा पम्फुछिआ मलिआ | 
सामलमरगळग्गभसलं लक्खिज्जए किंसुअं 
पिज्जन्तं भमरेहि ˆ दोहि-वि दिसाभाएसु लग्गेदि-व ॥१५ 
BELA W ५ ५. Ko «eo Woe. 3. K 


ref, W eif. 4. BOA -sfwes, W ¬. s. STU “मिद 
(एच) चशब्द, K -afeansgrers: 


8 


— 


16 


Wo 


8 EE . 


बिदूषकः । FR उदारवअणा "qu पढ । 

देवी । ( किञ्चित्‌ स्मित्वा ) सहि विअक्खणे अम्हाणं पुरदो 
तुवै गाढकइअत्तणेण उत्ताणा भोसि। ता पढ सम्पदं अज्ञ- 
उत्तस्स पुरदो ép कब्वं । जदो तं qued जं सभाण 


पढीअदि । तं सुवण्णं जे कसवृध्िआए णिव्वददि । सा 


घरिणी जा पर्दि रक्षेदि । 

विचक्षणा । जे देवी आणवेदि । (इति पठति ) 

जे *लक्कागिरिमेहलाहि' स्वलिदा सम्मोअखिण्णोरई- 
फारफफुलफणाबलीकबळणे 


पत्ता दरिदत्तणं | 

ते एण्हिं मझआणिला विरद्दिणीणीसाससम्पक्किणो 

जादा अत्ति सिसुत्तणे-वि बद्दला तारुण्णघुण्णा विअ ॥१९॥ 
राजा । at विअक्खणा विअक्खणा *चदुरत्तणे *उत्तीणं । 
शता किं-पि अण्णं विचित्तदाए” । कईणं सुकइ-त्ति। कवि- 
चूडामणित्तणे ठिदा एसा । 
बिदूपकः। ( सक्रोधम ) ता उज्जुअं Cua कि ण भण्णइ 
अच्चुत्तमा विअक्खणा “अच्चाधमो कविज्ञलो बम्भणो-त्ति । 
विचक्षणा । अज मा कुप्प।  ched जेव कवित्तणं Rg- 
णिदि । जदो णिअकन्तारत्तणणिन्दणिञ्जे वि अत्ये सुकुमारा 





1. Kaw, Wote. २. W aafe 3. NG went, 
W swore. 4. K cM, W o. 5. 5 Bom किंपि wi 
fafenrera, W ता च fand चदुरदपच्चबिचिुदाए- 6. See Notes. 7. 
Aw, B ga, ५५ ५(१)- 5. B wann, W warned. 
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mA जबनिकान्तरम 9 
वाणी लम्बत्थणीए विअ एकावली *तुण्डिलाए विअ कब्चुलिआ 
काणाए विअ कज्जलसलाआ gage ण भादि रमणिज्जा । 
बिदूषकुः। gee उण रमणिज्जे-वि अत्ये ण सुन्दरा सद्दा- 
बळी । कणअकडिसुत्तए विअ *लोहकिकृणीमालिआ पडिपट्टे 
_ बिअ टसरिविरअणा गोरङ्गीए विअ चन्दणचच्चा ण चारुत्तणं 
अवलम्बेदि । तधा-वि तुवं” वण्णजिसि । 
बिचक्षणा । अज का तुम्हेदि समं "अम्हाणं पाडिसिद्धी | जदो 
तुवं णाराओं विअ णिरक्खरो-वि *रअणतुलाए णिउल्लीअसि | 
अह qur तुल-व्व लद्धक्खरा-वि ण *सुवण्णतोलणे णिउल्लीआमि | 
विवूषक:। (सक्रोधम्‌) एवं मह भणन्तीए तुह दक्खिणं-च 
।जुहिड्विरजेद्ठमाअरणामधेअं अङ्गं ''तडाति ''उप्पाडइस्सं | 
बेचक्षणा । तुज्झ qué उत्तरफग्गुणीधुरस्सरणामधेअं अन्न 
Mae खण्डिस्स । 
राजा । वअस्स '*कइत्तणे 'ठिदा एसा । 
fms: ( सक्तोथम.) ता उज्जुअं ज्जेव कि ण “भणण 





x. Khas दे defore बाली. 2- W सडिलाए, K तन्दिलाए 
3 Wow, £ तनक. 4. WN ofiste s K बिच, W fax 
6 Bot, र तुल. 7. Kom. waurd after wx. 8- K ogee, 
W egma- 9. K सबलतोल्ले, WPR grant गि. 1०. W fefta, 
K gan. 117. K mefe, B afem. 12. K surt, w 
Sareemy. 13. Koefa, Bonfen. 14- Kama, W sane. 
15. K ठिदा, W fafa. 16. K wars, W war 
K—2 
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12 





अम्हाणं fen 'हरिडडड-शन्दिउदट EER 
पुरदो सुकइ-त्ति । ( परिक्रामति ) ë 
राजा। एवं JURE । 
विदूषकः रुष्ट इच सक्रोधम्‌ उत्थाय परिकामति । 


विचक्षणा । ( विहस्य ) तर्हि गच्छ जहिं मे मादाए पढम- 
ञसाडोलिआ गदा । 1 
'बिदूषकः । ( बलितमीबम्‌ः) WA पुण तर्हिं गच्छ जहिं मे मादाए ` 
पढमा दन्तावली गदा । “अण्णं च ईदिसस्स राउलस्स भइ 
We जहिं चेडिआ "बम्मणेण समं समसीसिआए दीसदि, 
मइरा पश्वगव्वं-च "एक्कस्सिं भण्डे कीरादि। कच्चं माणिक्कं च 
समं आहरणे पउल्जीअदि | 

विचक्षणा । इह राउले' तं a भोदु wot ज॑ तिलोअणो 
e? सीसे समुव्वहदि । तेणं च दे मुहं चूरीअदु जेण 
असोअतरु'? दोहं लहेदि | 

बिदूषकः। आ दासीए पुत्ति टेण्टाकराले कोससअचट्टणि'' 
रच्छालोट्टणि एवं मं भणसि । ता मह महबम्भणस्स भणिदेण 
ते तुमं sz" ज॑ फग्गुणसमए सोहञ्जणो '*जणादो लहेदि जं-च 





1. K witag etc, W wftrrefeurgfres. २. Wad. 3. 
Wwmüfew, BP grefier (ur). 4. ९५ अन्नं च. 5. W anita, 
Kaede. 6. K asf wou, W uxfu uw. 7. W cea, 
K qwa. 8. AN ते, K &, Wom. 9. WOB ww' after 
तिलोचयो, K before fats. 10. W add. w«dté. 11. W wiwquw, 
P कोसासय, N wiguww. 12. K ae, W शुक. 13. WRT 
mene, £ दोइलो for जणादो, BPO om. 
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पामराहिं-तो 'गलिबड्लो लहेदि । 


विचैक्षणा । अहं पुण ae एवं भणन्तस्स *णेउरस्स विअ पाअ- 
लग्गस्स पाएण मुहं चूरइस्सं*। अण्णं च 'उत्तरासाढापुरस्सर- 
णक्खत्तणामधेअं अङ्गजुअलं उप्पाडिअ घलिस्सं । 
विदूषकः सक्रोघे परिक्रामति | 

(जबनिकान्तरे fra) Sea राउलं द्रेण वन्दी- 
अदि aft दासी बम्भणेण समं पडिसिद्धी करेदि । ता 
अजप्पहुदि णिअवसुन्धराणामबम्मणीए चलणसुस्ससओ^ भविअ 
गेहे जेव feet । 

सर्व्वे इसन्ति | 
देवी । कादिसी अज-कविजलेण विणा गोडी कीदिसी उण 
णअणञ्जणेण विणा पसाहणालच्छी । 
( नेपथ्ये [ विदूषकः ] ) 

E wg आगमिस्सं । अण्णो को-वि पिअवअस्सो वअस्सेण 
iu । एसा वा” gear cenpd टप्परकण्णं पडि- 
सीसअं देइअ मह ठाणे कीरदु'? । अहं एको मुदो तुम्हाणं 
aami मज्झाम्मिःः । तुम्हे उण वरिससअं जीवध । 
1. K afaa, W गलियबयलो- २. Woas for aw. 3 
Geena for awa. + W sferqi. 5. WN eue 'ee 
Note. 7. W sead. S. K qaet, W ew. 9. Kom 








W om. 19. APWNR wie, K करोंचदु- 77. PW axem, 
Komm. 
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14 wit ^ 
भैरवानन्दः । 
दंसेमि तं-पि ससिणं 'वसुहावइण्णं 
TAR तस्स-वि रविस्स रहं TES । 
आणोमे “जक्खसुरसिद्धगणज्ञणाओ 
a णत्थि भूमिवलए मह जं ण सज्झं ॥२४॥ 
ता भण किं कीरदु । 
umi वअस्स भण किं-पि asd fai महिलारअणे । 
विदूषकः । अत्थि एत्थ दक्सिणावहे “ashi णाम णअरं | 
तहिं मए एकं *कण्णआरअणं दिं । तं इह आणीअदु । 
भैरबानन्दः। आणीअदि । 
ami अवदारिज्जदु पुण्णिमाहरिणक्को “धरणीअलम्मि | 
भैरवानन्दो ध्यानं नाटयति | 
ततः प्रबिशति पटाक्षेपेण नायिका । सर्व्वेऽवलोक यन्ति | 
राजा । अहह अच्छरिअं अच्छरिअं । 
जं धोअञ्जणसोणलोअणजुअं रूग्गालअग्गं मुद्दे 
इत्थाळम्ब्रिदकेसपलवचए दोलन्ति जं बिन्दुणो । 
जे एक सिचअजलं णिवसिदं तं ण्दाणकेलिडिदा 
आणीदा "इअमन्मुदेकजणणी जोईसरेणासुणा ॥२५॥ 





i. Wow. z W ewe. ३. Ked, W mque. 
a4. Kowa, Wwa. 5. APW धरच्योयलन्धि, B eiva. 6. W 
ewmyfea, ABNORTU mgla, K eaae. 
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अवि-अ 
ˆ" एक्केण पाणिणलिणेण णिवेसअन्ती 

वत्यञ्चलं घणथणत्थलसंसमाणं | 
चित्ते BR ण कस्स-वि संजमन्ती 4 
अण्णेण “चकुमणदो चलिदं BES ॥ २६ ॥ 
बिवूषकः | 

ण्हाणावमुक्काहरणुचआण तरज्ञभज्जक्खदमण्डणाएं | 

*ओलळेसुउल्लासिथणुलृणाए सुन्देरसब्वस्समिमीएँ RA UB ^ 
नायिका । ( सब्बानवलोक्य स्वगतम्‌) एस महाराओ को-वि 
इमिणा गम्भीरमहुरेण सोहासमुदएण जाणीआदि । एसा- 
वि एदस्स महादेवी 'लक्खीअदि । अद्धणारीस्सरस्स वामद्धे 
अकहिआ-वि* गोरी “मुणीजदि । एसो-वि जोईसरो । एस 72 
उण परिअणो । ( विचिन्त्य ) ता किंतति एदस्स महिला- 
सहिदस्स-वि दिट्ठी म॑ बहु मण्णेदि । ( इति न्यस वीक्षते ) 
राजा । ( विदूपकमपवार्स्यं ) 

जे मुक्का सवणन्तरेण सहसा तिक्खा कडक्सखच्छडा 16 
"भिङ्गाहिडिदकेदअ-अग्गिमदलदोणीसरिच्छच्छवी | 

त॑ कप्प्ररसेण णं धवलिदो जोह्लाएँ vi ण्हाविदो 
spei घणरेणुण-ब्व छरिदो जादो-म्हि एल्थन्तरे ॥ २८ ॥ 


T. ANORSTU «ee, W “मक्िदो. 2 W *थणबदाए, B 
3. W लक्षीचदि, O खकष्कीचढि, Ogia 4. Kft, W ¥. 
WP wem 6. W fiimfere>, P Remi ree. 7: K sas, 


W किमू; 
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16 _ “कपेरम'जरो ^ 


(एकं वेष) TET 

मण्णे ase तिवलिवालिअं *डिम्भमुद्धिर्ऐे गेज्झं 
णो बाहुहि रमणफलअं वेडिदुं जादि दोहि । 

èi तरुणपसईकिञ्रमाणोवमाणं 


ता Tare “मह विलिहिदु जादि एसा ण चित्ते ॥२९॥ 
“कहं ण्हाणधोदविलेवणा-वि समुत्तारिदभूसणा-वि रमणिज्जा । ` 


अह-वा 
रूवेण ^en" “विभूसीअन्ति ताणं अलेकारवसेण सोहा । 
णिसग्गचज्ञस्स ण' माणुसस्स सोहा समुम्मीळदि भूसणेहिं ॥३० 
एदाए एदं दाव । जदो 
लावण्णं णवजञ्चकञ्चणणिहं णेत्ताण दीहत्तणं 
कण्णेहिं खलिदं कवोलफलआ “दोखण्डचन्दोवमा | 
एसा पश्वसरेण सान्धिदधणुदण्डेण रक्स्विज्जए 
जेणं सोसणमोद्दणप्पहुदिणो विन्धन्ति मं मग्गणा ॥३१॥ 
बिदूपकः । (बिइस्य) *जाणे रच्छासु लुण्ठदि qe सोण्डरित्तणं | 
राजा । (feet) पिअवअस्स ufa दे । 
अङ्गं ae णिअगुणगणाँकिदं कामिणीणं 
पच्छाअन्ती तणुगुणसिरिं भादि णेवच्छरुच्छी | 





7 WNOR ww. 2. W m. 3. K aw, Wate. 
4. See Notes on this. 5. B सुकाळ, A "mW, K qu f 
6. PRSTU fep, Wferdiwfa. 7- STU च. 5. K Qu, 
AWO mx. 9. 2 जालेमि carg qa qw trend, W आशेदि 
ॐ cen: से gfe सोजो*, K are रच्छावादो et AP. 
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H 
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इत्यं जाणं अवअवगदा का-वि सुन्देरमुदा 


मण्णे ताणं *वलइदघणू णिचभिचो अणज्ञो ॥ ३२ ॥ 
#अवि-अ एदाए 
तद्दा रमणवित्थरो जह ण ठादि कञ्चीलदा 
तहा *सिहदिणतुङ्गिमा जद्द णिएइ णाहि ण-हु । 
तहा णअणवड्ढिमा जह ण किं-पि कण्णुप्पलं 
तद्दा-अ मुहमुज्जलं दुससिणी जहा पुण्णिमा ॥३३॥ 
देवी । अज्ज कविज्जल goa जाण का एस-त्ति। 
बिदूधकः । (तां प्रति) एहि मुद्धमुहि “उवविसिअ णिवेंदेहि 
का तुमं-ति | 
देवी । आसणं इमीए | 
बिवूषकः । एदं मे उत्तरीअं | 
बिदूपकनायिके बस्त्रदानेन उपवेशने नाटयतः? | 
बिदूधकः। सम्पदं कहिज्जदु | 
नाविका । अत्थि एत्य 'दक्खिणावद्दे ated सअलजणवलहो 
वलहराओ णाम राआ d 
देवी । ( स्वगतम.) जो मह माउच्छओ होदि" । 
नायिका । तस्स घरणी ससिप्पद्दा णाम | 


देवी । सा-वि मे माउच्छिआ | 


1. ANH wees, W sarte. २. K अनिः, Wowi च. 3. 
W किक. 4. WU उपविसिथः 5. W add, नायका उपविशति 
6) Wadd. का तन ति. 7. W “बरी, 5 पह, Keone. 8. K भोदि 
PNWOR vm. 
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देवी । (स्वगतम्‌) ण हि “ससिप्पहागब्भं अन्तरेण ईदिसी 
"eurer! णो वा “विद्रममिगब्भुप्पाततिं अन्तरेण वेरु- 
लिअमणिसलाआ णिप्पज्जन्ति । ( प्रकाशे ) णं तुबे कष्पूरमञ्जरी । 
नायिका *अघोसुस्वी तिष्ठति । 
"a, एहि बदहिणिए MERG में ( इति परिष्बजेते ) । 
नायिका । अम्ह-कप्पूरमञ्जरीए "एसो पढमपणामो । 
देबी। अज्ज मए भइरवाणन्द ase पसाएण “sed सं- 
aami अणुभविदं बहिणिआए दंसणेण । zg, दाव 
श्वश्वसत्तदिवसाई । पच्छा झाणविमाणेण पुणो णइस्सध | 
भैरबानन्दः । जँ भणदि देवी । 
विदूषकः | ( राजानम्‌. उद्दिश्य ) अम्हे परं इत्य दुवे-वि बाहिरा 
तुवं अहं च । जदो एदाणं मिलिदं “Set वट्टदि । ''जदो 
इमीओ दो-वि बहिणिआओ । मइरवाणन्दो उण एदाणं 
सञ्जोअअरो अग्धिदो महर्घिदो । एसा विअक्खणा महीअळ- 
सरस्सई कुट्टिणी-देवी ज्जेव देहन्तरेण वद्टदि । 





1. K geet, W umate 2. ४४ empata. 3. K 
ue, Wowwe 4- W omgaf. 5. K अर सिकृति, W 
igi Furie. 6. W om. दरो, 7. W ust before wae. 8. K wqui, 
Wwe. 9. K दिवसा, WO ferete. 10. K gest, W yon. 
३४. W om. जदी+ 
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N प्रथमे जवनिकान्तरम्‌ 19 
देवी । विअक्खणे !णिअजेड्बहिणिअ सुलक्खणं °भणिअ 
अइरवाणन्दस्स दिअइच्छिदा सपज्जा कादव्वा । 
विचक्षणा । जे देवी आणवेदि) । 


‘on ( राजानं प्रति ) अज्जउत्त पेसेहि मं जेण बहिणीए 
एदावत्थाए णेवच्छलच्छीलीलाणिमित्तं अन्तेउरं गमिस्सं । 
* राजा। जुञ्जदि चम्पअळदाए *कत्थूरिआकप्पूररसेहिं आठवाल- 
qvi 
( ज्ञपथ्ये ) बैतालिकयोरेकः। सुहसन्झा भोदु देवस्स | 
एदं “वासरजीवपिण्डसरिसं चण्डंसुणो मण्डलं 
को जाणादि कहिं-पि सम्पदि गदं पत्तम्मि कालन्तरे | 
जादा किं-च इअं-पि दीहविरहा सोऊण” णाहे गदे 
णिद्दामुद्दिदळोअण-ब्व णलिणी मीळन्तपङ्केरुहा ॥३४॥ 
द्वितीयः" à 
उग्घाडिज्जन्ती 'लीलामणिमअवलहीचित्तभित्तिणिवेसा 
पङ्का किक्करीहिं 'उदुसमअसुहा पत्थरिज्जन्ति झत्ति । 
सेरन्धीलोलहत्यङ्ुलिचलणवसा *पडसद्दो पअट्टो 
हुंकारो मण्डवेसु विळसादि महुरो र्डतुडङ्गणाणं ॥३५॥ 
राजा । अम्हे-वि aed वन्दिदुं गमिस्सामो । 
इति निष्कान्ताः सर्वे । 
प्रथमं जबनिकान्तरम्‌ | 
X. W exffewe. 2. K afan, W usta o W add. मे 
Sete. 4. Wom. शबो. s. W सोडण, K iaa. 6. W add. 


Waf. 7. W efefwe for ofanse. 8. W eee forse. 9. W 
ऽसदो० for we. 
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ततः प्रविशति राजा प्रतीहारी च । 


( परिक्रामितकेन ) प्रतीदवारा । इदो इदो महाराओ । 


राजा । ( कतिचित्‌ पदानि दत्वा ताम्‌ अनुसन्धाय ) 
तहिं खु अवसरे 
णो! ठाणाहिं तिलन्तरं-पि चलिदा सुत्था णिअम्बत्थली 
“थोउन्वेलबलीतरङ्गयुद्रं कण्ठो 'तिरिब्छिट्ठिदों । 
बेणीए उण आणणेन्दुममणे os थणालिङ्गणं 
जादा तीए चउन्बिद्दा तणुळदा तंसं बन्ती मए ॥१॥ 
प्रतीद्वारी । ( स्वगतम्‌ ) कह अज-वि सो चेव *सिरिताडीसश्चओ 
ताओ pp अक्खरपंतीओ । ता वसन्तवण्णणेण सिदिल- 
आमि से तग्गदं *हिदआवञ्जं । ( प्रकाशं ) “fae देदु महाराओ 
ईसीसि जरढाअमाणे कुसुमाअरम्मि । 
मूखाहिं-तो परहुद्बहकण्ठमु्द दलन्ता 
देन्ता दीहमहुरिमगुणं जम्पिए छप्पआणं । 
संचारेन्ता विरहिसु णवं पञ्चमं किं-च राअं 
राउम्मत्ता रइकुलहरा वासरा वित्थरन्ति ॥ २ ॥ 
राजा । ( तदू अनाकर्ण्ये खालुरागं ) 
बहला लावण्णकल्लोलिणी 
लीलाविन्ममहासवासणअरी “सोहग्गपालित्तिआ | 


७8... T 
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गेत्तेन्दीवरदीहिआ मह पुणो सिङ्गारसञ्जीविणी 
जं जादा अह मम्महेण धणुहे तिक्खो सरो सन्धिदो ॥३॥ 
( सोन्मादमिब ) देसणक्खणादो पहुदि कुरङ्गच्छीए 


वोलम्मि aft पअझदि कव्वबन्धे 
झाणे ण aefe चिरं तरुणी at ॥ ४ ॥ 


*अवि-अ 
जे dit तिक्खचलचक्खुतिहाअदिद्वा 
a 1 
जेसुं पुणो णिवडिदा सअला-बि fazt 
बन्ति ते तिलज्ञलिदाणजोग्गा ॥ ५ ॥ 
( संस्मरणमिब ) अवि-अ 
अग्गस्मि भिज्ञसरणी णअणाण तीण 
मज्झे पुणो कढिददुद्धतरङ्गमाला | 


रो अणज्ञों ॥ ६ ॥ 


( बिचिन्त्य ) चिराआदि वअस्सो 1 
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m. _ कर्मरी at ल 
_ अविश्य विदूषको विचक्षणा च परिक्रामतः | 
विदूषकः । अइ विअक्खणे सन्वं aa एदं*। 

विचक्षणा । सव्वं सञ्चअरं | 

विदूषकः । णाहं पत्ति्ञामि जदो परिहाससीला खु तुवं । 
विचक्षणा । अञ्ज मा एवं भण । अण्णो वक्करकालो अण्णो. - 
कञावआरकालो । 

बिदूपकः । ( पुरो बिलोक्य ) एसो पिअवअस्सो हंसो विअ मुक्क- 
माणसो करी विअ *मअक्खामो मुणालदण्डो विअ घणघम्म- 
मिलाणो दिणदिण्णदीवो विअ विअलिअच्छाओ पभादपुण्णिमा- 
चन्दो विअ पण्डुरपरिक्खीणो चिट्टदि । 

उभौ । ( परिकम्प svat च ) ज॒अदु जअदु महाराओ | 
राजा । वअस्स “कहे पुणो विअक्खणाए मिलिदो-सि । 
विदूषकः । अञ्ज विअक्खणा मए सहद सन्धि काढुं आअदा | 
किदसन्धीए एदाए सह मन्तअन्तस्स *एत्तिआ बेला लग्गा । 
राजा । "सन्धिकरणस्स कि फळं । 


बिदूषकः । एसा अहिमदजणपेसिदरेहहत्या जं 'विअक्खणा 
आगदा । 





1 K ww W अय. 2. W add. egona werta- 
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कक, Wow. s- K afra ४४ एदा- 6. K o emeequ, W »कारचलूल- 
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राजा । ( ग्धं खज़यित्वा ) केदईकुसुमगन्धो विअ । 
बिचक्षणा । केदईदललेहो एसो मह हत्ये । 
साजा महुसमए किं केदईकसुमं | 
विचक्षणा । *मडरवाणन्ददिण्णतन्तप्पहावेण देवीए मवणुजाणे 
शकेदईलट्टीए एको दाव पसवो दंसिदो । तस्य दोहि द 
waste अञ्ज दिण्डोलअपभञ्जणीए चउत्थीए हरवलहाए 
देवीए देवी afar । अण्णं च दलसम्पुडजुअलं पुण कणिट्ठ- 
बहिणिआए कप्पूरमज्जरीए पसादीकदं । तीए वि एक्रेण दल- 
सम्पुडेण भअवदी गोरी जेव अचिदा । अण्णं च 

*करेदईकुसुमपत्तसम्पुडं पाहुडं तुह सहीएँ पेसिदं । 

एणणाहिमसिवण्णसोहिणा जं सिलोअजुअलेण लंछिदं ॥७॥ 
(>a समर्पयति ) । 
राजा | ( प्रसार्य बाचयति ) 

हॅसिं कुङ्कमपङ्कपिज्जरतणुं काऊण जं वश्चिदो 

तब्मत्ता किल चक्कवाअघरणी एस-त्ति मण्णन्तओ | 
एद्‌ d मह xf परिणदं दुक्स्वाणं सिक्खावणं 
एक्कत्थो-वि ण जासि जेण विसअं दिड्डीतिहाअस्स-वि ॥<॥ 
राजा [ तदेव ] “द्विस्त्रिवाचयति । 

Ree. एदाई ताइ "मअणरसाअणाई अक्स्वराई | 





T. K feme, W ऽदि. 2. K Sete, W केचई*. 3- K 
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राजा (amañ ) 
सह *दिवसणिसाहिं दीहरा सासदण्डा 
सह मणिवलएहिं बाहघारा गलन्ति । 
तुह सुह “site di “उन्बिम्बिरीए 
सह-अ तणुलदाए दुब्बला जीविदासा ॥ ९ ॥ 
बिचक्षणा । इह ज्जेव एदाए अवत्थाए मह मददलबहदिणिआए 
सुरक्खणाए ‘stem भविअ सिलोगो कदो त॑ महाराओ 
amg’ | 
णीसासा हारजट्टीसरिसपसरणा चन्दणुचोडकारी 
चण्डो देहस्स दाहो 'सुमरणसरणा हाससोहा मुहम्मि । 
अङ्गाणं पण्डुभावो दिवहससिकलाकोमलो* किं-च तीए 
णिचं बाहप्पवाहा तुह सुहअ कदे होन्ति कुलाहि तुला ॥ 
ami (feet) किं भण्णइ । “कडत्तणेण तुह जेहबहि- 
णिआ'° खु सा । 
बिदूघकः । एसा विअक्खणा महीअळसरस्सई । एदाए उण 
जेडबंदिणिआ तिहुअणसरस्सई । ता एदार्हि समं पाडिसिद्धिं 
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ण करिस्सं । किं पुण पिअवस्सस्स मअणावत्थं 
उचिदेहिं' अक्खरेहिं णिवेदेमि । a pd 
विचक्षणा । पढ? । एदं सुणीअदि । 
विदूपकः । 

परं जोण्हा *उण्हा गरलसरिसो चन्दणरसो 
*खरक्खारो हारो रअणिपवणा देहतवणा | 
मुणाली बाणाली जळइ-अ जलद्दा तणुलदा 
after जे RA कमलवअणा सा सुणअणा ॥११॥ 
राजा । वअस्स ता तुमं-पि “थोएण चन्दणरसेण समालिहि- 
असि । ता ata तग्गदं किं-पि वत्तं । अध अन्तेउरे णइअ 
देवीए किं किदं तिस्सा । 
विदूषकः । विअक्खणे किं किदं । 
विचक्षणा । मण्डिदा टिक्किदा भूसिदा तोसिदा-अ | 
राजा । कधं “विअ । 
विचक्षणा । 'घणमुव्वट्टिदमङ्गं कुङ्कुमरसपङ्कपिञ्जरं तिस्सा | 
राजा । रोसाणिअं फुड ता कब्वणमअबालिआरूबं ॥ १२ ॥ 
faerat । मरगअमन्जीरजुअं चरणा से लम्भिआ वअंसीहिं | 
राजा । भमिअमदहोमुहपङ्कअज्ुअळं ता भमरमालाए ॥ १३ ॥ 


l CORT ofa, Wefekw. 2. Kaz, Wu 3 W 
om. weer. 4. W ater, K axa. s- K चोएक, 
Wate 6. W feast for विचः 7. Pogana W oaste. 


K—4 


o 


16 


n 





विचक्षणा । 'राअसुअपिच्छणीलं पडटंसुअजुअलअं णिअत्था सा । 
राजा । कअलीर्ऐे 'कन्दली ता खरपवणपणोलिअदलग्गा ॥१४॥ 
Rasmi तीए णिअम्बफलए णिवेसिआ पोमराअमाणिकच्वी | 
राजा। कश्वणसेलसिलाए बरही ता कारिओ णड ॥१५॥ 
बिचक्षणा । दिण्णा वलआवलीओ करकमलपओइणालजुअलम्मि। 
ami ता “भण किं ण-हि tag विवरीअं मअणतोणीरं ॥१६॥ ` 
विचक्षणा । कण्ठम्मि तीएँ उविदो छम्मासअमोत्तिआण वरहारो । 
राजा । सेबइ ता पंतीहिं मुहचन्दं तारआणिअरो ॥ १७॥ 
बिचक्षणा “sang वि सवणेसुं णिवोसिअं रअणकुण्डलजुअं से। 
राजा । ता वअणमम्महरहो दोहि वि wfe चक्कमिदो ॥१८ 
विचक्षणा । जञ्चज्जणजणिदपसाहणाइँ तीए कआइँ णअणाई । 
राजा । ता "उप्पण्णे णअकुवलअसिलिम्मुहे पश्वबाणस्स ॥१९॥ 
बिचक्षणा । कुडिलालआण माला ललाडलोलग्गसङ्गिणी 'रइआ | 
राजा । ता ससिविम्बस्सोवरि qux मज्झाओ सारङ्गो ॥२०॥ 
विचक्षणा । "घणसारतारणअणाएँ, गूदकुसुमुचओ चिहुरभारो | 
राजा । ससिराइमछजुञ्झं-व' दंसिदमेणणअणाए ॥ २१ ॥ 
बिचक्षणा । इअ “Ratt जहिच्छिअपसाहणेहिं पसाहिआ कुमरी। 
राजा । ता केलिकाणणमही विहूसिआ सुरद्दिङच्छीए ॥२२॥ 
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विचक्षणा । देव इदं परमत्थं विण्णवीअदि 
- fren fai सरलघवला कजलं 'तीएँ जोग्गं 
जा वित्यिण्णत्वणकलासिणी रेहइ 'तीर्े हारो । 
चक्काआरे रमणफलए को-वि 'कश्बीमरहो 
जिस्सा तिस्सा पुण पभणिमो भूसणं दूसणं-च ॥२३॥ 
* राजा | ( पुनस्ताम्‌ अनुसन्धाय ) 


ori 
$थषणकलसणिअम्बाडस्बरेससन्तं | 
जलणिविडमिमीए *ठण्डअं ण्हाणपोत्ते 
पिसुणदि तशुळच्छीलल्गिमं चङ्गिमं-च ॥२४॥ 
बिवूषकः । ९ अक्रोधमिव ) भो मए सब्वालंकिदा "वण्णिदा | तुमं 
पुण जलविल॒त्तपसाहर्ण जेव "सुमरसि । ता किं ण सुदं देवेण 
णिसग्गचङ्गस्स-वि माणुसस्स सोहा समुम्मीलादि भूसणेहिं । 
मणीणं जच्चाणं-वि कञ्चणेण विभूसणे लब्भादि का-वि रच्छी ॥२५ 
राजा । मुद्धाण णाम दविअआइँ हरन्ति हन्त 
णेवच्छकप्पणगुणेण णिअम्बिणीओ | 
छेआ पुणो पअइचङ्गिमभावणिजा 
दक्खारसो ण महुरञ्जदि सक्कराए ॥ २६ ॥ 
बिचक्षणा । जधा देवेण दिद्ध 
थोराणं थणआण कण्णकलिआलबद्बीण अच्छीण वा 
भूचन्दस्स कन्तिसरिआसोत्तस्स गत्तस्स-अ । 
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को णेवच्छकलाएँ कीरदि गुणो जं तं-पि सव्वं पिअं 
ga सुण तत्थ कारणमिमं रूढीएँ का खण्डणा ॥२७ 
राजा । सुप्पञ्जल कविज्लत एस सिक्खावीअसि । 
किं कर्ज कित्तिमेणं विरअणविहिणा सो णडीणं विडम्यो 
ते चङ्गं जं णिसग्गं जणमणहरणं तेण सीमन्तिणीओ । 
जस्सिं SAKER सअलगुणगणो सो अदम्भो अलम्भो 
तस्सिं णेच्छन्ति काले परमसुहृअरे किं-पि णेवच्छलर्चिछ ॥ 
बिचक्षणा । देव इदं विण्णवीअदि । ण केवलं देवीणिअमेण 
तिस्सा. अनुगद-म्हि । “तारामेत्तीए-वि सहित्तणं उवगदा कष्पूर- 
मल्षरीए | तेण तकञ्जसञ्जा अह पुण ओलग्गाविआ भविस्सं । 
तिस्सा ताव्परिक्खिणाएँ णिहिदो हत्थो थणुत्थङ्गदो 
“दाहुड्ामरिदो सहीहि बहुसो tert कड्ढिञ्जदि । 
किं तेणावि इमं णिसामअ गिरं *सन्तोसणिं तासर्णि 
हत्यच्छत्तणिबारिदिन्दुकिरणा बोलेइ सा जामिणि ॥२९॥ 
कञ्जसेसं कविज्जलओ णिवेदइस्सदि । तं च “तथा कादव्वं । 
इति परिकम्य निष्कामति 
राजा । ( सरभसम्‌ उपखत्य विदूषकं प्रति ) किं पुण तं कजसेसं । 
age: अञ्ज "हिन्दोलअचउत्वी । तहि गोरिं कदुअ देवीए 
कष्पूरमल्ञरी हिन्दोळए आरोइदव्वा । ता "मरगअपुञ्जडिदेण 


1. Wow. £« 2. ६ तारामे्तीए, W तारबनित्तोए. 3. K 
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ज्जेव देवेण कप्प्रमज्षरी 'हिन्दोलअन्ती दहब्बा । wa 


कंजसेसं । 
ami (RES) ता अइणिउणा-वि *छलिदा देवी । 
पाइआ *जुण्णमज्जारिआ दुद्धंतत्ति तकं । (विदूषकं प्रति ) 4 
बअस्स को अण्णो तुम्हाहिंतों मे कज्जसज्जो । को अण्णो 
- चन्दाहितो 'समुइवड्ढणणिट्ठो । 
इति परिक्रम्य कदलीग्रदप्रवेश नाटयति d 
बिदूधकः । इअं अच्चुत्तमा फलिद्मणिवेदिआ। ता इह उपः 5 
विसदु वअस्सो । 
राजा तथा करोति । 
बिदूषकः । (cert उदम्य ). भो दीसदु पुण्णिमा-'इन्दु । 
राजा । ( विलोक्य स्वगतं ) अहो दोलारूदाए मह वलहाए Gs 
बअणं “पुण्णिमा-इन्दु-त्ति णिदिसदि । (sean अवलोक्य ) 
विच्छाअन्तो 'णअररमणीमण्डलस्साणणाइ 
*बिच्छालेन्तो गअणकुहरं कन्तिजोण्हाजलेण । 
पेच्छन्तीणं हिअअणिहिदं णिदलन्तो-अ दप्पं 16 
दोलालीलासरळतरलो दीसदे से मुहेन्द्‌ ॥३०॥ 


mid गोउरहिं चुअधवलवडाडम्बरिलावलीहिं 
safe गोउरेहिं ुअधवलवडाडम्बरिलरावलीहिं 
qaf विन्दुरिल्ाखुरतरुणिविमाणाशुसारं लहन्ती t 
p. K feda, W डिन्दोबाच्यंती. 2. K sfer W 
wfwer 3. K gemene, १४ आच्षमंजा 4. K omza, W 
sasana. 5. W eva. ८. Con's, W wa 7. K wwe 
याई, W ब्खाययाई. 8. W विच्कालि तो. 





a 


16 


~ " es 
पाआरं लद्दअन्ती कुणदि रअवसा उण्णमन्ती णमन्ती 
एन्ति जन्ति-अ दोला जणमणहरणी बुडणुब्बुडणेहिं ॥ 
अवि-अ 
रणन्तमणिणेउरं झणझणन्तहारच्छडं 
कणक्कणिदकिक्षिणीमुहरमेहलाडम्बरं । 
विलोलवलआवलीजणिदमन्जुसिञ्जारवं 


ण कस्स मणमोहणं ferret. हिन्दोलणं WARN 


विदूषकः । भो सुत्तआरो तुबं । अहं पुण वित्तिआरो भविअ 
वित्थरेण वण्णेमि । 
राजा | 

उवरिद्विअथणप्पब्भारचम्पिअं चरणपङ्कआण जुअं | 
विदूषकः । 

पुक्कारइ-ब्व मअणं रणन्तमाणिणेउररवेण ।।३३॥ 
राजा । 

१हिन्दोलणलीलाललणरुम्पडं रहचक्कचक्कलं रमणं | 
feque: d 
अकिलकिलइ-च्च सहरिसं *कञ्वीमणिकिक्किणिरवेण ॥३४॥ 
राजा । 

तारन्दोलणहेलासरन्तसरिअच्छलेण से हारो । 
विदूषकः | 

ऽविक्रिरइ-व कुसुमाउद्दणरवइणो कित्तिवलीओ ॥३५॥ 
राजा । 


“सम्मुहपवणपणोलिअवरिलदरदाविआइँ अङ्गाइं | 


3. Wgmam. 2. P “लोजाचलपालन्य४- 3. K किल्किलइ, 
W feafefex. 4. K duafa, W afewwt. 5- K विकिरइ, w 
fires. 6. K dqwuam, W awara- 
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विदूषकः | 
_ ` शहक्कारिऊण मअणं पासम्मि *णिवेसअन्ति-व्व ॥ ३६ ॥ 
राजा । 


a गण्डेसु वहलघुसिणेसु घडणलीलाहिं | 

a देइ-व दोलन्दोलणरेद्दाओ *गणणकेडिण ॥ ३७॥ 

M पसइसरिसाइँ शत्ति फुछाई कोदुहलेण । 
*अप्पेन्ति-व 'कुवछअदलसिलिम्मुद्दे पञ्चबाणस्स ॥३८॥ 


राजा । 


दोलारअविच्छेओ कहं-पि मा होहि इत्ति पडइ-व्व । 
fw: | 
पिडिम्मि वेणिदण्डो वम्महचम्मडिआअन्तो ॥ ३९ ॥ 


राजा । 
इअ "एदाएँ विठासुअलाईं दोलापवश्वचरिआई | 
विदूषकः । 
कस्स ण लिहइ-व चित्ते णिउणं कन्दप्पचित्तअरो ॥४०॥ 
ami ( सविषादम. ) 'अवइण्णा कप्पूरमञ्जरी । रित्त दोला । 
रित्तं मज्झ चित्तं Ri द॑सणुस्सुअजणणअणाइ | 
fpes । ता “विजलेद-व्व खणदिड्णद्ठा । 
ami मा एवं भण । १ हरिअन्दपुरि-व्व दिट्ठा पणड्ठा-अ | 
Ss Wowm s Kenta, ४४ fun: 3. K 
ama, W ma. 4- K waima, W wefe-. 5- 
W लिखिसर- 6. STU wem, W www. 7- CPO! 
«awrn 8. ४४ -इक for m % K डरिअन्दपुरी fre, W soie- 


gafen. 
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( रुपृतिनाटितकेन ) 
मजिडी ओइमुद्दा णवघडिअसुवण्णुज्जला अज्ञलद्वी z 

fadi वालिन्दुलेहाधवलिमजअणी कुन्तला कज्जलाभा | 
इत्थं वण्णाणं रेहा विअरड्‌ हरिणीचश्चरच्छीऐँ एसा 

कन्दप्पो जाअदप्पो जगजणजअणे TEFEN ॥४१॥ 
बिदूषकः । uz तं मरगअपुञ्जं। इह उपविसिअ पिअवअस्स पडि- C 
बालेढु तं । सब्झा-वि सण्णिहिदा जेव बट्टदि । ( तथा कुरुते ) 
राजा । ( स्मरणम्‌ अभिनीय ) अइसिसिरं-पि हिमाणिं सन्ताव- 
दाइणिं मञ्झण्णबेलं अणुहवामि । 
विदूपकः। ता ऊच्छीसहअरो खणं चिट्ददु देवो जाव अहं 
सिसिरोवआरसामरिंग संपाडेमि । ( इति नाव्येन निष्क्रम्य पुरो 
विलोकय च ) किं पुण विअक्खणा इदो णिअडिआ आगच्छदि i 
ami सण्णिहिदो 'संकेदकाठो कहिदो मन्तीहिँ-पि ( स्घृत्वा 
मदनाकूतम्‌ अमिनीय ) 

किसलअकरचरणा-वि-ड॒ कुवलअणअणा मिअङ्गवअणा-वि । 

"pem णवचम्पअङ्गी तह-वि-हु तावेइ अचरिअं ॥४२॥ 
विदूषकः । ( सम्यग्‌ विलोक्य ) अहो विअक्खणा सिसिरोवआर- 
सामग्गिसद्दिदा आअदा | 

ततः प्रविश्यति ग्रदीलशिशिरोपचारसामग्री विचक्षणा | 


- विचक्षण । ( परिक्रम्य ) अहो पिअसहीए विरहदाहज्जरो | 


विदूषकः । ( उपखल्य ) “मोदी किं एदं । 





i, K dere, ४४ aswe 2. K भोदि, V nfe 
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'विचक्षणा । सिसिरोवआरसामग्गी । 
fepees कस्स कदे । 


बिचक्षणा । पिअसहीए कदे । 
विदूषकः । ता मञ्झं-पि अद्धं देहि । 
बिचक्षणा । किं णिमित्तं । 

. विदूषकः। महाराअस्स कदे । 
विचक्षणा । किं-पुण कारणं । 
बिवूषकः । कष्पूरमञ्जरीए-वि किं । 
बिचक्षणा । किं ण 'जाणसि महाराअस्स दंसणं । 
विदूषकः । तुवं-पि किं ण जाणासे महाराअस्स कप्पूरमञ्जरीए 
दंसणं । ( इत्युभौ* wa: ) 
विचक्षणा । ता कर्हि महाराओ | 
बिदूषकः । तुह वअणेण मरगअपुजे चिट्ठदि । 
fas ता महाराएण सह मरगअपुज्जदुआरे fuz जेण 
उद्दअदंसणे जादे सिसिरोआरसामग्गीए जळञ्जली दिजदि । 
विवूषकः | (aa suae) तर्हि गच्छ जदो णागच्छासि* 
इति क्षिपति। तां प्रति ) ता कीस तीए दुआरदेसे भविदव्वं | 
विचक्षणा । देवीए आदेसेण । 
विदूषकः । कि तीए आदेसो । 
Raami तहिं देवीए “बालतरुआ तिण्णि आरोविदा | 
fs) के के । 


X. W mafa. c K उभी. ४४ उम्र. 3. CP efe, 


| न mpy 
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< 
विचक्षणा । कुरुवअतिलअअसोआ | 4 
विदूषकः । ता किं तेहि | 
विचक्षणा । भाणिदा सा देवीए 'जधा 
कुरुवअतिलअअसोआ आिङ्गणरदंसणग्गचलणहआ | 


विअसन्ति सुन्द्रीणं ^ar ताणं देहि दोहलूअं ॥ ४३ ॥ 
एण्हिं तं संपाडइस्सदि | 
बिदूषकः। ता मरगअपुञ्जादो पिअवअस्सं आणिअ तमाल- 
विडवन्तरिअं ठविअ एदं पच्चक्खे "करइस्सं । ८ तथा नाटयित्वा 
राजानं प्रति ) भो भो उड्डिअ संपेक्ख णिअहिअअसमुद्दचन्दलेहं | 


राजा तथा करोति । 


ततः प्रविशति विरोषभूषिताङ्गी* कर्पूरमञ्जरी । 


wheat । कहिं पुण विअक्खणा । 
विचक्षणा । ( ताम. उपखत्य ) “set कीरदु देवीए ames । 
राजा । वअस्स किं-पुण तं । 
विदूषकः । तमाळविडवन्तरिदो भविअ जाण । 
विचक्षणा । एस कुरूवअतरू | 
कर्पूरमञ्ञरी तम्‌ आलिङ्गति | 





1. W om. ww 3. W om. m. 3. K weed, W 
wed. 4. POR fum, W cant. 5. CPOR कौरदु, 
Wete, 6, K Es Weie. 
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कुम्भयोरत्यणीए 
रहसविरइदेणं णिन्मरालिङ्गणेणं | 
ae 'कुसुमसमिद्धिं लम्मिदो सुन्दरीए्‌ 
Fe भसलकुलाणं एत्थ जत्ता समत्ता ॥४४॥ 
_ विदूषकः । भो भो “पेक्ख महेन्दजालं । जेण 
बालो-वि कुरुवअतरू तरुणीए गाढमवगूढो | 
सहस-त्ति कुसुमणिअरं मअणसरं विअ समुग्गिरइ ॥४'५॥ 
राजा । ईदिसो जेव दोहलस्स endi | 
बिचक्षणा । अअं तिलअद्दुमो । 
कर्पूरमञ्जरी चिरं fads अवलोकयति | 
राजा । 
frat तरलाण कञ्जलकलासंवग्गिदाणं-पि से 
पासे पश्चसरं सिलीमुहधरं णिच्च कुणन्ताण-अ | 
गेत्ताणं तिळअद्दुमे णिवडिदा धाडी मअच्छिएँ जं 
तं सो मञ्जरिपिञ्जदन्तुरसिरो रोमञ्चिदो “वट्टदि ॥४६॥ 
विचक्षणा । *एसो-वि असोहसाही | 
कर्पूरमञ्जरी चरणेन ताडयति | 
राजा । 
असोअतरुताडणं रणिदणेउरेणांदिणा 
कद्‌ च मअळन्छणच्छविसुहार्े देलुछस | 





3. K gque, W gems. 2. Kim, Wf 3- W oom. 
4. N कळि, W sfife. 5- K एखो, W «9. 





faery सअलासु-वि 'त्यवअमण्डणाडम्बरं 3 
अठिंदं गअणज्ञणे “जणणिरिक्खणिजं खणं ॥०७॥ 

O Aamen भो वअस्स जं सअं ण कदं दोहलदाणं देवीए 

एत्य *जाणसि किं कारण । 

ami तुवं “जाणसि । 

विदूषकः । भणामि जदि देवो ण कुप्पदि । 

ami को एत्थ रोसावसरो । भण । उम्मुदिदा जीहा । 


td 
ped जइ-वि कामिणीणं सुन्देरे धरइ अवअवाण सिरी । 
-q णिवसइ तह-वि-हु तारुण्णएँ तीए ॥४८॥ 
राजा । मुणिदो-दे अहिप्पाओ । gor किंपि भणामो । 
वाळाओं दोन्ति कोऊहलेण एमेव "चवळचित्ताओ | 
१दरोलसिअथणीओ पुण धरन्ति मअरद्धअरहस्सं ॥४९॥ 
विदूषकः । *तरूणो-वि रूअरेहाररहस्सेण फुलन्ति। ण उणो 
रड्रहस्सं जाणन्ति । 
( नेपथ्ये ) वैतालिकः । sewer भोदु देवस्स । 
लोआणं खोअणेर्डि सह कमलवणं अद्धणिदं कुणन्तो 
मुञ्चन्तो तिव्वभावं सह-अ सहरिसं माणिणिमाणसेहिं । 





i. K am, Wow 2. CPNOS fd, W fer. 
3. K efefome, W «feum. 4. COR mafa, W जाय, s. K 
wed, Woa. 6. W दुरइक्क्रिय उोऊ- 7- K aed, W साझणो- 
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चकवाएक़मित्तो 
जादो अत्याचलत्यो उवह दिणमणी पक्कणारिङ्गापङ्गो ॥५० 
राजा । संणिहिदो सञ्झासमयो वट्टदि । 
बिवूषकः । 'संकेदकालो किदो बन्दीर्हि । 
s; mo । सहि विअक्खणे गमिस्सं दाव । विआलो 
1 


विचक्षणा । एवं कीरदु । 


इति परिकम्य निष्कान्ताः m । 
द्वितीये जबनिकान्तरे | 


1. Kase, W daws. 2. W add. पि. 


Eso" 


ततः प्रबिशति राजा विदूषक श्च । 
राजा । ( ताम्‌ अनुसन्धाय ) 
दूरे fem चम्पअस्स कलिआ कर्ज हलिद्दाएँ किं 
ओलोछाइ-वि कञ्चणेण 'गणणा का णाम जच्चेण-वि । 
लावण्णस्स णउग्गदिन्दुमहुरच्छाअस्स तिस्सा पुरो 


शपञ्चरगेहि-वि केसरस्स कुसुसुक्केरेहि किं कारणं ॥१॥ 
अवि-अ 


मरगअमणियुच्छा हारलड्टि-व्व तारा 
अमरकवलिअन्ता मालईमालिअ-च्व | 
रहसवलिअकण्ठी dii fadt after 
सवणपहणिविद्ठा माणसं मे पइट्ठा ॥ २ ॥ 
विदूषकः । भो वअस्स किं तुवं भजाजिदो “पइ-व्व किं-पि 
किं-पि कुरुकुराअन्तो faa à 
राजा । वअस्स पिअं “सुविणअं fai । “तं अणुसन्धामि | 
विदूषकः । ता कीदिसं तं कधेदु पिअवअस्सो | 
राजा | 
जाणे पहुरुद्ाणणा सुविणए मं केलिसञ्जागदं 
कान्दोट्टेण asta ताडिदुमणा हत्थन्तरे संठिदा | 
ता कोड़ेण मए-वि झात्ति गहिदा fed वरिछत्वले 
ते “मोत्तण गदं च ताँ सहसा णट्टा-खु णिदा-वि मे ॥३॥ 





3. W add. य tonem. >. K gemie, Wag. 3. R 
ww, Wfuv 4. W wfaew. 5. W maania. 6. Katya, 
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` 
'बिवूषकः । ( स्वगतम्‌) भोदु एवं दाव । ( प्रकाशम्‌ ) भो 
ara अञ्ज मए वि सुविणअं fad । 
राजा । (arama) ता कहिजदु कीदिसं तं सुविणञं | 
'बिदूषकः । अञ्ज *सुविणण्‌ सुरसरिसोत्ते सुत्तो-म्हि | 


o राजा। तदो तदो। 


विदूषकः । ता हरसिरोवरि दिण्णलीलावआणए गङ्गाए पक्खा- 
लिदो-म्हि तोएण | 

राजा । तदो तदो । 

विदूषकः । तदो 'सरअसमअविरसिणा जलहरेण जहिच्छं पीदो-म्हि। 
राजा । अच्छरिअं अच्छरिअं | तदो तदो । 

। तदो चित्ताणक्खत्तगदे 'भअवादि मत्तण्डे तम्बवण्णी- 
णर्दासंगमे समुदं गदो सो महामेहो । जाणे अहं-पि तस्स गन्भ- 
ठिदो गच्छामि । 
राजा। तदो तदो । 

'बिदूषकः । तदो तर्हि सो थूलजलबिन्दूर्हि वरिसिदुं पअट्टो | 
अहं-च रअणाअरसुत्तिहिं मत्तासुत्तिणामधेआहिं तो समुप्फाडिअ 
जळबिन्दूहिं पीदो । ताणं-च दसमासप्पमाणो मुत्ताहठो 


4. W om. वि. 2 W famu. 3- K saffa., W enfas. 
4 K भचबदि eme \ awd iR- 


40 कपूरम्जरी ot a 
frs: -— 4, 
तदो 'चउस्सडिसु afta Gat घणम्बुबिन्दू जिदवंसरोअणो 
सुबचुले णिच्चलमच्छमुञ्जलं कमेण पत्तो णवमोत्तिअत्तणं ॥४॥ 


तदो सो-हं अत्ताणं ताणं गब्भगदं मुत्ताहरत्तणेण मण्णेमि । 

राजा। तदो तदो । 

विदूषकः । तदो परिणादिकाले समुद्दाओ FRIN ताओ . 
सुत्तिओ फाडिदाओ । अहं *चदुस्सह्टिमु्ताहलत्तणं गदो ठिदो । 
AA च एक्केण Ae सुवण्णलक्खं *देइअ | 

राजा। अहो विचित्तदा सुविणअस्स । तदो तदो । 

बिदूषकः । तदो तेण आणिअ वेअडिअं विद्धाविदा मोत्तिआ। 
मम-वि ईसीसि वेअणा समुप्पण्णा । 

राजा । तदो तदो । 


विदूषक: | 
तेणं च “म॒त्ताहरमण्डलेणं पक्ेक्कदाए दसमासिणणं । 
एक्कावळी लड़िकमेण "गुच्छा सा संठिदा कोडिसुवण्णमुला ॥५ 
राजा । तदो तदो | 
विदूधकः तदो ते करण्डिआए कदुअ साअरदत्तो गदो 
पञ्चालाहिवस्स सिरिवजाउहस्स णअरं कण्णउज्जं णाम । तदो 
सा विक्रिणीदा कोडीए सुवण्णस्स | 
राजा | तदो तदो 1 


1. ह अचलः, W weas २. K ogue, W egue. 3. K 
ओदो, फ कोडो- a. £ Erw, Wên s. W om. this sentence. 
6. K oqqan, W “मब्फलेच- 7. K oun, W gar 
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सा तेण दिण्णा दइआएँ कण्ठे रज्जन्ति छेआ समसंगमम्मि UA 
अवि-अ 
*णहबदलिदजोण्हाणिब्मरे रत्तिमज्झे 


णिहुवणपरिरम्भे णिव्भरुतुङ्गपीण- 
त्थणकलसणिवेसा पीडिदो-हं विबुद्धो ॥७॥ 

राजा । ( किञ्चिद्‌ विहस्य विचिन्त्य ) 

“सुविणअमेणमसच्चं तं दिई मेणुसन्धमाणस्स | 

पडिसुविणएण तस्स विणिवारणं तुह अभिप्पाओ ॥८॥ 
विदूषकः । Wel ठक्कुरो 'छुद्दाकिलन्तों वम्भणों अविणीद- 
Ran बालरण्डा विरहिदो-अ माणुसो मणोरदमोदएहिं अत्ताणं 
भवेडम्बेदि । अवि-अ पुच्छामि वअस्सं कस्स एस पहावो । 
राजा । पेम्मस्स । 
शिदूधकः । भो देवीगदे पणअप्परूढे-वि' पेम्मे कि णु कप्प्रमर्जारिं 
श्सव्वज्ञवित्यारिअळोअणो पिअन्तो विअ पलोएसि । किं तत्तो 


परिहीअमाणगुणा देवी । 
राजा । मा एवं भण 

T. K «xw, Wore. 2. W efa. 3- K cat 
Gerewes, W.sweremwe. 4. See Note. s. K get, W tee 
6K fants, W frees, 7. W om. fe. $. K *वित्यारिच*, 
W fenfens. 
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कीए वि संघडादि कस्स-वि पेम्मगण्ठी 
एमेअ इत्थ ण-हु कारणमत्थि रूअं । 
arwi पुणु मदिञ्जदि जं तहिं-पि 
‘ a fae पिसुणलोअमुद्देसु मुद्दा ॥ ९ ॥ 
विदूषकः । भो वअस्स 'किं घुण एदं पेम्मं पेम्मंतति भणदि । 
राजा । अण्णोण्णमिलिदस्स मिहुणस्स मअरद्धसासणे पणअ- ` 
परूढहिअअगण्टिं “पेम्मं-ति छइला भणन्ति | 
४ विदूषकः । कीदिसो सो । 
राजा । 
fed विअप्पचडणाइकलक्कमुको 
अन्तो मणम्मि सरलत्तणमेइ भावो | 
12 'ऐक्किकअस्स पसरन्तरसप्पवाहो 
सिङ्गारवडढिअमणोइवदिण्णसारो ॥ १०॥ 
विदूषकः । के “विअ सो लच्छाआदि । 
राजा | 
16 जाणं सहाअपसरन्तसलोलदिड्ी 
पेरन्तलुण्ठिअमणाण परोपरेण । 
*वड्ढन्तवम्महविइण्णरसप्पसारो 
ताणं पआसइ लहू-वि स “चित्तमेओ ॥११॥ 





3. K हिं ow, ४४ पक fü. c. Kae, Wan 3. W 
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बिदूपकः । 
ˆ अन्तो जो 
सो भण्णए 'मअणमण्डणमेत्य पेम्मं । 
दुलक्खअं-पि पअडेइ जणो जअम्मि 


; ते जाणिमो सुबहुलं *मअणेन्दजालं ॥१२॥ 
किंच जादि चित्तगदं पेम्मं अणुराअं उप्पादेदि ता कि 
किज्जदि मण्डणाडम्बरविडम््णाए | 
राजा । वअस्स we इणं । 

किं मेहलावलअसेहरणे उरेहिं 
किं चक्चिमार्णे किमु *मण्डणडम्बरेर्दि । 
तं अण्णमत्थि इद्द किंपि णिअम्बिणीणं 
जेणं लहन्ति सुहअत्तणमञ्जरीओ ॥ १३ ॥ 
किं गेअणट्विहिणा किसु वारुणीए 
धूवेण किं *अगुरुणो किसु कुङ्कुमेण | 
मिद्धत्तणे 'महिअलम्मि ण किंपि अण्णं 
5रुचिस्स अत्थि सरिसं पुणु माणुसस्स ॥१४॥ 


अवि-अ 
जा चक्कवड्टिषरिणी जणगेहिणी जा 
पेम्मम्मि ताण ण तिलं-पि विसेसलम्भो | 
1. K eft, W fiw. 2. Kot „W «बिंद*.. 3. K 
सर, Weta. 4. Pagem, W अग॒रुला. 5. K «अल, W 


ef. 6. K fae, \ neus. 
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i Met , 
'जाणे fe जइ *किजादि को-वि भेदो 
माणिक्कभूसणणिअसणकुड्कुमेहिं ॥ १५ ॥ 

किं seme” quf 
सिहिणेहि* किसुण्णएहिं । 
ता कि-पि अण्णमिद्द भूवलए णिमित्तं 
जेणक्षणाओ* हिअआओ ण उत्तरन्ति ॥१६॥ 
बिदूषकः | एवे णेदं। किं पुण अण्णं-पि मे कघेसु जं 
कुमारत्तणे माणुसस्स ण मणोजे *तस्स-वि तारुण्णएण किं-पि 
चङ्गत्तणं “चडादि । 
राजा । णूणं दूबे इह पआवइणो “जअम्मि 
जे देहणिम्मवणजोब्वणदाणदक्खा | 
एको घडेइ पढमं कुमरीणमङ्गं 
कण्डारिऊण पअंडेइ पुणो दुईओ ॥ १७॥ 
तेण-अ 
“समणिबलअकञ्चीणेउरा वेसलच्छी 
मरगअमणिमाला गोरिआ हारलडी | 
हिअअहरणमन्तं जोव्वणं कामिणीणं 
जअइ मअणकण्डं Bet लक्अं-च ॥ १८ ॥ 





i. K जाले जिरी, \ जाले सरोद. c. K fear को-वि, W 
fewfe sts. 3. W amet 4. £ चदि, Weer 5. K 
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अदो-अ 
"ep लावण्णपुण्णं सवणपरिसरे लोअणे 'फारतारे 
श्बच्छं थोरत्थणिछं तिवलिवलइअं मुड़िगेज््ञंच wes | 
चक्काआरो निअम्बो तरुणिमसमए किं शु? अण्णेण कजे 
qA la बाला मअणजअमहावेजअन्तीओ होन्ति ॥१९ 


ˆ (Geo) सहि कुरङ्गीए इमिणा सिसिरोवआरेण *णलिणि-ब्व 


छामिआ किलिस्सामि । 
विस-ब्व बिसकन्दली विसहर-व्व हारच्छडा 
वअस्समिव अत्तणो किरादि तालविन्ताणिलो | 
तहा-अ करणिग्गअं जलइ जन्तधाराजलं 
ण चन्दणमद्दोसहं हरइ देहदाहं-च मे ॥ २० ॥ 
विदूषकः | सूदं पिअवअस्सेण । भरिआ कण्णा पीऊस- 
गण्डूसेण । ता किं अज-वि उवेक्खीआदि घणधम्मेण "किल 
art सुणालिआ, 'गाढक्कढिअद्सहेण सलिलेण "सिश्चिजन्ती 
केलिकुसुमपुत्तलिआ, छम्मासिअम॒त्तिआणं तडत्ति फुड़न्ती एका- 
बली, गण्ठिवण्णअकेआरिआ लूडिजन्ती गन्धदरिणए्हि । ता 
सच सुविणअं ते 'सम्पण्णं। एहि पविसम्ह । *“"उब्मिजदु मअर- 
द्धअपडाअं | पअड्टदु कण्णकुहरम्मि ''पञ्चमहुङ्काराणं रिञ्छोली । 
थकन्तु बाहप्पवाहा । मन्‍्थरिअन्तु णीसासप्पसवा । लहदु 
लाबण्णं पुणण्णवभावे । 


1. K mes, Wwe- 
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m PN 
इति खडकिकोद्घाटनेन ततः प्रविशति नायिका कुरक्चिका *1 
नायिका । ( ससाध्वसस. आत्मगतम्‌) 'अम्मो कि एस *गअणङ्ग- 
णेहिं *अवइण्णो पुण्णिमाहरिणक्को । किं-वा ase *णील- 
कण्ठेण णिअअदेहं लम्मिओ मणोहओ ॥ किं-वा हिअअस्स 
दुज्जणो णअणाण सज्जणो ^ सम्भावेदि | (emer) "इदं 
इन्द्रजालं पेक्स्वामि । 
विदूषकः p ( राजानं हस्ते णहीत्या ) भोदि सञ्चे इन्दजालं सम्पण्णं | 
नायिका ळञ्जते । 
कुरक्किका । सहि कप्पूरमञ्जरि अब्सुद्ठाणेण 'सम्भावेहि भट्टारअं | 
नायिका उत्यादुम्‌ इच्छति | 
राजा। (a यहीत्या ) 
stom थणभारभळुरं मा *मिअङ्कमुहि भञ्ज मज्झअं । 
तुज्झ ईदिसणिवेसरद॑सणे लोअणाण मअणो *पसीददु ॥२१॥ 
अवि-अ 
जिस्सा पुरो हरदि णो हरिआललच्छी 
रोसाणिअं ण कणञं ण-अ चम्पआइं d 
ताई खुवण्णकुसुमेहि* विलोअणाई 
अचेमि fe" हरिणच्छि तुमं-सि feet ॥२२॥ 
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विदूषकः । गब्भहरवासेण सेअसलिलसित्तगत्ता संभूदा 'तत्त- 
-ओोदी sere । सिचञन्चलेण “विजिस्सं दाव । ( तपा 
क्वन्‌) हा हा कहे वरिछञ्चलेण णिव्वाणो पदीवो । ( विचिन्तय 
स्वगतम्‌) “लील॒जाणं जेव गच्छम्द | ( मकाशम ) भो अन्धारपणचचिदं + 
बट्टदि । ता णिक्कमम्ह सुरज्ञामुहेण ज्जेव “पमदुञ्जाणं दाव d 
m निष्क्रमणे नाटयन्ति | 
राजा । ( कर्पुरमझरी करे हीत्या ) 
मज्झ हत्यठिदपाणिपलवा ईसिसञ्चरणचन्चुरा भव | . 
जै चिराअ कलहंसमण्डली भोदु केलिगमणम्मि दृहवा ॥२३॥ 
( eigen अभिनीय ) 
जे णवस्स तउसस्स कण्टआ जे “कदम्बकुसुमस्स केसरा । 
अज्ज qe करफंससक्खिणों ते हवन्तु णणु णिज्जिआ धुव ॥ c 
( नेपथ्ये ) वैतालिकः । 
अमुद्दाशुबन्धणो भोदु देवस्स चन्दुज्जोओ 
spits तिमिराणुबन्धमलिणे भूमिहरे-व्व दिदे 
aaa णवभुजपिज्ञरमुही जोण्हाएँ पूव्वा दिसा । 16 
ward "मुचुकुन्दकेसरसिहासोहाणुकारे करे 
चन्दो एक्ककलाकमेण-अ गदो सम्पुण्णबिम्बत्तणं ॥२५ 


V afm. 3- K 


K *कसस*, W 
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मिअह्ककिरणावली णहअलम्मि पुञ्जीअदि ॥२६॥ 
agms: एसा कञ्चणचण्डेण वण्णिदा *चन्दुज्ञोअलच्छी | 
ता संपदं माणिक्कचण्डस्सावसरो | 
(AITA ) द्वितीयो बन्दी । 

डज्झन्तागुरुधूववट्टिवठआ दिजन्तदीबु्जला 
रम्बिज्जन्तविचित्तमोत्तिअळदा मुचन्तपारावआ | 
सञ्जिज्जन्तमणोज्जकेलिसअणा 'जम्पन्तद्‌ईसआ 
सेज्जुच्छन्गवलन्तमाणिणिजणा afe सेज्जाहरा ॥२७॥ 
अवि-अ 
देन्ता कप्प्रप्रच्छुरणमिव दिसासुन्दरीणं मुदेसु 
ore जोण्हं किरन्ता भुअणजणमणाणन्दणं चन्दणं-च । 
जुण्णं कन्दप्पकन्दं तिहुअणकलणाकन्दलिलं कुणन्तो 
जादा एणङ्कपादा "सरअजलहरुम्मुक्कधाराणुकारा ॥२८॥ 
विदूषकः | दिसअवअंसो णहसरहसो | 
णिहुअणकन्दो azz चन्दो ॥ २९ ॥ 
ङरक्रिका । 'ससिहररईअ मरट्टो माणिणिमाणघरट्टो । 
णवचम्पअकोअण्डो मअणो जअइ पचण्डो ॥३०॥ 





a. K emg, ४४ omge. २. K «ज्वोचलच्छों, W *ज्जोअच्छलो- 
3. Kwan, Wowéqo 4 K ewm, W “करोसक*- 
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€ कर्पूरमज्ञरीं प्रति ) पिअसहि तए कदं चन्दवण्णणं महाराअस्स 
Wet पढिस्सं । 
कर्पूरमञ्जरी लज्जते । mafüewr पठति । 
मण्डले ससहरस्स गोरए दन्तपञ्जरविलासचोरण | 
भादि लान्छणमओ 'फुरन्तओ केलिकोइलतुलं धरन्तओ ॥ 


राजा । अहो कप्पूरमञ्जरीए अहिणवअत्थदंसणं उत्तिविचित्त- 


त्तणं रमणीओ रसणिस्सन्दो-अ । (तां प्रति ) 


मा कहिं-पि वअणेण *विव्भमो दोहि इत्ति ge णूणमिन्दुणा | 
लन्छणच्छरमसीविसेसओ des बिम्बवलए णिए कदो ॥३२॥ 


किं च 
पण्डुरंगि जइ रज्जए sé कोमलन्गि खडिआरसेण दे । 
दिज्जए पुण कवोलकज्जलं ता लहेज्ज ससिणो *विडम्बणं ॥३३ 
( चन्द्रम्‌ उद्दिश्य ) 
geag हरिणङ्क किं तुवं सुन्दरीपरिसरे हिण्डसि | 
तुज्झ बिम्बपरिपण्डुरत्तणं पेच्छ दिण्णमिमिणा मुहेण 2* ॥ ३४ 
ज्ञेपथ्ये कळकळ: | सर्वे आकर्णितकेन 
राजा । किं पुण एस महाकोलाहलो | 
कर्पूरमञ्जरी । ( सखाध्वसा ) पिअसहि एदं अवगमिअ आगच्छ । 





उ. K gent, ४४ जुरंगछ. 2. Kayi, W fapa 3- 
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Raren देवीए पिअवअस्सस्स वश्वणाकदं अर्वगमिअ 
आअच्छदि । ता कुञ्रवामणकिराअवरिसवरसोविदल्लाणं एस 
इलबोलो | ड 

4 simi ता म॑ पेसेदु महाराओ जेण जेव इहागदा-वि ण 
जाणीआमि । सुरङ्गामुहेण पाविसिअ 'रकखाघरं गच्छामि जह 
देवी महाराएण सह संगमं ण जाणादि* । 

इति निष्कान्ताः सर्वे | 
8 ata *नवनिकान्तरम. | 
* 





n Kew, Wyt 2. Wadd राजा एव eme 3- K ` 


जञवनिका, W यवनिका- 


‘ ततः प्रविशति राजा विदूषक श्चं । 
ami अहो गाढअरो अम्ह-गिम्हो । अहो पवलो मलअ- 
पवणो । ता कहँ सहिदव्वो । 
इह कुसुमसरेक्कगोअराणं इदमुभअं-पि हु 'दूसहं-ति मण्णे । ‘ 
जरढरविकरालिदो-अ कालो सुहअजणेण पिएण विप्पलम्भो ॥१॥ 
विदूषकः । पक्के वम्महवहणिज्ञा अण्णे तावसोसणिञ्जा । अम्हा- 
feat जणो ण कामस्स वहणिञो ण तावस्स सोसणिजो | 
( नेपच्ये ) s 
शकः | किं णु खु दे समूलुप्पाडिअचूडिअं सीसं करइस्सं । 
राजा । ( विदस्य ) वअस्स लीलावणसच्छन्दचारिणा केलीसूएण 
किं भणिअं । 
विदूषकः । ( सक्रोधम्‌.) आ दासीए पुत्त सुलअकरणडुग्गो-सि । 14 
(mu) 
सव्वं तुम्हारिसाहिं-तों संभावीअदि जादि ण मे “होन्ति Tra- 
बलीओ 


oy, W ww 2. Kow Wow 3. K डोलि, २४ 





कहं ण स विही तदो “खुरसिहाहि “खण्डिजइ ॥२॥ 
किं च णिउणं सेवणिओ जदि *सुहअसंगमो भोदि । जदो 
मज्झण्हे सिरिखण्डपङ्ककलणा आ संझमोलंसुअं 

लीलामजणमा *पओससमअं साअं सुरा सीअला | 
गिम्हे पच्छिमजामिणीणिहुवणं जे किं-पि पञ्चेसुणो 

एदे पञ्चसिलीमुहा विजइणो सेसा सरा जजरा ॥३॥ 
विदूषकः । मा एवं भण । 

» *पण्डुच्छविच्छुरिदणाअलदादलाणं 
ध्साहारतेछपरिपेसलपोप्फलाणं” 1 
कप्प्रपेसुपरिवासिदचन्दणाणं 
we णिदाहदिवसाण वअस्स भोदु ॥४॥ 
26 राजा। इदं पुण एत्थ रमणिजं । 
सपश्चमतरज्ञिणो सवणसीअला वेणवो 
समं सिसिरवारिणा वअणसीला वारुणी i 
1. aea, W ago. 2. K चिकि, OW -fewfe. 
3. K efem, W afam 4. K gewi, W feir. 
5. Kafer, W qaqas. 6. NORSTU एद, क एदी. 7. K 


qaf, W फंळुत्थवि*- 8. K anme, W arge. 9. K edens, 
W >परफलाओं- 
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m सचन्दणघणत्यणी 'सअणसीअला कामिणी 
'णिदाहदिवसोसहं भण ण सीअलं कस्स-वि ॥ ५ ॥ 
अवि-अ 
श्लीलत्तंसे सिरीसं सिहिणपारिसरे सिन्थुवाराण हारो 
अङ्गे ओले ahs रमणपणइणी मेहला उप्पलेहिं d 
दोसुं दोकन्दलीसुं णवबिसवलआ कामविजो *मणोजो 
“तावातङ्केकतन्तं महुसमअगदे एस वेसो-बलाणं NAN 
विवूषकः । अहँ पुण भणामि 


साअं णिवेसिअणिरन्तरमज्जणाणं । 
ama वीअणवारिकणुक्खिदाणं 
दासत्तणं कुणदि पञ्चसरो “age ॥७॥ 
am) ( स्मरणम्‌ अभिनीय ) 
ध्यच्ग्गं णवरूवभङ्गिघडणारम्मे जणे संगमं 
"spei ताणँ खणे-व रत्तिदिअद्दा गच्छन्ति दीहा आवि। 
जाणं ते-अ मणं-पि देन्ति ण रइं चित्तस्स सन्ताविणो 
ताणं जन्ति मणोरहेकजणणा मासोवमा वासरा ॥<॥ 
( बिदूषकं प्रति ) अवि-अ अत्थि तग्गदा का-वि वत्ता । 





X. PNR gwu., W stews. 2. K लोल*, W लोलो* 3- W 
weet 4. K cwew W ifam. 5. K ome W ord. 
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a PENR 
विदूषकः । अस्थि । सुणदु वअस्स । कहेमि' सुद्दासिअं ते । 
जा सा कप्पूरमञ्जरीए रक्‍खाभवणे सुरङ्गा दिण्णा सा देवीए fagr| ^ 
राजा । तदो तदो । 

बिदूषकः । तदो सुरज्ञदुआरं पिहुळसिलासञ्चएण णिरन्धं करिअ 


णिबद्धं । अण्णं च अणङ्गसेणा कलिङ्गसेणा कामसेणा . 


वसन्तसेणा विब्भमसेण-त्ति पञ्चचामरधारिणीओ सेण-त्ति 
णामघेआ सददेण फरक्विदफरआ करवालहत्था सहचारणीओ 
कारामान्दिरस्स रक्स्ाणिमित्तं पूल्वदिसाए णिउत्ताओ । अणङ्ग- 
Bar चन्दणलेहा Fraser *मिअङ्कळेहा विव्भमलेह-त्ति णामघे- 
आओ पश्चसेरन्घीओ पुंखिदसिलिमुहघणुहत्था? दक्खिणदिसाए 
णिवेसिदाओ । कुन्दमाला चन्दमाला चन्दणमाला HRS- 
माला काश्चणमाल-त्ति णामघेआओ तह कलिदकुन्तहत्थाओ 
तम्बोलकरण्डवाहिणीओ पच्छिमदिसाए ठविदाओ । अणङ्ग- 
केली बक्करकेली सुन्दरकेली राअकेली कन्दप्पकेलीणामघेआओ 
“फडअचक्कवेलणविज्डरिला मजणपालीओ केलीसदेण उत्तर- 
Rae आढत्ताओ । ताणं पि घुण मज्झे मन्दरवदी कलोल- 
बदी तरजङ्गवदी मदिरावदी केलिवदी-त्ति णामघेआओ कणअ- 
वेत्तदण्डहत्थाओ सुद्दासिअपढिआओ “अज्ञक्खीकदाओ | 


राजा । अहो देवीए सामग्गी अन्तेउरोचिदा | 





3 W add. निविङसंनक्च Gites. 4- OR 
W कुरुपकळयहचित्तला बजिजुअबिदुरिह्लाऊ. 5. K we, W अदुक्‌. 
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fie: एसा देवीए साराज्निआ णाम सही किमपि विण्ण- 
> -fag पेसिदा । 
ततः प्रविशति सार्कका d 
खारक्षिका । जअदु जअदु महाराअ p ree देवी विण्णवेदि 
वडसावित्तीमहसवोवअरणाइ 


केलिविमाणं आरुद्दिज 

'पेकखिदव्वाइं-त्ति । ps 
राजा । जे आदिसदि देवी । 

चेरी निष्कान्ता । उभे प्राखादाधिरोइणे नाटयतः | 

ततः प्रविशति चर्चरी । 
विदूषकः । 
मुत्ताहरिलाहरणोचआओ ठासावसाणे तलिणंसुआओ | 
सिञ्चन्ति अण्णोण्णमिमीओः पेच्छ जन्तजलेणं मणिभाइणेहिं ॥९ 
इदो-अ 
परिन्भमन्तीओः विचित्तबन्धं इमाओः दोसोलह णचणीओ | 

खेलन्ति तालाणुगदप्पभाओ तुहङ्गणे दीसदि दण्डरासो ॥१०॥ 
समंससीसा समबाहुहत्था रेहाविसुद्धा अवराओ देन्ति । 
पंतीहिँ दोहि लअतालबन्धं परोप्परं साहिमुद्दी चलन्ति ॥११॥ 
मोचूण अण्णा मणिवारआई जन्तेहि धारासलिलं खिवन्ति । 
qefa ताओ सदिआणमन्गे “मणोभुवो वारुणवाणचङ्गा ॥१२॥ 


1. K Qefaxeméfm, W पिक्‌्िदन्वचव्तििः 7. K frais, W 
fei 3 Km W vn 
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विलासिणीऑ 1 


इमा मसीकअलकालकाआ 
ग्पुलिन्दरूवेण जणस्स हासं समोरपिच्छाहरणा कुणन्ति ॥१३॥- 


हत्ये *महामंसबलीधराओ हुंकारफेक्काररवा रउद्दा | 

अणिसाअरीणं पडिसीसएहिं अण्णा मसाणाभिणअं कुणन्ति ॥१४॥ 

का-वि वाइदकरालहुडुक्का मन्दमद्दठलएण frsfes | 

5दोछदादि परिचाडिचलाहिं चलिकम्मकरणस्मि पअट्टा ॥१५॥ ` 

किङ्किणिकदरणन्झणसदं कण्ठगीदिलअजन्तिदतालं | 

जोइणीवलूअणबणकेलिं ताळणेउररबा विरअन्ति ॥१६॥ 

कोदुहलजज्ञमवेसा वेणुवादणपरा अवराओ । 

काल्वेसबसभामिअलोआ ओसरन्ति पणमन्ति हसन्ति ॥१७॥ 
"rfr 

सारक्किका । (पुरो faster) एस महाराओ मरगदपुक्तादो कअली- 

घरं अणुपविठ्ठो। ता देवीए विण्णविदं विण्णवेमि । 

( उपखल्य ) जअदु जअदु॒भट्टा। देवी विण्णवेदि जघा 

साअंसमए तुम्हे परिणाविदब्व-त्ति | 

विदूषकः । भोदि किं एदं अकण्डकुम्दण्डपडणं । 

राजा । साराक्षिए सबित्थरं कहेसु किं ण्णेदं-ति । 

सारङ्गिका । एद विण्णर्वीअदि । अदिक्कन्तचउदसीदिअसे 

देवीए, पोम्मराअमाणिक्रमअं गोरिं कदुअ भइरवाणन्दस्स पासे 





LS axe, W este, 2. K «wow, W धरौचौ. 3. K 
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~ जोईसरो गुरुदक्खिणाणिमित्तं । भणिदं च तेण । जादि अवस्सं 
दकिखणा दाअव्वा ता *एसा दीअदु | तदो देवीए विण्णत्तं जं 
आदिसदि “भअवं ते काअब्बं । घुण उल्लविदं-च तेण । अत्थि 
एत्थ लाडदेसम्मि चण्डसेणो णाम राआ | तस्स GÈ घणसार- 
- मञ्जरी-त्ति। सा *देवण्णएहिं आइड़ा चक्कवट्टिघरिणी भविस्सदि- 
त्ति। तदो सा “महाराएण परिणाविदव्वा जेण गुरुस्स दक्खिणा 
Rom भविस्सदि । भत्ता-वि चकवट्टि कदो होदि । तदो 
देवीए विहसिअ भणिदं जं आणवेदि भअवं तं कीरदि । अहं 
च विण्णविदुं पेसिदा । गुरुस्स गुरुदक्खिणा सा fevum । 
विवूषकः | (Peer) ता उवक्खाणं एदं। सासे सप्पो 
देसन्तरे वेजो xx अज विवादो । लाडदेसे घणसारमञ्जरी । 
राजा। किं “ते भइरवाणन्दस्स पहावो परोक्खो । 
सारक्षिका । देवीए कारिदे पमदुञ्जाणस्स quf वडतरुमूले 
भइरवाणन्दो ''देवीए समं आगमिस्सादि | 
अग्गदो-अ दाक्खिणाविहिदो केअईलदाहरए विवाहो भविस्सदि | 
ता इह जेब देवेण गन्तव्वं ॥ ( इति परिक्रम्य निष्कान्ता ) 
राजा । (ard) वअस्स "सव्वं एदं भइरवाणन्दस्स 
बिअम्मिदं-ति तक्केमि । 





1. K qwe, Ware. c. Kafea, W. née. 3- K 
एखा die, W gemens 4. Wo om. s. K gfe, W 
Gh. 6. K «राएच, W ometa. 7. ६ तदो, W ता. S. K 
व गम 7 NS, Kt 10. P wee, W ooe. 


11. K Qe wd, WER 12. K ws, W ww. 
K—S8 


फिक्र O? 


58 कर्पेरम'जरी उ 


विवूषकः । एवं णेदं । ण-हु मअलन्छणमन्तरेण अण्णो मिंअइ- 
भ्वज्झरावोदे । ण-हु सरअसमीरमन्तरेण सेहालिआ 
कुसुमुक्कर वा किरेदि । 
( प्रविश्य ) भैरवानन्दः । इअं सा वडतरुमूले णिक्कन्तस्स सुरज्ञा- 
दुवारस्स *पिधाणे चामुण्डा । ( तां चास॒ण्डां हस्तेन प्रणम्य ) 
कप्पन्तकेलिभवणे कालस्स *असुराण रुहिरसुरपुरं | 
जअइ पिअन्ती काली परमेट्ठी-कवाळचसएण ॥ १८ ॥ 
( प्रबिइयोपनिशथ च ) अज-वि ण॒ णिग्गच्छदि सुरङ्गादुवारेण 
कप्पूरमञ्जरी | 
ततः प्रविशति सुरज्गाद्वारोदूघाटननाटितकेन कर्पूरमञ्जरी | 
siati अअवं पणमिञ्जसि | 


2 मैरवानन्दः । पुत्ति इच्छिअं वरं लढ । इह जेव उपविस । 


कर्पूरमक्षरी *उपविदाति । 
भैरबानन्दः ।  ( स्वगतम्‌ ) अज-वि ण एदि देवी i 
प्रविदय 

राशी । (वरिक्रम्य qu विलोक्य च) आए इअं भअवदी चामुण्डा | 
(reat च ) अध इअं कप्प्रमखरी । ता किं णेदे । 
(Amaz श्रति ) *इदं विण्णवीअदि णिअभवणे विवाहसामग्गि 
कदुअ आगद-म्हि । तदो तं गेण्हिअ आगमिस्सं । 

भैरवानन्दः । बच्छे एवं कीरदु । राशी व्याइृत्य परिकामति । 





1. K aote, W mai. 2. K ana, W fera 
3 Wyse es. 4. K उपविशति, W तथा कृत्वा. 5. K vd, W इयं. 
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औैरवानन्दः । ( विहस्य स्वगतम्‌ ) इअं कप्पूरमज्जरीघरं अण्णेसिदुं 
गदाः । (प्रकाश ) पुत्ति कप्प्रमजरी सुरङ्गादुवारेण ज्जेव 
तुरिदपदं गदुअ णिअभवणे fae! देवीए आगमणे पुणो 
शआगन्तब्वं । ?कर्पूरमञ्जरी तथा करोति । 
राशी gå रक्खाघरं | ( प्रविश्याबळोक्य च “स्वगतम्‌ ) अए इअं 
^ कप्पूरमज्जरी । सा का-वि सारक्खिआ feet) “(प्रकाश ) 
बच्छे कप्पूरमञ्जरी कीदिसं ते सरीरं । ( आकारे ) किं भणसि 
सिरे वेअणा "समुप्पण्ण-त्ति | ( "स्वगतम्‌. ) ता पुणो गमिस्सं । 
( भ्रविष्य पाश्वाण्यबलोक्य ) हला सहीओ विवाहोअरणाइ लहु 
Aten आगच्छथ । ( इति परिक्रामति ) 

after कर्पूरमञ्री तथैवास्ते | 
राशी । ( पुरोऽबलोक्य ) इअं कप्प्रमखरी । 
भैरबानन्दः । वच्छे विन्भमलेहे आणीदाइ विवाहोवअरणाइ | 
राशी । अध इं। किं पुण घणसारमल्जरीसमुचिदाइई आहरणाई 
बीसरिआई । ता पुणो गमिस्सं । 
भैरबानन्दः । एवं भोदु । राशी निष्कामति नादितकेन । 
भैरबानन्दः । कप्पूरमर््ञरि तं ज्जेव कीरदु । 

कर्पूरमञ्जरी निष्कान्ता | 

राशी । ( रक्षाग्रदप्रवेश नाटयति । कर्पूरमञ्जरीं cer) अए “सारि- 
Faun विडम्बिदो-म्हि । ( स्वगतं ) झाणविमाणेण णिविग्घं 


W add. इति freer. २. KO wrist, WO wian 
i p Wwe: जं wed आकबेदि। इति Prem 
^ 5: K wen, Wom. (6. W om. ऽत्ति 7. W दाजी 
8. K Wefww, W freee. 9. K खारिक्कदाए, W खिरिक्लएच, 





= O MN 
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+ 
परिसरे अप्पणो तं 'आणेदि महाजोई । (प्रकाशे) जं जं , 
णिवेदिदव्व d d लहुअं गेण्हिआ आअच्छध । चासण्डायतन- 
अवेशनाटितकेन तामबलोक्य ) अद्दो सारक्खिदा | 
भैरबानन्दः । देवि उवविससु । महाराओ आगदो ज्जेव 
aR । 
ततः प्रविशति राजा विवूषकः कुरङ्गिका च । 
भैरबांनन्दः । आसणं महाराअस्स । 
et यथोचितमुपविशन्ति । 


राजा । (जनान्तिकम्‌, [१]) एसा सा कप्प्रमज्षरी । *सरीरिणी 
>म्रजरध्वअपारिद्धिआ देहन्तरसंठिदासिक्कारसवरचावलट्डी दिवस- 
सञ्चारिणी पुण्णिमाइन्दुचन्दिआ । आवि-अ गुणगणमाणिक- 
सुत्तिआ *रअणमई अञ्जणसलाआ | जधा-अ एसा *आरण्णकुसुम- 
णिप्फण्णा महुळच्छी । किं-च 
सुवणजअपडीआ रूअरेहा इमीए 
जह तह णअणाणं गोअरं जस्स जादि । 
वसइ “मअरकेऊ तस्स चित्ते विचित्ते 
वळइअघणुदण्डो पुङ्खिदे्िं सरेदिं ॥ १९ ॥ 
विदूषकः po ( जनान्तिकम्‌) qd करदं तए आहाणअं। "तडं 
3. जादि, W तमाबेदि. 2. K wf, W aiui 
mu विसरली, 3. W «रखियपरिडिया. 4- K ovat. W 


wfam«wuus. s O qepa, १४ ावण्यकसमणिसचा, 
6, Kamas, Wai 7- Ko W reren. 
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_गदाए वि णावाए ण विस्ससीअदि । भता तुण्हीओ चिट्ट । 


fares) वच्छे पत्तं विवाहमज्ल्महुत्त । ता महाराअस्स 
किजदु तए जघोचिदप्पडिवण्णं ॥ 


राशी । fc तुमं महाराअस्स विवाहणेवच्छं कुरु । 


. सारज्ञिआ-वि घणसारमल्जरीए करेदु । 


इत्युमे अप्युभयोर्विबाइघटनां नाटयतः । 

भैरबानन्दः । वच्छे उवज्झाओ हक्कारीअदु । 
राशी । ‘oat वि उबज्ञाओ अजकविखलो चिट्टदि। ता 
कीरदु अग्गिआरिअं । 
विवूषकः । भो वअस्स उत्तरीए गण्ठि दाइस्सं दाव | परिणेदु 
महाराओ कप्प्रमखरी । (इति स्ते eed आदयति, कर्पूरमञ्जयाः ) 
अराशी । ( स्वगतं ) किं णेदं । 
अर्बानन्दः | उवजाओ सुट्ठदरं भुलो-सि। जदो कप्पूर- 
मल्जरीए 'घणसारमञ्जरि-त्ति णामन्तरं | 
amm) ( करमादाय ) 

जे ~ por aiia होन्ति 

केअइ्कुसुमगन्धदलावलीसु + 
फंसेण *णूणमिद ase सरीरतुला 
ते सुन्दरीए ges षुलअंकुरिला ॥ ३० ॥ 
MRSS Nee for W see Note. 7. W 


qaan before qd 3- W दाजी vem... fud इति emm 
3. W has अपर after सि 5. K west, W के fR. 6. O ^fav, K तरू 








आसवा नाटयन्ति नायका [£] । धूमेन carseat 
राशी सपरिवारा निष्कान्ता' | 


wah जवनिकान्तरम्‌ a 





1 W add. werd vane परिष्योदा कष्पूरमञ्जरो and the 
Southern mss. add the following = 


LESI 
देतालिकः। ga भोदु विवाहमहूसबो देवस्स | 
जं मूद्ध॑ तिमिसं ord च पणसं जे पारिभद्दद्दुमा 
जे दण्डा कमलाण किं च कुसुमं जं केअईसंभवं । 
सङ्के तुज्झ कलेवरे गुणगणं ऊद्धं बळा तारिसा 
रोमच्या प्छुडपुट्टकण्टञमिसा मेहन्ति णिथुह्लसा i 
See soi कि दे fir करीअदु । 
राजा । इदो वि परं कि पिअ । जदो 
देवी रोसकसाअमाणसबई णो होइ सावत्ताए 
ळद्रा पुण्णससक्कुमण्डळमुही सिङ्गारसचजीविणी । 
ama अवि चकवट्रिपञवी किं अणणमञ्भत्थणं 
aA qm अणुर्गहेण after ज॑ माणुसे छब्भइ ।। 
तधा वि इदं भोदु । 





KARPURAMANJART 
Notes : Critical and Exegetical* 
ACT. I 





10.1. 1.1, sarassaie ( =sarasvatyai ) The Skt, 

word bhadra (= Pkt bhadda) requires the dative case. 

See Panini, IL. 3.73. Hence we have preferred sarassaie 

_  tosarassia, Kaino (= kavel) should be taken with sara- 

ssaie, and the meaning of the whole expression will be, 

‘May the.speech of the poet flourish.’ Cf. gumpho váninám 

vijayate, Balar. I. 1., bhdrati kaver jayati, Kavyaprakiéa 

I 1. Others including old commentators construe kaino 

with wüsüimo and in that case the expression will mean 

“May the goddess S. flourish.’ But such a meaning is 

^ improper, for no one need bless a goddess. Vàüsudeva's 

defence of this construction is unsatisfactory. 

L2. annanam-pi—'of others too’ i.e., of the lesser 

poets, such as the author of the play; cf. Lanman, p. 

223, n3. 

| paattdu. Southern mss. read pavațjadu but as they 

read ppaal(a and pauffa in i. 4* and i. 4'* respe ly, 
in this case we have followed the Northern mss. 

L3. kim-pi—an adverb to phuradu. It means ‘to 
some extent. The reading kim-ca (= moreover, and 
again, further) occurring in other mss. seems to impo- 
verish the sei In this work Raj. has principally used 

= Reference to i 
these Notes refer (unless otherwise mentioned) to the 
Harvard edition of the KM, 

















jual words and expressions within 










[ Page 1, - | 3. 
‘two ritis: Vaidarbhi and Magadhi (= Gaudi) with cons 
sional sprinkling of Pancali. Hence he says, ‘May Vaidar- 
bhi and Magadhi styles occur to us and the Pancalika as ` 
well, to some extent." 

phurad u(=sphuratu)—'start into view’, ‘become 
ppenr clearly,’ ‘become displayed." 

1.4. ridia olihantu (=riti avalihantu) ‘let 
(them) taste the rītis’. ‘o-lih (=ava-lih)' means ‘to taste" ; 
cf. avalehia (= avalehika) a kind of sweet thick paste (see 
Piiasnddamabappavo, sub voce) Mss. and K. have divi- 
ded the members of the expression as riido (ridiao) lihantu 
(let them lick the ritis) much to the impoverishment of the 
senso. P 

L5. dUüram-'entirely, ‘completely’; ef. düram 
uddhūtapāpāh, Moghadtita I, 55. It i» an adv. to the three 
adjs. of mohanaim and not to yamaha as has been taken 
by Lanman. 

1.6. ghanat&danaim. The word ghana means 
here ‘violent’ or ‘coarse’ (cf. the sense of sthūla in the 
athülahastàvalepán, Meghadüta. I. 14). On this point sec 
Vātsyñyaņa, ch. vi (Samprayogikadhikarana). The reading 
thanatadaniim would impoverish the sense, for tajana 
according to the Kama&istra relates not only to thana 
(breast) bat to other parts of the body as well. 


L7. (n&ndyante) suütradhürab. The 
substitution of sthipaka in late mass. seems to be due to a 
misunderstanding of I. 12'~*. which stands very 
corrupt there. See Introduction § 35. 

L8. sammohapāsā pam. “The destoyer of igno- 
rance’. On harms proceeding from sammoha sce the 
‘Bhogavadgita, II, 62. The reading chammuha (= sam 
mukha) creates difficulty, for it is not easy to explain why 








— A 


“Paget, line 8 ] 65 


> of the two sons of Sivaand Parvati, only Kārttikeya should 
ef be given preference. Of. Lanman. Vasudeva reads samoha- 


ly. 

19. deu. Sauraseni, it is believed, requires dedu. 
In fact mss. NODG going back probably to one archetype 
read it as such. This may however be a later emenda- 
tion, for in some cases all mss. read similar forms, 

. eg, bolei (IL 29% ), dei (IL. 37°), ##र (II. 400), 
paüsai (III. 11%), paadei ( III. 12°, 17%). For a 
on such cases see Introduction $ 22. 

1.11. jalenam. The plural in jalehim seems to 
encumber the sense unduly ; cf. IL. 300. 

1.19. -sip pia. It is equivalent to Skt. *sīpyä, instr. 
of *sippi. S. being nearer to Skt. than any other Pkt. this 
reading has been adopted against sippie in W. For the 
§. character of the metrical passages see Introduction 
(85 21,22). Sippi is both a small boat-shaped vessel used 
in puja for offering water, and a bivalve shell, which may 
be extended to mean conch-shell. ‘The word occurs in NIA. 


P.2 Ll. kimpuna. The reading kim-una seems to 
be wrong: see Pischel, Grammatik $ 143. Similar want 
of voicing of the initial unvoiced stop of the next word 
is to bo met with in Aim-ca (I. 1°.) tihwanam-pi 
(1.10%). Woolner seems to follow Sten Konow; see 
"Introduction to Pkt.’ ch. iv. $ 3- 

1,2. pa va fica (-prapanca).— group", ‘crowd’ ete: 











L3. iarā Konow reads idara without support 
from any mss. 

L4. pattae..vatted i—pounding on a slab 
of stone. This expression is an exact equivalent of 





New Bengali patay bate "fta atc5. 
115: thavido thane (=sthapitah sthanc). 


lit. has been placed in tone (tāna). 
9 


E A 








tippivi mianga Toni (-trmi) is 
‘ised in all genders and is an example of the confusion of 
gender in Pkt. (see Pischel, Grammatik $ 438); 
tini is the source of NIA tin छम, tin सोन, 
chalayvolo. Here the reading of the 
best mss. W and B is wrong; for in it tala ( cymbal ), an 
important instrument of the musical orchestra, has been 
omitted, while pakkhiwija (Hindi pakhiwaj warm ) 
which is the same thing as the miaiga (= mrdariga) has 
been needlessly brought in a second times 

1.7. pakkhalanajja a means ‘cleansing? 
(= praksilana) and ‘polishing’ (wijalana). The care taken 
about the polishing of cymbals evidently gives n 
clue to the position of the orchestra in the stage. 

evam—in this manner.’ ‘This use of the word 
probably gave rise to New Bengali ववर asa copulative 
conj. meaning ‘and’. 

dhuvagidam (=dhruvagitam). Lanman has 
missed the sense of this. Dhruva songs are to be sung 
on particular occasions in course of producing a play. 
For rales regarding the use of such songs which should 
always be in §- see NS. ch. xxxii Examples of such 
songs given in this work (NS.) have been edited by the 
present writer in THQ, vol. vii. 1932. The word dhuva 
gives New Bengali dhua qt, gl burden of a song. 


18 kudumbam (=kutumbam). This should 
better be translated as ‘a member of the family’ or ‘of the 
party of actors’ and not as an ‘attendant’ as Lanman 

hakkaria—ealling’. This verb has its equi- 
valent in New Bengali Aa kar deoa Steps crest, to call 
from a distance. 








T Page 2, line 6 ` 











* Page 2, line 14 ] er 
1 ^ 1. 14. k o-u n a (=kah-punah). This seems to give 
r Hindi kain sm, Bengali kon CFF, ete. 


1. 16. ७७७७७०. The usual Śauraseni form would 
be bhannadi (=bhaņyate) which no ms. gives. The 
form bhanizjadi spoils the metre. The developed form 
of this word is due to its being the part of a stereotyped 

expression. In Early Maithili bhanai Vidyapati 
. bhüne (=bhanati Vidyapatir [etad] bhanyate [ ca 1) 
we have bhannai >bhane. 
P. 3. 1, 4. dUüram. See düram explained above. 
nadine (~natikiyah). In Skt, the root anu-kr 
(to imitate) is used with the genitive or the accusative i 
seo V. S. Apte, Guide to Skt, $ 118. 





L6. paiabandhe  paatto kai Paia 
instead of pitia, is correct, because ८ < u seems to be no 
§. characteristic. See the description of f. as given in 
the NÉ. ch. xviii (xvii) and the editor's paper ‘Date of 
the Bharata-Natyaistra’ (Journal of the Dept. of Letters, 
Calcutta Univ. XXV. 1934) All mss. except ABPW, 
give after this passage the following = 
sakkaa-bandha páua-bandho-vi hoi suumaro 

purisa-mahilanam jettiam ihantaram tettiam imi. 

"This stanza does not occur in the best ms. W, and a 
very old ms. B., and modifies the statement about the 
practical similarity between Pkt. and Skt be th 
evolution of the other) and the author's 
the language to be employed 
immediately to follow. Hence it has been 
spurious. 

L8. sabbabhasacadur 











whieh | is 
idered 








na ete. In all 





m 3. mss, except BWAP. this sentence has been preceded by 





parusd etc. See Note on l- 6 above. D 
LS. atthavisesa (-arthavies) Visesd 
here means ‘excellences’ and the whole stanza may be 
pamphrased as follows: The same is the excellence of 
meaning, and words are also the same (in Pkt. as 
well ux in Skt.) the former being the modification (of tho 
latter. Moreover it is) excellent expressions (that cons- 
titute) a poem, be the language whatever it may. 

L9. te ००1७, te cceva. Ccia and ccava 
neem to have come from the Skt. phrase fac caiva. From 
tacceva we have faccia ; cceva (cia) wrongly separated 
from the phrase stands as a substitute of Skt. eva. 

110 j& ho u sā ho u This MIA expression 
has its exact equivalent in New Bengali ja hok td hok 9 
cere 9 cte (= in any manner). 


1.11. ६७ appa kimna vannido tona 
etc. The way of eulogising oneself by quoting an admi- 
rer seems to be an original device of Raj. 

1. 18. #७ ए ७ ते ७. This reading occurring in the 
best ms. W, is the proper reading, for nominative in the 
third person makes the verb honorific while Konow's 
supasu puts the verb in the second person which is used 
among intimate relatio 

L 14. uva jj hao (=upddhyayah) gives the NIA 
ojhā et, wr, jhà wi- 

1. 13. Avaraia 'Āparājiti occurring in the 
Kavyamimamsa (p. 45) may be an adj. from this name. 





P. 4. 13. Cüáhuannakulamaülimalia ete 





This is indeed a novel occasion for the production of 
plays which are usually staged in days of religious and. 
other festivals (see the Abhinayadarpaga, 13-14). About 





me" 
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४.७. 1.3. padivaddhay 


"iho importance of this play in settling the chronology of 
Raj/s plays see Introduction $ 32. 

1, 8. sampademha. The root pid is the 
‘causative form of pad (= pat). 

jado....cifthadi. This sentence has been 
very badly handed down and stands more or less 
mutilated in all the mss. For a full discussion on its 
reconstruction see Introduction § 25. 

1.14. nandane. The Skt. form is nandini. All 
mss. except WO. have the Sanskritised form in yandini. 

vaddh&viasi This word is cognate with 
Hindi, badhāvā wat ‘festive’ joy and Middle Bengali 
büdhüi al as in Gnanda-badhai नन्वा (cf. Skt- 
wardhüpana)- The alternative reading vaddAhüviasi is how- 
ever cognate with the NIA root ७७70 (to increase, to 
grow) which also is from the Skt. root vrdh- 

1. 16, maana. This word is equivalent to Skt. 
*mrdana or *mradana (softening). Hence maana relates to 
anything oily or fatty like bee's wax or butter, and not to 
wax alone. Bengali word mayan मदान meaning ‘ghee used 
with flour to be made into /ucis nfs or fried wafers to 
them tender in the mouth, is connected with this word. 








See the Note on 





vadd hiviasi above. 

14. chollanti. Cholla a means to ‘cl 
cf. NIA. chol to cleanse, to scrape. 

16. savant i(=svapanti). This Pkt. root 
auva is responsible for the NIA root so (280041) meaning 
“to sleep’, ‘to lie down’. 

Lz peceha(-preks). For the place of the 
development Ks > ch in S. see Introduction 5 17h. 

Naf. jaa puvvadigaiganabhuaign 
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Page 5. line sf 





| क. 5. etc. This passage has suffered much in transmission. — 


‘See Notes on different words below. A 

bhuañga—'gallant, lover, husband or lord in 
goneral’. In all the five adjs. the countries have been 
considered as a nāyikā to the king. 

Camp&cam paakannaitira, Very dear 
(lit. c. ear-ornament) to the land named Campa (modern 
Bhagalpur). s 

३१७१७ 5193 ते # 7७१७ ७. ‘One who has caused 
lustre (prosperity) to the country named Radha’ ( the 
modern Burdwan dist. of Bengal, and some adjoining 
places). 

Cahgattananpijjidakamarnyva Konow 
has unneccessarily disregarded the testimoney of his best 
ms. and tagged caAgattana to the previous adj. but it fitly 
goes along with Kamariiva (= Kàmarupa in Assam). 
The word cañgattaņa has two meanings: (i) beauty, 
Gi) strength, and so has Kamara: (i) one having 
a power to assume any form (oven the most beautiful one) 
according to one's desire. (ii) the name of a country. 
In Konow's reading the pun has been spoiled. 

Harikelikeliara— The provider of sports 
to Harikeli (Bengal of the delta). 

1.10. avamannidaKanpasuvanna- 
dina. One who has disregarded the bribe or payment 
of the people of Karpasuvarpa (modern Murshidabad 
district) against the invasion of their territory. The 
reading jaccasuvayya though it stands in the best mss. 
may be disregarded ; for Karpasuvarpa is a well-known 
geographical name signifying an Eastern country like 
Radha, Karmarüpa etc, and as such it embellishes the 
expression. Surely the king has been eulogised here as the 
lord of Eastern countries like Radha, Kamarüpa ete. 











या 


has lately been located in the the Northern 
- . Radha (R. Basak. "The Hist. of North-Eastern India, 
Calcutta, 1934, p. 132.) 

L1L iha. The S. form idha occuring in Pkt. 
grammar of Hemacandra (iv. 268) does not seem to 
occur in Pkt. literature (see Paiasaddamahannava sub 
voce). The mss. of KM. too except one, read iha, and see 

. NÉ. (Chuukhamba ed.) on S. It gives a rule that except in 
case of yathd and tathà, th of. Skt. will-be A in S (ch. 
xviii, 15). See M. Ghosh, ‘Date of the Bharata NS. 

1.13. Codacod&laanam. The bodice and 
hairs of the Cola women. The word cola (Skt.) meaning 
‘inhabitant of Cola’ as well as a ‘bodice’ goes back to 
Pkt. coda. 

LIT. ramanigandappaha. The reading 
Marathi does not occur in the best mss- and it is not 
necessary ; kumkuma when applied to women’s face is 
said to make it ns fair as full moon's face (see Lanman, 
in p.226 note 6). Besides this, there is no literary or 
other tradition making Marathi women fairer than their 
sisters in other parts of India. 

P.6. 1.5. kandalida-kandappakod 
enndima. Kandalida means ‘fighting’ ; cf. Skt. 
dala ‘battle’. Danda means ‘assault’. The whole expression 
in translation will be ‘that which is terrible on account of 
the assault that may proceed from the bow of darpa 
(Cupid) who is in a fighting mood". Cf. Lanm: 

L6 niddhabandhavam, Mss. other 

than WBA read siniddha and this from also may be 
64. 
peccha 
pekkha against pecche in majority of mss. 
best one. See Introduction $ 17b. As for wide 


























[ Page 6, line 6 


P, 6. eyes for enjoying a pleasing sight cf. Bharatdvaloka- 


P.7. 


nua an iyatàm te cakguk, Bhūsa's Pratima, 


1.7 mahocchavam. The great festival (i. e. 
of the spring) which is being celebrated by the dance of 
maidens and creepers, and songs of cuckoos. cf. 
vasantasao in I. 13 above, Mss. other than BPW have 
either maAüsava or mahussava. 

115. dittha m. means ‘look’. The reading 
ditthim of K is unnecessary. Cf. Skt. krtam, érutam eto. 
LL tumhügam savvassim.Savva (= sarva) 
in this exprossion with its inherent plural idea dispensed 
with the plural form. The use of two different case- 
endings in the same sense seems be duo to a blending of 
two expressions tumhinam majjhe and savvassim majjhe, 
such a state of affairs being expected naturally in Pkt- 
which was the language of the common people. 

ka lak k harin (=kalakgarika)—lit. one who has 
learnt how to write letters witk black ink. In the 
of primary education as current even now in India, the 


child has to learn writing his letters and write them first 
with chalk and then with ink. 


1. 2. ja sasuro paragharesu 
potthiai vahantao āsi. In this 
interpolators have tried their hands, much to the det 
of the sense, Sasuro in enough to create humour. 
Potthiñi is enquivalent to Skt- pusktatdi i. e- "books and 
other things’ and this ‘other things’ makes a sly hint about 
water and fire-wood (which a domestic servant has to 
carry) This deepens the humour. The reading 
potthiaim (=pustakini or books) ignores this and 

the sense very much. 
1, 3. kam के हू # dam (=kramigatam)—coming 
. g m figa 



















~ 





tentükar&la—ln a Pkt. compound, members 
are sometimes transposed; fen(à in this expression is 





1 Aghadide—one who provides 
satisfaction to others (by her person). After uttering 
this word the angry Vidügaka abruptly stops abusing 
Vicakgana whom he now challenges in a literary duel. 
A group of mss. or rather their original has wrongly 
added something to complete the unutterd sentence- 


hatthe kaikane kim dappanena— 
Konow reads paramparü-pandiccassa... ... paramperüe 
pandiccam before this. But the best ms. and several 
others do not contain this. We find it qui 
Old type of kañtaņas (bangles or wriet-bands) had 
small mirrors fixed on them. Thus, one having a bangle 
had no need of a mirror. ‘The expression in hand is, n 
has been guessed by Lanman, a proverb. 
met with in NIA language and lit 
counterpart Hindi is 'Aath-kagan-ko arsi kya, काथ 
ककजको आइसी कया also Old Bengali Aathe re kankana ma 
low dapana aia cz veris मा CATS ata (= Aa 
mà lokatu darpanam) 'O you have a kaükapa in 
hand, do not look fora mirror, 'Rüma-ko rūpa nihàrati 
Janaki kangaya-ke naga-ke parachühi रामको S3 जिहारति 


10 








unnecessary 


















ie re kankanale 
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sot re नगे enfe Rasike-vibari. Lanman's exptina- 
tion of this expression is however different. (see p. 225) 

aha. See notes on dha (p. 71) 

18. turaügassa—Konow reads dAüvantassa 
as an adj. to this word but most of the mss. including 
the best one have no support for him. The meaning also 
does not suffer without this addition. For ^uraga, 
used here in its etymological sense and means ‘a s 
horse’ and to ascertain the swiftness of such an animal 
one must ride it or see it ridden and not ask for tho 
testimony of others. This also seems to be a proverbinl 
expression like, "The test of the pudding is in the eatin, 

pinvanssnssa devie purado—Vidn- 
sakn wants to recite before the queen, just as Vicak- 
gapa is asked by the queen to recite before the king 
(ajjatittassa purado, J, 19°). Here the reading of the 
best mss. seems to be wrong- 

1. 18.kantàü-rattana—rattaja means ranjana i 
the root rattaya being a nümadhüfu from ratta (^ rak 
P.8. 13 tuvam—This form is very old and is mot 
with in Aévaghosa (see Keith. Skt. Drama, p. 88) 

15. nivvahadi—lit this means ‘carries’ i, e, 
‘supports the genuineness of’. Cf. the Skt, root, 
nír-vaha, means ‘to support’. 

L 12. sacoam viakkhap 
uttipam his passage has suffered much in tra 
mission. N. gives the true reading. The passage in 
translation will be “Truely V. is an expert in clever 
sayings, (lit. in the cleverness of sayings). 

1. 138. ta kimpi annam vicittadac 
—This passage too has not been properly preserved. B. 
here seems to give the correct reading. P. also may be 
said to support this. In. the reading of W., a and cadura- 
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10. 9, 1.1. tundilae vi 


D 

* paana is superfluous, for we have cadurattana of utti 
in the previous sentence. What the king means to say 
here is that ‘as her power of composing clever things 
has been demonstrated, what is the use of demanding 
in her case brilliance (vicittada) of other kinds i» e. of 
riti (style) or of alamkara (figures of speech)? In thin 
passage Raj. shows himself as a critic of high order. 
This sentence is followed in W. by the following kim 
bhannai suka! cüdàmatre (hidàe ext. Devi ajja kim edam 
mahiyalasarassai ex Viakkhayis eva. Devi (vihasya) 
Kavicudümanittanera (hidà esd. ‘This part is evidently 
‘corrupt aud possibly due to some interpolation. 

1. 16. nceadh a ma (=atyadhama). The lengthen- 
ing of the second « is due to the analogy of expressions 
like narddhams, adhamüdhama, atyahita ete. The read- 
ing accadhama is due to Skt. influence. 

bambhano—This reading (and not bamAano) is 
evidently the older and the right reading, for it retains 
the fuller form of the word (see Keith, Skt. Drama, p. 88). 

kafeul In Pkt. 
tundila@ seems to be preferable to fundílà wl 
to be its Sanskritised form; kañculià has its NIA form 
kif culi, 

1. 3 tubbha—Thisis evidently a much 
form than tujjha <*tuhya <tubhya: ef. mahya <*mabhya 
which is comparable to Avestic mavoya. 

L 4. padipatte via 
Padipatfa (= vratipatta) the reverse 
the side which ix not open to view 
‘embroidery made with fasara’ (SI 
eream-coloured silk. 

1.6, tuvam-see before. 
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. 

A vanpiasi—are praised’, the root varn=to 

8 Dario via nirkkharo-'as unletter- 
ed as a jewellers’ weighing apparatus’ in which are used 
small gofijas or stones and no weight-pieces marked with 
letters such as 1 seer, 2 seers etc. (see also below ; cf. 
Hala’s Gatha-saptasati, II, 91). 

19. tulla-vva laddhakkhara—one 
who has got letters like a big weighing machine’ which 
uses big pieces of stone marked with figures such as 
1, 2, 3, eto., indicating seers and maunds ete. 

LIL Juhitthila. This form of the word with 
Linstead of r shows the Eastern affinity of Vidüsaka's 
language which according to the is the Pracya 
an (Eastern) variety of §- Cf. Pali yudhitthila. 

1.13. tadatti. (=tadat+iti) ‘as swift as light- 
ning’ (tadat —tadit). 

P.10. L6 sadoli& This seems to bea genuine Jes 
word though K. ignores it. This word is probably cog- 
nate with Bengali oi) and Skt. 4f. Konow, however, 
reads sühulíà against the testimony of the best ms. 

18. raal Konow reads rüawlassa. Vr- 
allows both the forms (see iv. 1) but as the best ms. 
gives riiila we have adopted this. 

1.10. kiradi(-riyate) Pischel denies that it 
isa É. word and finds fault with Indian editors (see 
Grammatik $547). The long of kira is probably due 
to analogy of disadi, suniadi, curiadu, etc. 

112. jam.bhaavam  samuvvahadi. 

wears ardhacandra on his forehead. Now the 
"ardhacandra' gesture by band indicates among other 
things ‘turning one by one's neck’ ( gala-hasta-dàna ). 
Lanman's interpretation of the passage i» not clear and 























pr ar 


. p 
fie misunderstands the meaning of the ‘ardhacandra’ hand 
i (see THQ. XII. 1936, p. 736). 

1.16. mahabambhanassa(=mahibrahmana- 
sya) ‘of a maha-brabmana’. M. is a Brahman who has 
degraded himself by accepting gifts given at the first 
friddha offered to the dead ie. an agrasriddhaharaka, 
Dr. A. K. Ryder has made a very unfortuanate blunder 

A over this latter term. See 7408, Vol. 23, p. 79. Vidū- 
sakn's reference to himself as a Mahābrīhmaņa is meant 
for creating fun. This device has been used by dramu- 
tists like Kalidasa, Śrīharşa etc. The adj. mahat when 

with sankha, taila, mamsa, vaidya, jyotisin 
and dvija (brahmana) degrades, their sense. Maha 
brahma in Bhatti-kavya (I. 4) may be called an exception 
to this rule or it may be justified in a different manner. 
Pil 1.8. piavasundharün&ma-bambhanie. 
The confusion of word-order in this compound is in 
keeping with the genius of Pkt. — Vidüsaka's feigned 
agitated state may also be responsible for this. 

1. 17. sohamjana. This is the Pkt. form of the Skt. 
dobhafyana, In Hindi it is sahijana कित and in 
Bengali sajina समिन. Sajind flowers are sometimes 
‘cooked and eaten and hence a sohafjana tree is often 
mado flowerless and this treatment of the tree by people 
occurs in the month of Phalgr The Vidn: 

Vicakşīņa by saying that she may be flowerless 
which for a woman means bec 

1. 15. lambakuccam 
mask with long beards and ears as big as t 
let her occupy my place for creating laughter’. 
says that though they the king and the queen) 
praised Vicaksana more than hi 
place him. But by wearing : 










rdu. 
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make an attempt to do so. Tappara is a big Hatlike ^ 
thing which rural people wear on their head for protec: 
tion against the sun. The word is probably connected 
with Bengali opor CIs, a kind of headgear used 
(mostly) on cermonial occasions = Middle Bengali ‘helmet’. 

1.16. muda(=mrta). Cf. Hindi mad, ast. 

1. 2-3. apunaakakkaso hadaro 
bhodi, ‘This Brahman Kapifjala is (liable to be) 
made harsh by entreaties; (for) hempen rope when 
sonked in water becomes tighter’. 

P.12. LI Bhairavimpanda duvare. ‘Bh. is 
at the door. ‘This is one complete sentence, and another 
is uvavissadi ‘he will sit? Konow probably connects 
this to the preceding expression in one sentence and 
finds the mss. wrong on this point, Hence his reading 
is Bh. duvare citthadi. 

1.13. accabbhua (atyadbhuta). cf. Bengali 
äcābhūā "SISTER! strange. 

Pp. 13. 1.8, manto na tanto ņa ete. For the true 
explanation of this stanza and two following ones sec 
Introduction $ 27. Cf. ekka ma kijjai manta na tanta, 
nia gharani lar keli karantalniaghara-gharini ja na 
majiai, tava ki paheavarna (maf) viharijjav—28—Krsoa- 
carya-pada’s Doha ( cw शॉन ७ chtel H. P. Shastri’s ed). 

P.15. 1.4. citte lihijjadi pa kassa. ‘In 
whose heart is she not to be impressed’ (lit. be inscribed). 
To Lanman ८8006 is equivalent to Skt. citra, ‘picture. 

L8. ollamsu-ull -thanullanae 
( =ardrimsukollisistanoleanayah). *Ulvand means ulva- 
natvam ‘manifestness’. Hence the whole expression 

means "of one whose breasts have been disclosed by wet 
clothes’. This expression has been much damaged in 
transmission. The best ms. too stands distorted. 8. 




















P. 17, L9. muddhamuhi 
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gives the clue to the true reading. Its reading ghanul- 


lam seems to be due to a confusion between Devanagari 
tha w and dha w- 


P. 16. 1.1. rūvasohā The beauty of form (rüpa— 
physical 


form) ; ef. goripadharam ivorvim, Raghu. II. 3. 

16. kadham...... aha vi. This sentence 
and the following verse have been attributed by 
a group of mss. including W. to the jester. But from 
the context this appears to be wrong, BPNOR here 
correctly read the passage as a continuation of the 
King's speech. 

1.8. ravens mukkio ete. In this case too 
the best ms. is misleading. The stanza in transl n 
will be as follows : “Those who are without (beautiful) 
form ( of their body) can be given beauty by ornaments; 
(for) their charm is dependent on ornaments, but the cl 
of persons who are naturally possessed of beanty is not 
enhanced by ornaments. The king means to say that 
"Karpüramaüjari is naturally beautiful and hence her 
beauty is not dependent on ornaments. The corrupt 
of this stanza has probably been effected by the speech 
of Vidügaka in Act IL. 25 where using partly a similar 
language he gives a diametrically opposite view which 
does not rise above the commonplace while the kin 
words bespeak a very 

L15. jane..sond 
age has suffered much in transi 
to the correct reading. “I see this 
you behave like a drunkard’ (lit, meti 
ness will make you roll on the 
C= daundira) from sand. ited, intoxi 
mugd hamukhi),—mug- 































r drunken: 
Sonfira 











dha here means "lovely", ‘charmin: 














—— 3 Page 18, line 1 
LL khalakhandehim. Skt khala «Ancans 
‘earth’ ; hence the expression means ‘by means of clods, 
of « Indian parents sometimes playfully provoke 
their small children by such expressions. With Karpüra- 
mafjari this has been a modest way of disclosing her 
royal parentage, Cf, Lanman. 


1. 16. e dehantarensm “This earthly 
Sarasvati is the goddess go-between incarnate’. "The. 
earthly Sarasvati’ is n humerous reference to the queen's 

ition of Vicakgani. With this remark the jester 
slyly hints that Vieskgana the queen's trusted maid will 
ultimately serve as the king's go-between for winning 
the love of Karptramatjari. The end of the story amply 
justifies such a view. 





Act. वा. 


p.20, 1.9. kaham  pantio Thofgh the sense 
of this passage is quite clear from the context yet its 
literal meaning is not so. It seems that tho reference 
i» here to a dull boy who does not improve his writing 
and for a long time keeps on writing on the same set of 
palm-leaves (tai) with washable ink. The word mägi 
scems to exists in the Bengali compound pàt-tadi “txt 
meaning probably '(plantain) leaves and palm (leaves). 

LIL taggaa-hídazvajjnm—the afliction 
of the heart in connection with her; @vajjam (= *apadyam). 
Southern mas. read here mánasam which is evidently au 
emendation for ávajjam. 

1.19. palittia=*palitrika—*paritrika from the 
root par to take across, 











vahuftadi na huttadi 

(avaghrstati>vag hestati), lit. she rubs herself to my heart 
(P. reads vahutfadi and W. ca huttati, ) ‘she does not fall 
short of or diminish (even after rubbing herself)’. 

९.४४. 1.6. kajjavaarakila ( —karydvatira® )]— 
“time for getting into business's 

P. 23. 1.6. Haraballahae devie devi 
accida ( —Haraballabhayai devyai devi arcita),— 
arcita is here akarmake kartari kta (~da). Konow’s 
emendation is unnecessery. 

P.24. 1.4, dihara—Is the origin of this word a hypo- 
thetical *dighara as opposed to dirgha (Skt). Bengali 
dighal Hn is based on a Prakrit *digghala. 

LIL ७४७७५३. ote. Lanman’s translation of this 
stanza is not altogether right; isis? ... pasaramü means 
‘sighs ns long as the pearl-string,’ £e. very deep. 

candayuccodakari means ‘drying up the 
sandal (applied on the breast for cooling the body: 

P.25. 110 vattam is equivalent to either Skt. exttom 
or vàrfán. 

P. 26. kharapavana-papollia - dala- 
WE. Konow reads dara- against khara-in the best 
ms. which is quite right here. By this adj. the pri 
wearing a green sari has been compared to ^ p 
plant the outer leaves (dalugga) of whic 
turned down by violent wind (khara-pavana) 
(=dalagrah) means agradalah ‘outer leaves’, for 
members of a compound are often arbitrarily placed 
Gnügadharabhafta's comm. to Githisaptasati, L1 

1.6. maapato 
quiver of the God of Love. The appropriatenc 

simile lies in the fact that Madana has five arrows in his 
quiver and there are five fingers in a b 
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iram (=madan 













LI [ Page 25, line 13 ^ 


L13. laladalolaggasanügini. ThiePkt 
compound too violates the word order prescribed in Skt. . 
grammars. In Skt. it will be Zola-lalatágrasangini- 

P.97. Ll deva idam etc. Konow with mss. other 
than WS. puts this speech in the mouth of the jester. But 
considering the partiality he has for ornaments it appears 
to be wrong. See Notes on II. 25 below. 

LU. mae savvalaükida vannida 
"The jester has nowhere before described Karpüramafijari 
with all her ornaments; it may be that he is referring to 
some such deseription which he gave of the princess 
during the interval between the Act I and Act II. This 
reference is merely a dramatic device to give emphasis to 
what he was going to say. It is possibly due toa mis- 
understanding of this passage that the stanza beginning 
with ४7७११ dit{hi ete, (II. 23.) has in some late mas. been 
put into the month of the jester, though W. allots this to 
Vicakgani. 

1.18. pisaggacahgassa Bajta n u o- 
hi. ‘The jester here stoutly gives his owi view as 
opposed to the king’s in I. 31. and provokes the latter's 
reply in the next passage. 

1.20. thorāņamete. The substance of this 
stanza is: Toilet does not effect any improvement to n 
lady's full round breasts, her wide eyes, lovely face aud 
her body; or, in other words, it puts things in a disadvan- 
tage; for example, clothes will cover the charming breasts, 
collyrium will puta black mark around the eyes, the 
natural grace of the face will be covered by the powder 
and the beautiful formation of the body will be obscured 


by garments. Still these will please all. Now what is 
the reason of this? The remarkable reason of this is 























Page 27, line 20 ] 83 


Mthat anything that is beautiful by nature ( ruhe ) cannot 
be spoilt. 


P. 28. L2. suttav vam (=érotavyam ) lit. ‘that which 


P.99. L4 paid junna-majjarin..takk 


ought to be heard’; as an adj. to kāraņam, it means 

‘remarkable’ ; kattavvam has influenced the formation of 

this word. 

P. 28. L4. nadinam vidambo. ‘an imitation or 
deception of the actresses". For the make-up of a nafi 

see the Sahgitaratnükara, VII, 1250-1257. 

15. nisaggam—natural condition’. Konow 
reads ‘niahgam’ against. W. ; »isaggam gives a better 
sense to the passage. 

16. adambho, honest, undeceitful ; alambho 
(for atabbha = alabhya ) ‘unattainable:. 

L7. paramasuhaare kil e—in that plea- 
sant age" ie. youth. Lanman's interpretation of the 
whole stanza is not in keeping with the spirit of the 


preceding passages. 











‘Here Konow unnecessarily disregards the testimony of 
w. Creo means "The old cat has been made 
to drink the buttermilk as milk’. W. puts t 
in the mouth of the king. This seems to be 
The king was only thinking in these terms and in 
modern taste it is bad enough. An open referen 
the queen as an old cat would have been a piec 
impudence on the part of the jester to whom t 
mss, ascribe it. Considering the caution the jester 
displays later on (II. 47°.) Konow's asc iption of the 
speech to him seems to be qu stified. 

119. uccehim goürehim ete. This p: 
seems to have been much damaged in transmis 
fgnorance of the exact construction of the $ 











y right. 
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P.31. L4 ghusipa 


[Page 29, line 19 = 


possibly have been responsible for this. For augh we 
know the swing on which Karpüramafjari was placed 
was something like the body of an Indian chariot and as 
such it had steeples ( gopura ) and banners ( dhvaja) and 
bells ( gha?fa), due to all of which it had the similarity 
of a heavenly car carrying a goddess. The sort of 
swing that is used in the swing-festival of Krsna should 
be remembered in this connexion. 


P.30, LIL uvaritthiathanappabbh āra- 


eampiam ete In W. alternative lines of this and 
the seven succeeding stanzas have been divided between 
the jester and the king. The king praises the heroine 
with short descriptions ( sutta= sūtra ) of her charm and. 
the jester makes comments ( vitti  vrttí ) onthe same. 
See L8 above. Bat Konow overlooked this fact. 
campia: This is a desi word which means ‘pressing’. It 
is probably connected with the Bengali root capa bit! 
to press. 

1. 19. tarar'clearly', ‘excellently’, In this 
stanza the gracefully moving white pearl string has been 
compared to a stream which sprinkles the creeper of 
Cupid's exploits with water. 

*ghrsna — ghrsta ) ‘rubbed’. 

1. 10. silimmowh e. Two arrows being two eyes. 
Here too Raj. has used dual, an unusual thing for Pkt. 
Grammarians however will consider this to be plural. 





P. 32. L8. nisisiram-pi ete. Himiy means here 


the cold season. The whole expression means, ‘though 
the winter is very cold, yet it seems to be as hot as the 
the summer midday’. 

1.10. lacchisahaaro. 


or Rajalakgmi as his companion) ; 





‘alone’ (lite Lakgmi 
. krpümamütradvitiya 









— iii 





* Page 32, line 10 ] 85 
&..-...samayiito’ si, Jambhaladatta's Version of the Vetala- 
i pañca-vimśati, ed. M. B. Emeneau, p. 10. lines 11-12. 


L13. sannpihido...mantihim.manthim 
in this passage has been read by Konow as sahihim against 
५ and other mss. But this seems to be unnecessary. 

King's friends were also a kind of mantrin or saciva 
(ninister ) to him ; cf. iyam imassa kaimatantasawassa 
midi, Malavikügnimitra, IV. 181 ( ed. Pandit ) 

T.93. 1.17. kisa tie duvirade bhavi- 
davvam—'Why should she ( Karpüramafjari ) stop at 
the door? Lanman's translation seems to be wrong ; for 
Vicakgana already ( Il- 14, 15 above ) tells the jester that 
they should stay there for the mutual meeting of the 
king and Karpüramafjari On this the jester enquires 
of Vicaksana what reasons will bring Karpüramafjari 
at the door of the Emerald Bower. 

P. 35. 1. 4. jatta(=yatra)* rush’, lit. ‘start’. 

sa matt a (=samapta ) ‘entire’. 

1.12. kajjnlakalasamvaggidaypan’ 
‘made prominent (samvaggida=samvargita) by the 
art of (giving ) collyrium.’ Konow's reading is opposed 
to W. and does not carry any good sense. 

P.36, 11. sihasu(=sikhasu ) ‘in branches’, 

1.10 tie ‘by her i.e. by the Sri or the goddess 
of beauty referred to in previous half of the couplet. 

1. 12. balao. Konowreads bülau, but it should 
‘be emended even against W- 














Aor. III. 


P. 38. L4 ollollzi-vi—( =ardrardra-pi) ‘even very 
liquid’, molten gold has a very bright yellow colour. 
| 8. tar a (=tarah ), ‘excellent’. 











[Page 38, line 8 7 

1.10, rahnasa-vnlinknanthi ‘one whosfor- 

cibly makes (others) turn (their) head (lit. neck )'- 

^ — Lanman's interpretation can hardly be supported. 

LU. savanpapanhanivittha ‘entering the 
region of ears’, i.e. very large. Lanman's translation 
does not seem to be accurate. 

1.18. hatthantare ‘one cubit apart’. 

P. 41. 1. &. nahabahalidajohnagibbharo ete. 
In the night that was filled with the moonlight that 
made the sky ample. Here also we find Pkt. word- 
order in the first part of the compound. According to 
Skt. grammar the compound would be bahalidanaha- 
200७०. Konow's reading seems to impoverish the sense. 

1.10. suvipaa..abhippmo. The first half 
of the passage has been much distorted in all mss. except 
PWNOR, From suvinaa we have Old Beng. suind Xn. 

apnusandhami&pa ‘here means ‘comforting’, 
ef. ātmānam anusandhehi. Hitopadesa 4. 3. (ref. of 

Apte's Skt. Dictionary ). 

P. 42. L19. cittabheo(=citra-bhedah ), ‘a peculiar 
distinction" (from the previous condition ). 

P. 45. 1.10 karapiggadam ‘coming out from 
the hands'; but such an expression does not well fit in 
with the context. The original reading was perhaps 
karanilaggam ‘coming in close contact with the hands’, 
but this is not given in any of the mas. 

1.16. ganthi vanna.-harine hi. See notes 
on Vikramorvadi 1. 17 (ref. of Apte's Skt. Dictionary ) 
ludijjanti — lodyante. 

P. 46. 112. majjhaam(=madhyakam) lit, ‘the 
slender middle portion’ i. e. waist. cf. Bengali maja ate. 
























ei 

1. 3. kaham 

This puting out of the lamp by the jester was occasioned 

by Raj. with a view to give the king an opportunity to 
make advances to Karpüramaíjari who was a bala 

(maiden) and hence was naturally shy. See Vatsyayana 

(11.2.10) balaya apurvayas cándhaküre ‘a girl who 

was not approached before (by any other man) should 

be approached in darkness’. 

t LIL, gavassa talisassa( navasya trapus- 

asya) ‘of a young cucumber (which has thorns sharp and 

prickly)’ ; horripilation at the touch of a person of the 
opposite "sex has been considered as making the body 
thorny, standing hairs being compared with these thorns. 

This word has wrongly been displaced by (¢misa omission 

of which by Roxburgh was only natural. ef. Lanman's 

note on timi: 

P.48. 1. 19. sihara-raia maratto The pride 

of the moon (sasthara=sasadhara) and the sun (ra 

ravi). ‘The stanza refers to Inte Indian spring which 
another name for summer characterized by the hot 

sun and the pleasant moon (see Rtusamhara I.1). 

P. 50. 1. 1. devie piavaassenaetc. 
has been preceded in Konow'sed. by the exit and re- 
‘entrance of Kuraügika. But this is unnecessary. Before 
her going the jester infers the real reason of the noise. 
‘This passage means : ‘the deception practised by the dear 
friend (king) on the queen being found out, she com , 
"The Skt. translation will make it clear; devyai 
vayasyasya vaficanakrtam av: 

L 2. tà kujjavam 
Konow puts this inthe month of K 
be the continuation of what the jest 
PNT support such a view. 


3 LÀ 


varillafcalena eto, 
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is speech 















5. = 
7. vahaypijja € 
"liable to be struck or to be killed’; the root ‘han’ means 
‘to strike or to kill’ Konow's vidhanijja (= *vàdhaniya) 
means ‘lable to put obstacle or trouble; = 
1. 9. kim pu khu de cto—This passage 
and the five succeeding ones do not seem to have any 
organic connexion with the plot of the play. It is possible 
that a portion of it containing relevant passages have 
been lost or this portion has accidentally crept in. 
pavitthara& ‘of short duration." 
majjhaphe sirikbanda-cte. In 
this stanza Raj. suggests n now set of five objects as 
‘Love's arrows. 








P. 53. L 4. Liluttameec sirisam ete. Lan- 





man’s translation of this stanza is defective. líluttamae 
sirisam means'Sirisa flowor at the sporting crest’; sind hu- 
véra here means S. flower and not S. berry as Lanman 


(vidya) ; manojja meaning ‘endowed with love-charm, 
and pleasing’. 


1. 14. paccaggam pavartva cte This 
quarter of the stanza has been badly changed in mas. 
other than WOR, because of its difficulty. W too does not 
seem to give it aright. 





Fisuddha. Observing correct 
“the meaning of rekhd. sco the 


Te ‘leaving aside jewel- 
e- 


८७४५ (=trkandacapah) "having 


An aboriginal tribe dwelling ~ 


& (=damaru): See the Sangita- 


Yalan Konow seems to be wrong 
It means the brace- 
gles. The passage 













आ sie | . 


1. 16. aggado dukkhinsvihido 


P.5& 1 $ pajiar&vedi (="*prakgardpayati) W. 

reads here wrongly pabbhavedi. 

pa के u snrnasamiramantarenna... 
This passage though occurring in W. between -vedi and 
aohdlia- has boon given up in some mas. and by Konow. 
But this has spoilt the passage. Cf. Viddhasala., p. 634. 

P.60- L 1. parisare pano ‘in one's own 
proximity’, ‘neighbourhood’, Konow reads here paris 
sappind with PN. 5 

1. 9. janāntikam No ms. gives this, but 
from tho context this is to be assumed. 

1.10. pariddhia Cwpüridhvajikà), -ddhaia > 
-ddhia. This word means ‘standard-bearer’. 

L 12, ७७६१६६७ (snirikd) ‘string 

_P.61. l 3. padivannam ( =prativarnam ) ‘dress’, 

"costume", 

m add b & (mugtha) ‘very young’. 











The End 








li ADDITIONS AND CORRECTIONS 


P. XXIL line 3 read ‘possible not’ for ‘not possible’. 

P. XXVIII: last line but one. Read syama ity adhyeyam 
"Vyükaranam. 

P. XXXII. line 2. For ‘we shall discuss it later’ read 
‘it appears that the doubling might be merely 
a graphic device to indicate that the vowel 
following the double consonant, was accented 
and this accent left no room for the elision 
of the non-aspirate stop concerned. 

P. XLI. line 10. Add. See Notes on P. 5 line 6. 

P. XLVIL Between paragraphs 2U and 21 Read: 


Il. KARPURAMANJARI 


P. LXIX. lastline. For ‘pratiloma’ read ‘anuloma’. 
P. 1 line 12 Read oferta. 
For सञ्चोच्ञन्ति read afayafa. 





Put one ' (danja=fullstop) after is. 
for azġ read <2d- 

Add to the foot-note 1: 

Sce the Prakrtapaiigala p. 428. 

‘Add to the foot-note 4: See the entire 
stanza quoted in the comm. of Dhanika 
on Daéarüpa YII. 15, 
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5 n Free. 
12 n तिलखजलञ्चलि* ~ 
16 „ vw. 


Numbers 12 and 16 in the margin have 
been wrongly put against I3th and 
17th lines respectively. 


25 line 1 Read fawewarse, 
25 lines 11-12 Read wt for fwd and for see v. 1. see 


Konow's ed, and see also p. LIII. 





»2 „n sammohanasana. 

last but one Read t h a v i d o for thavido. 

» 9 read 'muanga (=mrdainga). 

„17 » Tu seems to be no exclusive. 

» 7 from the bottom. Omit ओळ का. 

v» last but Read + See p. 71 last 1 

» 5 from the bottom. Read this from. 

+» last. After "best one" add : 

Markandeya thinks that peccha is a subs- 

t titute of pasya while pekkha comes from 
prekga. See Prükrta-sarvasva, ed. Bhatta- 
natha Svāmī, ix. 112. 

P. 72 line 11 from the bottom ‘Read pott Ai 
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l 
| 8» Read ; potthai for potthiat 
l and pustüdi for pustakadi 
P. 88 line 6 from the bottom. Omit the semicolon before 


*manojja’. 

PP. 77 line 19 After the fullstop, read + 
line 12. pasahanalacchi The 
first member of this compound word has 
here retained its gender. This is a pecu- 
liarity of Pkt. 

P. Bl lines 7, 8 Read'H aravallahie’ and ‘Harn 
vallabhayai'. 


